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Kenko Tokina Co., Ltd. Japan 
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Kenko Tokina Imaging India Pvt Ltd 
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Digital Eyes 

Visionary technology makes 
a difference you can see 
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Mounts : Canon Full Frame, Nikon Full Fram 
Canon APS-C, Nikon APS-C 










For more information, visit Sony. CO. in/alpha Follow us on: facebook.com/Sonylndia I twitter.com/sony_india 

To iocate your nearest Aipha Fiagship Store, visit www.sony.co.in/alphastores jom the Alpha Community on alphacommunity.sony.co.in 


For saies and service queries, cail 1800-103-7799 (Toii Free) or e-maii us at sonyindia.care@ap.sony.com. Piease write to b2bindia@ap.sony.com 

For corporate enquiries. Registered Office: Sony India Pvt. Ltd., A-31 , Mohan Co-operative Industriai Estate, Mathura Road, New Deihi - 110044. Ph: 011-6600 6600. 


Sony ^ 4D FOCUS 

The autofocus that can predict the future. 

Perceive depth, space and now time as well with the revolutionary 
4D Focus. Based on the current 3D position and speed of your 
subject, the camera predicts its future position and tracks it. 

The 4D Focus combines fast autofocus speed, wide coverage and 
steadfast tracking to capture every moving object with astonishing 
clarity. Equipped with a wider autofocus area of 1 79 AF* points and 
the world’s fastest autofocus* at 0.06 second, our path breaking 
cameras make sure your every shot is perfect. Always. OC 

TECHNOLOGY FOR CREATIVITY 

#sony4dfocus sony.co.in/4dfocus 


•A5100 


‘Among interchangeable-lens digital cameras equipped with an APS-C image sensor as of 
12 February 2014, based on Sony research. Measured using CIPA internal measurement 
method with E PZ 16-50mm F3.5-5.6 OSS lens mounted, Pre-AF off and viewfinder in use. 
These features are available in A6000. 
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CAPTURE EVERY FRAME \ 

With Sony Ultra High Speed 
SD Memory Card Series v 




*Based upon Sony testing using SD Association Certitied testing tool. 



For sales and service queries, call 1800-103-7799 (Toll Free) or e-mail us at sonyindia.care@ap.sony.com. 
Visit us at: www.sony.co.in. Please write to b2bindia@ap.sony.com for corporate enquiries. 












HERE’S 

WHAT I 
MAKES US 7# ^ 

WE ARE GLUED TO THE GLOBAL 
IMAGING INDUSTRY 

Our team is updated with all the benchmarks 
and road blocks that the field of photography 
and imaging across the globe experiences. 
This helps us record the changes in the global 
perspective, thus making us the first to predict 
which products will be a rage in the Indian 
markets. 

WE’RE IMPARTIAL 

Loyalty towards our readers is a given, and 
their best interests are always on our mind. 
Every verdict is honest and not influenced by 
advertisers or personal favorites. So when we say 
a product is a ‘BEST BUY’, then, it is just that! 

OUR TESTS ARE CONDUCTED BY 
EXPERTS 

All equipment go through a series of tests at the 
hands of our experts. Our reviewers are experts 
in the field of photography across the country 
and have many years of experience. That 
gives us the foresight to distinguish between 
a passing trend and a big change in the field 
of photography and imaging. And finally, our 
reviews are not extended to just fill up the pages! 

WE ARE HERE TO HELP YOU 

There is no debate on why we are here. Our sole 
goal is to provide you options and better your 
judgement in product purchase while, sharing 
tips and tricks to improve your images. Our 
biggest joy is in building a bridge between you 
and your perfect picture! 


WELCOME 


_ .Smart. 

Photography 



D id you know that the most expensive 

photograph ever sold was Peter Liks Phantom? 
It was sold for a staggering 6.5 million dollars! 
Obviously, the value of creativity differs from person 
to person and is vastly subjective; but for thousands 
of photographers out there Peter s Phantom is an 
inspiration for all they can achieve if they get the 
right picture. 


Remember, to get the right picture you must be able to 
get the most out of your equipment and know exactly 
what can or cannot be done. Maybe, now is the time to 
sit down with your camera and study the instruction 
manual cover to cover. I promise this will make you a 
more competent photographer. 
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Kaleidoscope 

A platform for budding photographers to 
exhibit their talent and get noticed! 

Showcase 

A photographic profile of the person 
behind the lens 

43 If I Were You 

Our expert comments on how your pic- 
tures can be taken to another level 


Book Review 

India Weaved in Frames 





r ^ 

[©IJust a moment! 

Readers can find the updated Buyer's Guide, log on http://smartphotography.in/news/monthly-speciaI 

Smart Photography thanks the readers who participate in the Picture of the Month contest. We would like to 
bring to your attention a few changes in the rules for submission. From now on, you may send in your images with 
the longer side measuring atleast 1 7 inches. Please note that the images have to be horizontal. This permits readers 
to submit panoramic shots, which was not possible with the current size of 1 7 x 1 1 inches. 

L J 


54 Photo feature 

Odisha 



MasterCraftsman 


The masters of the craft share their 
insights and photographs 
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Input Voltage: AC 180-240W 
Firmware Updatable vfa USB 
FulUfeatured Modeling Flash 


YONGNUO 


WWW. hkyongnuo.com 
WWW yongnuo.com cn 


Shenzhen YongnuD Pholdgraphic Equipfnent Ca.Xld 

Acldriess:2'A&l 1 ,Saige Science ^Technology Perk.Huaqiang North Rd.,FoSain District, Shenzhen, China 
sales@hkyongnuo.com TEL:(86)0755^76244e FAX:fa6)0755-83762765 










ISSUE 120 / MARCH 2015 


-Smart. 

Ph oto graphy 


SUBSCRIPTION 


Contents 


OFFER 

page 




REVIEWS 


82 Nikon D5500 
88 Sony Alpha 7 II 

94 AF-S Nikkor 20mm 1:1. 8G ED 

96 Photoshop Elements 13 

100 Tamron 14-150mm f/3. 5-5.8 Di III 


SMART 
TRAVEL 
CONTEST 


114 


LEARNINGS 


66 Get Close with a 
Telephoto Lens 

72 Don’t have a 18% grey card? 

Don’t despair! 

74 Hairstyling 


8 Smart Photography March 2015 


www.smartphotography.in 






Every stone tells a story 

The Temples, Monastries & Shrines stun you with 
the brilliance of a magnificent Heritage 10,000 years old! 
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Sublime Odisha 

Sheer Poetry in Stone 



Scenic • Serene • Sublime 
The Soul of Incredible India 




Website: odishatourism.gov.in I E-mail: oritour@gmail.com 
OTDC Central Reservation Counter (10am - 6pm): Tel.: +91 674 2430764 



MAILBAG 


Write to us at: 

Mail Bag 

Smart Photography, 

Trade World, C-Wing, 2nd Floor, Kamala Mills Compound, Senapati 
Bapat Marg, Lower Parel(W), Mumbai 400013. 

E-mail: 

sp@nextgenpublishing. net 



SHOW THE 
WORLD 

WHAT YOU 



Awaited Awards 

The Smart Photography Awards issue is perhaps the most 
awaited one. After a year full of reviews, it is great to 
see which are the cameras and lenses that impressed the 
experts. The coverage provided in the February issue was 
very comprehensive. It made us readers feel as if we were 
there at the ceremony! These are one of the most respected 
camera awards, and it was great to see the best cameras 
being honoured this way. I would also like to ask SP to 
conduct photographer awards for different genres, since 
there is a dearth of those in India. 

S.M. Ramanath 


Delicious sights 

The Master Craftsman in the February issue was quite a 
pleasant surprise. Shirish Sen has been taking pictures 
of delicious food for so many years, and deserved the 
honour. This genre often gets dismissed because it is not 
as glamorous as other genres. In the interview, Mr. Sen 
speaks about how to balance the different textures and the 
small technicalities that viewers take for granted. I also 
wanted to thank the magazine for having annual awards 
and showcasing the best technology in photography. Ashok 
Kandimallas tutorial on wide-angle lenses is 
worth preserving. 

Kamal Sardesai 


Warsaw’s 

Beauty 

I grew Up only 
reading about and 
seeing pictures of 
western Europe’s 
magnificence. Ajay 
Sood’s photo feature 
on Warsaw was the 
first time got to see 
the beauty of the 
Polish capital. This 
city has such a great 
history to it, and 
has truly emerged 
from the ashes. The 
architecture and 
culture there seems 
marvellous. I am 
sure this feature will 
inspire more people 
to travel to the less 
popular but equally 
gorgeous cities of 
Europe. Other than 
this travelogue, 
the awards were 
definitely the 
show stealer in the 
February issue. 

Amita Patankar 


For Sale 

Canon EOS 5D Mark II 
body in immaculate 
condition, in original box. 
Almost like new. Expected 
price: Rs. 80,000/-. 



Canon EF 24- 105mm 
f/4 L lens also vailable. 

Interested buyers please 
contact 022-43525219 
during office hours. 
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Canon 

Delighting You Always 



TA K IE 
C 0 H 1 R 0 L 

CHAMPIONS KNOW NO FEAR 


With the new EOS 7D Mark II, capture each defining moment with 
the ferocity of intense focus and the subtlety of a masterstroke. 


Embrace the new standard of fast, high-precision AF with a 
responsive 65-point all cross-type AF system and rapid-fire 
continuous shooting at 10fps. Driven by Dual DIGIC 6 processors, a 
wide ISO range and unmatched image quality, the EOS 7D Mark II is 
the game changer. The time is now - Take Con7rol. 



EMI** options available across EOS Range 



Action Images, a Reuters company 


Mark II 


canon 


Follow CANON India on ns 


Register on http://edge.canon.co.in/ to become a member 
of Canon photo community and get information on free 
workshop with DSLR purchase & other various photo tours.* 


Caii Canon at 1800 180 3366 / 1800 208 3366, <Prefix 
STD code> 39010101 or iog on to www.canon.co.in 


Canon India Pvt. Ltd. 


All prices mentioned are MRPs (inclusive of all taxes). *On purchase of Canon EOS DSLR consumer ci 
with select banks. Offer period at brand’s discretion. 


e free workshop session. **EMI Offer on select products available at select outlets and 


-p- HDFC BANK 



NEWS 


International 


SNIPPETS 


Nissin Japan already have 
their ultra-compact strobe, 
the Speedlite i40, for Nikon, 
Canon, Micro Four-Thirds 
and Sony D-SLRs and 
mirrorless cameras. Now, 
the model will be available 
for Fujifilms interchangeable 
lens cameras as well. 

Samsung’s mobile division 
experienced a 64% drop 
in operating profits in the 
fourth quarter of 2014. 
Hence the company will 
focus on less expensive 
phones. LG’s Smartphone 
sales were strong, as the 
company shipped 24% more 
Smartphones in 2014 as 
compared to 2013. 


Gartner Market Research 

reports that 301 million 
Smartphones were sold 
worldwide in the third 
quarter of 2014, a 20% 
increase year-on-year. 

Chinas Xiaomi cracked 
the top 5 for the first time 
among mobile phone 
vendors. Apples worldwide 
share of sales went up to 
12.7% due to strong iPhone 
6 sales. 

Panasonic will offer its 
new concept camera, the 
Lumix DMC-CMl in Japan 
on March 12, 2015 at an 
expected street price of 
120,000 Yen with SIM card 
optionally available. This was 
first introduced at Photokina 
in September 2014, and had 
already been launched in the 
European market. 



ZEISS sponsors Rhino 
Conservation Awards 


S ince 2012 the annual Rhino 
Conservation Awards 
have sought to recognise 
remarkable individuals and 
organisations that protect South 
Africa’s rhino population. This 
year, ZEISS has undertaken to 
sponsor the Awards. 

“Our products are made for the 
observation of nature’s miracles, 
therefore it is in our natural 
interest to conserve those 
miracles,” said Dr. Winfried 
Scherle, Chief Executive 
Officer of Carl Zeiss Sports 
Optics. “We are very excited 
about our future association 
with the awards,” Scherle said. 
ZEISS in South Africa has been 
involved informally in rhino 
conservation for the last three 
to four years and has now made 
the decision to take structured 


action against poaching, 
committing to play an active 
role in Rhino Conservation. 

Carl ZEISS joins the existing 
sponsor, Ms Xiaoyang Yu, 
Founder Partner of China 
New Enterprise Investment 
(CNEI), a China focussed 
growth capital fund, and one of 
the originators of the Awards. 
Founder of the Awards, Dr Larry 
Hansen, thanked the ZEISS 
Group for its support, adding 
that its international footprint 
will dramatically improve the 
reach of the awards as nature 
conservation is a global issue. 

The Awards are held in 
collaboration with the 
Department of Environmental 
Affairs of South Africa and the 
Game Rangers’ Association of 


Africa (GRAA)— a non-profit 
organisation with a membership 
of over 1500 across Africa, many 
of whom are rangers active 
in anti-poaching activities. 

The GRAA is dedicated to 
the protection, conservation 
and restoration of Africa’s 
biodiversity and wilderness for 
the benefit of present and 
future generations. 

The Rhino Conservation 
Awards 2015 are to be held on 
the 27th of July, 2015, and will 
be attended by its sponsors’ 
representatives, international 
guests and diplomats, 
members of the Department 
of Environmental Affairs, the 
South African National Parks 
Board, media, sponsors and 
organisations and individuals 
involved in rhino conservation. 


Olympus announces OM-D E-M5 II 



Olympus has introduced the 
OM-D E-M5 Mark II, a high- 
resolution still and advanced 
motion picture hybrid camera. 
This interchangeable-lens 
camera features a compact 
dustproof and splashproof body. 

It offers 5 -axis image 
stabilization and a 2.36 million 
dot high definition electronic 
viewfinder, with a field of view 
of 100%, and a viewfinder 
magnification of 1 .48x. The 
camera is equipped with 
Adaptive Brightness Technology, 
the new LV Boost II for shooting 
stars. 

The OM-D E-M5 Mark II offers 
a 16 MP Live-MOS Micro Four 
Thirds sensor and the Olympus 
TruePic VII processor. Raw 


images at 
up to 10 fps 
with S-AF, 
or 5 fps with 
C-AF tracking 
enabled can 
be captured. 

The Anti- 
shock mode 
uses electronic 
first-curtain 
shutter to 
reduce shutter 
shock during 
sequential 
shooting, and a 
new Silent mode that eliminates 
the mechanical shutter noise. 
The camera can take lOSOp 
videos at up to 60p frame rate. 

The OM-D E-M5 Mark II 
includes integrated Wi-Fi, 


enabling remote shooting, 
geotagging and easy image 
sharing using the Olympus 
Image Share app on an Android 
and iOS Smartphones or Tablets. 
The camera will be available in 
black and silver colours. The 
body weighs only 417 grams. 
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International 





Canon launches EOS 
11 -24mm lens 


5D range and 


O n February 9, 2015, Canon 

launched the EOS 5DS R and EOS 
5DS— two flagship EOS cameras. 
They feature a 50 MP 35mm full-frame 
CMOS sensor with dual DIGIC 6 image 
processors, and have the highest resolution 
in Canons range of D-SLR cameras to 
date. The EOS 5DS R offers optical Low- 
Pass Eilter (LPE) 
cancellation in 
order to capture 
detailed and sharp 
images. The EOS 
5DS reduces the 
moire effect using 
the optical LPE. 

The two cameras 
are well suited 
for landscape 
and studio 
photography, 
as well as for 
commercial images 

using large-format printing. Both offer a 
maximum continuous shooting speed |- 
of 5 frames per second (fps). They 
offer a high-precision 61 -point high- 
density reticular AE, on par with that 
of the EOS 5D Mark HI. In addition, 
a unique Custom Quick Control 
feature has been introduced. The EOS 
5DS R and EOS 5DS feature the new 
Crop Shooting function, with 1.3x 
and 1.6x crop modes enabled. 


L-series range 
of lenses. The 
lens covers a 
horizontal angle 
of view of 117 
degrees and a 
diagonal angle 
of view of 126 
degrees. The 
optical system 
comprises of 
four aspherical 
elements, a UD 
element, and a super UD element. It has 
a 87mm front aspherical element which 
minimises reflection and reduces the 
vignette effect. The new optical design, 
UD elements, and super UD elements, 
significantly reduce chromatic aberration, 
Two lens elements have been specially 
coated with Subwavelength Structure 
Coating (SWC) technology and another 
element has an Air Sphere Coating 
(ASC). The EEll-24mm f/4L USM’s 


zoom function and lens barrel are less 
susceptible to shock and vibrations. The 
lens body is dust and water resistant. 
Additionally, both front and rear elements 
are glazed with a protective fluorine 
coating to repel water and oil. 

The Canon EOS 5D range of cameras 
as well as the EE 1 1 -24mm lens will be 
available in stores within the first half 
of 2015. 


Canon will also be launching the 
EE 11 -24mm f/4L USM, a wide-angle 
zoom lens in Canons professional 


Sigma to offer 24mm Art lens 


Sigma has unveiled the 24mm 
f/1.4 DG HSM wide angle prime 
lens, in its Arf series of premium 
lenses. It will be offered in 
Canon, Nikon and Sigma mounts 
and is designed to cover full- 
frame sensors. The lens features 
Sigmas ‘E’ Low Dispersion and 


Special Low Dispersion elements, 
with a 9.8-inch minimum 
focusing distance. It comprises of 
15 elements in 11 groups, 
with aspherical elements 
toward the rear end to reduce 
the sagittal coma flare and axial 
chromatic aberration. 


SONY 








Ai / 



TECHNOLOGY 
FOR CREATIVITY 

Discover how science helps you in adding a creative touch to your 
photography through Sony’s range of technologically advanced cameras. 
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For larger portraits, 
and best group selfies. 


SMART BACK 
SENSOR 

Fhe easiest way to capture 
selfies instantly. No more 
worry about blur images 
& phone drop. 


Your eyeball view. 
Our technology new. 


STUNNING BMP 
FRONT CAMERA 

Also enhance your photos, 
with built-in editing features 
like filters, frames 
& RGB S-curves. 
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Nikon announces D810A for 
astrophotographers 


O n February 10, 

2015, Nikon India 
announced the Nikon 
D810A, the worlds first 
camera built specifically for 
astrophotographers. The D810A 
can capture astronomical 
subjects that emit the H-alpha 
wavelengths of light such as 
nebulae and other distant 
galaxies in red. 

The camera has a 36 MP FX- 
format CMOS sensor without 
an Optical Low Pass Filter 
and offers features such as 
longer exposures in low-light 
conditions with minimal noise, 
and a live view preview function 
which helps in planning the best 
shots. The ISO sensitivity ranges 


from ISO 200 to 12800 and can 
be decreased to Lo 1 (ISO 100 
equivalent), or increased up to 
Hi 2 (ISO 51200 equivalent) to 
suit a variety of environments. 
With the special long exposure 
manual (M^) mode, shutter 
speed can be set up to 900 
seconds. The D810A has a high- 
definition LCD display with 
the ability to enlarge live view 
images up to approximately 23 
times. It is weather resistant 
and offers a comprehensive seal 
against dust and water droplets. 
The Nikon D810A will be 
available by late May 2015. 

On the announcement, Mr. 
Hiroshi Takashina, Managing 
Director, Nikon India Pvt. Ltd. 


said, “Nikon is always 
up for a challenge 
and empowering 
astrophotographers 
with a dedicated 
camera of 

unprecedented image 
quality was one intriguing task. 
We are thrilled to announce 
the launch of Nikon D810A, a 
class-leading, high-definition 
D-SLR that will bring 
astrophotographers one step 
closer to capturing the majestic 
vastness and beauty of space 
while offering them a new 
perspective in stunning detail.” 

“The Nikon D810A has 
been designed keeping in 
mind the obstacles that 



astrophotographers face. It is 
a result of an amalgamation of 
advanced imaging technology 
and suite of outstanding 
features. Nikon D810A is 
a 36.3 MP camera crafted 
with the unique ability to 
capture subjects with H-alpha 
wavelengths, ensuring rich 
vibrant images of the cosmos 
that are true to the eye,” said Mr. 
Sajjan Kumar, Vice President - 
Imaging Division, Nikon India 
Pvt. Ltd. 


Ricoh announces Pentax K-S2 



To accompany the K-S2, 
Ricoh has developed the smc 
Pentax- DA L 18 -50mm f/4- 


Ricoh has announced 
the Pentax K-S2 
D-SLR, with a 20MP 
APS-C sensor, a 


compact, dustproof, weather- 
resistant body and a variable- 
angle LCD monitor. This 
camera is designed for active 
outdoor shooting. It features 
the Pentax original SAFOX 
X autofocus system. It also 
provides remote shooting 
functions and wireless LAN 
and NFC functions. 


5.6 DC WR RE standard zoom 
lens as an exclusive kit lens. 
Ricoh has also announced a new 
collapsible standard zoom lens, 
the HD Pentax-DA 18-50mm 
F4-5.6 DC WR RE. This is 
touted to be the worlds shortest 
zoom lens, and is to be sold as a 
kit with the K-S2. The lens 
offers weather-resistant 
construction, and uses Pentax s 
multi-layer HD coatings 
to reduce flare and improve 
light transmittance. 
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Fujifilm offers 
instax WIDE 
300 camera 

Fujifilm is offering a new 
model of instant camera, the 
instax WIDE 300, based on the 
instax WIDE 210 released in 
1999, targeting the business- 
use market. The camera uses 
instant film paper 2x wider 
than the standard instax mini, 
measuring 86x1 08mm. Its 
major use is for recording 
accident scenes by insurance 
and police sectors. 

When the standard Checki 
camera was in the limelight, 
consumers requested a larger 
picture and the company 
obliged. The improved camera 
is priced at 13,910 Yen. It has 
been released in China and 
East Asia in December 2014 
and Europe in January 2015. 
The instax WIDE 300 will be 
sold in North America from 
March, aiming at 200,000 unit 
sales in the initial year. 


Nikon to 
launch four 
Coolpix 
compacts 

N ikon will be launching four 
affordable Coolpix compact 
cameras for Europe and 
Asia. The Nikon S3700 features a 20 
MP CCD sensor and a stabilised 8x 
optical zoom lens as well as built-in 
Wi-Fi and NFC support. The S2900 
features a 20 MP CCD image sensor 
with a shorter 5x optical zoom lens, 
relying on a USB 2.0 high speed 
data connection. The Nikon L32 
features a 5x optical zoom lens with 
a 30 MP CMOS sensor, and the L31 
features a 16 MP CCD image sensor 
with a small 2. 7 -inch LCD, offering 
500 shots on a pair of Nikon NMH 
rechargeable batteries. 



Yongnuo to 

launch cheaper 
clone of Nikon 
lenses 

Chinas Yongnuo is all set to 
launch cheaper clone of Nikon 
lenses in 2015. A representative 
of Yongnuo said in a statement 
to Pet a- Pixel recently that 
several clones of Nikon lenses 
will be released by the end of 
2015, according to International 
Business Times. Since 2014, 
Yongnuo has released a clone of 
Canon 50mm f/1.4 and 50mm 
f/1.8 lenses. The clone of Canon 
nifty fifty lens is half the price. 
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Canon introduces EOS 
Rebel T6s and T6i 


Canon has introduced two 
new D-SLRs at the top end 
of its entry-level tier, the 
EOS Rebel T6s (760D) and 
Rebel T6i (750D). They 
both feature a 24 MP APS-C 
sensor and built-in Wi-Fi 
with NFC. The T6s is the 
flagship model and offers 
a top panel LCD, quick 
control dial and horizontal 
level guide. The two cameras 
offer the EOS Movie mode 
for capturing full HD 1080p 
video, at up to 30 fps in MP4 
format. Both cameras offer a 
19-point phase-detection AF 
system and a Hybrid CMOS 
AF III AF system for Live 
View. They also offer up to 5 
fps continuous shooting. 
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Panasonic to launch 
DMC-GF7 

P anasonic announced a new 

interchangeable-lens camera, the 
DMC-GF7, which makes taking 
selfies easier, with a monitor that can 
flip up to 180 degrees and a variety 
of creative functions such as Face 
Shutter and Buddy Shutter. With Wi-Fi 
connectivity, users can connect the 
camera to their Smartphones or Tablets 
and use the camera remotely The GF7 
has an Instant Transfer function with 
which photos can be automatically sent 
to a smart device after shooting. 

which offers high visibility and intuitive operation 
This Four- Thirds format camera has a 16 MP with touch control. The GF7 features full HD 

digital Live MOS sensor and a Venus Engine. 1920x1080 60p video recording in AVCHD and 

The rear monitor is a 3 -inch touch screen LCD MP4 format. 


Panasonic markets Toughpad 


Kenko Tokina 

markets handy 
tripod strap 

Kenko Tokina Co. began 
marketing a handy tripod 
strap to easily carry a tripod 
hanging on one’s shoulder. 
The Slik strap comes in two 
sizes: Medium size which 
suits medium to small 
tripods, up to 550mm, and a 
Large size, which can carry 
tripods up to 600mm. The 
suggested list prices of the M 
and L size are 1,600 Yen and 
2000 Yen respectively. 



Panasonic is getting into 
the mobile point-of-sales 
(MPOS) market with the 
Toughpad FZ-Rl. This device 
is touted to be the first of its 


kind — a 7-inch, all-in-one 
mobile POS Tablet using 
Windows 8.1 for 
retail environments. The 
Tablet features an integrated 


FZ-Rl 

EMV reader with a pin 
pad, a mag stripe reader 
and the ability to 
accept NFC-enabled 
mobile payments. 



Olympus launches 
TG-860 tough camera 

Oympus has rolled out its new tough 
camera, the TG-860. This camera can 
be used in water as deep as 50 feet. It is 
also freezeproof to -10 degrees Celsius, 
shockproof up to 7 feet, and crushproof 
up to lOOkgf. The TG-860 also has Wi-Fi 
and GPS functionality for geo-tagging 
and quick image sharing. The new model 
offers built-in Wi-Fi and GPS and a pair 
of customizable buttons. It also has a 
180-degree flip-up LCD screen, so that 
users can take underwater or mountain - 
top selfies. 
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Canon announces 2014 
financial results 


Fujifilm sees 
36% growth in 
net profit for 
current fiscal 
year 

Fujifilm said that it now 
expects 36% growth in its 
consolidated net profit for the 
current fiscal year, ending on 
March 31, 2015. The company 
now expects the net profit 
to reach 110 billion Yen (US 
$940 million) compared to 
their latest forecast, thanks 
to the weak Yen and a stock 
appreciation profit amounting 
to some 21.2 billion Yen (US 
$181 million). 

The groups operating profit is 
expected to increase by 21% 
to 170 billion Yen on total 
sales of 2480 billion Yen, up 
by 2% compared to the last 
fiscal year. This is mainly due 
to the strong sales of Cheki 
Instax mini cameras and 
single lens digital cameras. 

Canon to buy 

Sweden’s Axis 
for $2.8 billion 

Canon Inc has made an 
offer of US $2.83 billion for 
network video surveillance 
leader Axis AB on Tuesday, 
the biggest purchase ever 
for the company. Canon 
already sells surveillance 
cameras and expects more 
from the growing market. 
The deal will make Canon 
a top player in the video 
surveillance market. Axis 
said it will remain as a 
separate legal entity within 
Canon, and that its current 
management team will stay. 


C anon Inc. reported that the 
net profit for its fiscal year 
2014 ending on December 
31, 2014, increased 10.5% year- 
on -year to 254.8 billion Yen on 
the net revenue of 3.727 trillion 
Yen, down by 0.1%. Operational 
profit rose by 7.8% to 363.5 billion 
Yen. The company attributed 
the declined revenue mostly to 
unforeseen circumstances such as 
the conflict between Russia and 
Ukraine, slowdown of Chinese 
economic growth and stagnant 
economies in south-east Asia 
and South America. With the 


Canon expects 
for fiscal 2015 

Canon expects sales for the full 
year till December 2015 to yield 
a 4.6% increase year-on-year to 
3,900 billion Yen. The operating 
profit is expected to rise to 380 
billion Yen, a 4.5% gain, and net 
income to 260 billion Yen, a 2% 
increase helped by a favourable 
economy in the US. The 
company projects the Imaging 
and Business Machine business 
units to post profit, thanks to 
the continued demand for MFD 
printers and recovery in the 


Fujifilm Holdings reported its 
9-month (April to December 
2014) financial results that the 
net profit jumped by 50.2% 
year-on-year to 93.86 billion Yen 
on sales of 1,815 billion Yen. The 
operating profit improved by 
24.9% over the previous year to 
124.425 billion Yen. 


Japanese economy yet to recover 
from the decline following the 
rush in demand leading up to the 
hike in the country’s consumption 
tax, growth feU short of the rate 
recorded in the previous year. 

The Imaging System Business 
Unit posted a 7.3% fall in sales to 
1,343 billion Yen, while operating 
profit declined owing to the 
shrinking market in Japan, and 
in Europe and other markets due 
to worsening conditions. The 
advanced amateur model EOS 
7D Mark II achieved healthy 


digital camera business. 

As for the digital camera 
market, although projections 
indicate continued market 
contraction mainly for low- 
priced compact models, demand 
for interchangeable lens digital 
cameras is expected to recover 
gradually. Canon projects a 1% 
gain in interchangeable lens 
cameras to 6.4 million units 
while compact models are 
expected to drop by 14% to 7.8 


The operating profit of the 
Imaging Business unit posterd 
17.4 billion Yen from a loss 
of 1.45 billion Yen, on sales 
of 276.5 billion Yen, a 0.5% 
fall. The company attributed 
the performance mainly to 
the digital camera business, 
centering on the X series and 


sales, enabling the company 
to maintain the market’s top 
share. The company sold 6.36 
million units of D-SLRs, a 17% 
faU from the previous year. As 
for the compact cameras, total 
sales volume declined by 32% to 
9.03 million units. But the sales 
of value-added models featuring 
high image quality and high 
magnification zoom capabilities 
recorded solid growth, 
contributing to an improvement 
in profitability. The sales of inkjet 
printers declined due to economic 
sluggishness in Asia and Europe. 


million units. The company 
plans to introduce new models 
in the D-SLR category as it 
realised that unfavourable 
results of 

D-SLRs in 2014 was partly due 
to lack of new introductions. 
Canon expects the total 
market for digital cameras 
at 14.3 million units for 
interchangeablelens camera 
category while the compact 
models are to decline 21% to 33 
million units. 


favourable performance of the 
photo business. Sales of digital 
camera segment posted a 12.9% 
fall to 54.9 billion Yen with 1.84 
million unit sales of the X series. 
Photo business section sales rose 
by 11.8% to 182.7 billion Yen 
and optical device sales declined 
by 24.6% to 38.9 billion Yen. 


2% increase in net profit 


Fujifilm’s Imaging Business turns around 
for 9 month period 
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Chandu Mhatre’s fine art prints 
exhibition ‘Urban Reflections’ 


he exhibition ‘Urban Reflections’ 
marks a significant departure in the 
professional career of well-known 
photojournalist Chandu Mhatre. Based 
in New Delhi and Mumbai, Mhatre has 
worked for a wide variety of international 
media groups and global organizations. 
Apart from all the leading publications, 
leading international and Indian magazines 
and newspapers as well as a variety of 
global organizations has published his 
works. Chandu’s pictures have been 
extensively used by UNICEF, UNDP, 


United Press International, Associated 
Press, Reuters News Agency, Fortune, 
Forbes, Time, Newsweek, The New York 
Times, Washington Post ,Geo, The Times 
London, The Independent, The Guardian, 
The Telegraph, Marg Publications, CBS 60 
Minutes, Debonair, India Today, Bombay 
Magazine, The Illustrated Weekly of India, 
Onlooker, Mirror, Imprint, The Times of 
India and The Indian Express. 

After covering major news events in India 
for the past four decades, he has started 


focussing on fine art photography. ‘Urban 
Reflections’ is a result of Mhatre’s journeys 
through Mumbai to chronicle how the 
city has changed under the impact of 
globalization and economic liberalization. 
The aim was to capture the city far from 
its stereotypical images and give the city 
a touch of fine art photography. Chandu 
Mhatre’s fine art prints exhibition, ‘Urban 
Reflections’ will be held on March 13 and 
23, 2015 at the Arpana Caur Gallery at 
Academy of Fine Arts and Literature, 

New Delhi. 



‘Shangri La - The Mystique Landscape’ exhibition 


Well-known Himalayan landscape 
photographer Sathyaprasad Yachendra from 
Hyderabad recently conducted his third solo 
exhibition titled ‘Shangri La -The Mystique 
Landscape’. The theme of the exhibition 
was the depiction of Buddhist Monasteries 
against the backdrop of Himalayan 
landscapes. Sathya’s love of the mountains 
and frequent travels to this region have 
enabled him to capture the landscapes in 
different conditions and seasons. More than 
25 images of 2x3 feet were exhibited. The 
show was sponsored by Goethe Zentrum - 
the German cultural organization, and was 
conducted at their premises in Hyderabad. 
The inauguration was by former test 
cricketer VVS Laxman, on February 7, 2015. 
The show, which was on till February 17, was 
attended by a large gathering who enjoyed 
the beautiful landscapes. 



Stakna Monastery 
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Canon introduces 
MAXIFY series of 
network business 
inkjet printers 


O n February 12, 2015, 

Canon India introduced 
the new MAXIFY range 
of business inkjet printers, which 
offers high-quality and economical 
colour network-printing solutions to 
small office and home use (SOHO) 
customers. These printers are 
designed with enhanced features 
including high speed printing, 
low cost per print, cloud printing 
capabilities and wireless connectivity 
to smart devices. They are suited for 
sectors like healthcare, education, 
hospitality and other services 
industry. The new printers launched 
are MAXIFY MB5370 and MB5070 
multifunctional printers, and the 
single-function MAXIFY iB4070. 

Mr. Kazutada Kobayashi, President 
and CEO, Canon India Pvt. Ltd, 
said, “India is witnessing a new 
wave of entrepreneur culture and 
the requirements of SOHOs are 
different from large enterprises or 
even SMBs, and Canon has always 
been at the forefront in coming up 
with innovative products to address 
their needs. MAXIFY printers 
will help small set-ups streamline 
their printing infrastructure and 
increase employee productivity by 
leveraging the high volume efficient 
colour network printing feature. 

We anticipate greater adoption of 
mobile and cloud printing among 
SOHOs with the launch of MAXIFY 
printers.” 

He added, “We are planning to reach 
over 4 million potential SOHOs by 
the end of 2015 through a sustained 
marketing campaign, easy upgrade 
offers and add-on solutions.” 

Mr. Gautam Paul, Assistant Director 


and Head - Consumer Systems 
Group, Canon India, said, “The 
number of SOHOs in tier I and tier 
II markets is increasing by the day. 
Canon wants to tap this opportunity. 
With our new MAXIFY series, we 
will help SOHOs across different 
verticals get advanced security, 
network and cloud connectivity 
features, and reduced print cost. 

They will get professional-quality 
documents and fast print speeds, 
along with the ability to extend their 
office beyond its physical location. 
With MAXIFY printers, SOHOs will 
save up to 50% on print cost.” 

For business with extensive printing 
needs, the MB5370 and iB4070 
inkjet printers are equipped with 
two 250-sheet paper cassettes. 

For organizations with moderate 
printing volumes, there is the 
MB5070 with a single 250-sheet 
cassette. The MAXIFY printers are 
compatible with the optional XL 
Cartridges which offer a yield of 
approximately 2500 pages black and 
white, and 1500 pages colour prints. 
They also feature high print speeds 
of up to 23 images per minute (ipm) 
for mono and 15 ipm for colour. 
Canon has also introduced new Dual 
Resistant High Density (DRHD) 
pigment inks which are resistance 
to water and marks. A single-pass 
2-sided Auto Document Feeder 
(ADF) scan engine is also included. 
The MAXIFY MB 5 3 70 is the first 
Canon desktop inkjet printer to 
feature a Dual ADF. The built-in twin 
scanner sensors allow double-sided 
documents to be scanned in a single 
paper pass. The MB5370, MB5070 
and iB4070 are priced at Rs.23,995, 
Rs. 17,995 and Rs. 10,995 respectively. 


‘My East is Your West’ at 
the Venice Biennale 

On January 21, 2015, The Gujral Foundation announced 
‘My East is Your West’, an official collateral event of the 
56th International Art Exhibition - Venice Biennale, 
which will unite for the first time, the nations of India 
and Pakistan in a collaborative exhibition by artists from 
both countries. The exhibition will be held from May 5 
to October 31, 2015. Internationally recognised artists 
Shilpa Gupta (India) and Rashid Rana (Pakistan) will work 
together on a shared presentation. 

The Gujral foundation will be presenting a discussion 
about their project for the 56th Venice Biennale ‘My 
East is Your West’ at the YES Bank Spotlight Series at 
the upcoming 7th edition of India Art Eair 2015 in New 
Delhi, on 30 January 2015 at 3.30pm. The speakers for 
this session are Eeroze Gujral (founder and Director, 

The Gujral foundation), Shilpa Gupta, Rashid Rana and 
Natasha Ginwala (Curatorial Advisor and Curator of 
Public Programming). 


Time Out - A Photo Art 
Exhibition 

Image: Ravi Dhingra 




‘Time Out’ , 
a photo art 
exhibition 
by four 
prominent 
artists will 
be held 
from March 
25 to April 
7, 2015 at 
the Arpana 
Caur 
Gallery 
at the 
Academy 
of Pine 
Arts and 
Literature, 

New Delhi. 

The artists 
involved 
are Ravi 

Dhingra, image: Shoba Jolly 

Moushumee K Jha, Shoba Jolly and Ahmed Piroz. They 
have tried to portray the myriad facets of life and the 
essence of small things in life. According to the organisers, 
the exihibition is an inspiration to take some ‘Time Out’ 
for leisure. 
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PSI - 14th International Salon 
of Photography 



Image: One of the entries, ‘Wheel of life’ by Suresh Bangera 


T he Photographic Society of India 
showcased the images accepted 
at its 14th International Salon of 


Photography, 
at the Jehangir 
Art Gallery in 
Mumbai from 
February 3 to 
9, 2015. The 
exhibition drew 
large crowds. 
There were 
two categories 
for the 
competition: 
‘Prints’ and 
‘Digital’. The 
Prints category 
had three 
sections - 
Monochrome, 
Colour and Nature. The Digital category 
too had three sections - Mono/Colour, 
Travel and Nature. 


Prints(Received from 185 entrants from 15 
countries) 

Section Total Entries Accepted 

Monochrome 641 282 

(Open) 

Colour (Open) 705 185 

Nature 385 105 

Digital (Received from 368 entrants from 
25 countries) 

Section Total Entries Accepted 

Mono/Colour 1191 348 

(Open) 

Travel 1089 253 

Nature 711 222 

Gold, silver and bronze medals by PSI as well 
as FIAP were awarded to winners along with 
six Honourable Mention Ribbons from FIAP, 
and Certificates of Merit. The Best Entrant 
Award was won by Dr. Suwarna Gawde. 


S. H. Raza’s solo 
exhibition 

In honour of modernist painter 
S. H. Raza’s 93rd birthday Vadehra Art 
Gallery will be presenting ‘Aarambh’, 
a solo show by him from February 22 
- March 18, 2015 in New Delhi. The 
exhibits at ‘Aarambh’ are part of a new 
body of work executed over the course 
of the past year and are to be exhibited 
to the public for the first time. The 
exhibition includes forty-four canvases 
and paperworks by the artist. 

Born in Babaria, Madhya Pradesh in 
1922, Raza studied at Sir JJ School of 
Art, Mumbai, and the Ecole Nationale 
des Beaux- Arts, Paris. A member 
of the post-independence Bombay 
Progressive Artists’ Group, Raza is 
considered to be one of India’s most 
renowned artists. Raza has been the 
recipient of many accolades including 
the prestigious Padma Shri Award 
by the President of India in 1981, 
the Padma Bhushan in 2007 and the 
Padma Vibhushan in 2013. 


Apex Photo Academy 


Apex Photo Academy 
was started about 8 



years ago when film 
was still widely used 
in the photographic 
world. However, after 
the rise of digital 
photography Apex kept 
pace with the changes 
and adapted their 
courses and curriculum 
to impart relevant 
knowledge and teach 
contemporary practices 
to their students. But 
their courses also take 
an effort to familiarise 
the students with film 
and the darkroom and 
also the history of photography so that 
students understand the evolution behind the 
medium. Recently the academy organised 
a 2 -day workshop in Delhi with Tikka Ram 
from Jaipur, who uses a wooden camera 
with paper negatives. Each student got a 
chance to work with this camera and shoot 
and develop images independently Apex 


also makes sure their students are exposed 
to modern photographic technology and get 
to work with state of the art equipment in 
the studio and the field. Their visiting faculty 
of professional photographers are chosen 
so as to ensure the students are exposed to 
contemporary practices and genres which are 
in demand presently 
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Himalayan Soujourn 

photo exhibition 

A lka Kedia is an 
interior designer 
by profession, 
but she has a passion 
for mountaineering and 
photography. Alka had 
her first solo exhibition 
of photographs - 
Himalayan Soujourn - 
at The Jehangir Terrace 
Art Gallery in Mumbai 
from February 12 to 18, 

2015. The photographs 
were taken by her 
during her several 
visits to the Himalayan 
regions. 



Fifty exceUent ink-jet *’*“’“* 

photographs, printed on archival and each meticulously framed pictures were greatly appreciated 

quality Hahnemuhle paper, and titled, were on display The by one and all. 


Fourth JPS 

International 

Salon-2015 

The Jodhana 
Photojournalist 
Society Jodhpur has 
invited entries for the 
4th JPS International 
Salon-2015. Entries 
will be accepted 
in six sections — 
Monochrome (open) 

- digital. Colour 
(open)- digital. Nature 
Digital, Photo Travel, 
Photo Journalism 

- Digital and PID- 
Theme- Man At Work 

- digital. The last date 
for entering is March 
13, 2015. This salon is 
in digital format and 
is recognized by FIAP, 
FIP and PSA. To know 
more or enter, visit 
WWW. jpsj o dhpur. org. 



PASS 


“ foi 

iii 'dyffijjKj 


SJOJV 

jgraphy 




SCHOOU^PHOTOGRAPHY 

because, "^picture is worth a thoysand wards' 

Bachetor of Arts (Visual Arts and Ptiotography) 
Three Year Full Time Degree Programme 

Symbiosis School of Photography (SSP) 
was established to cultivate talent and infuse passion 
for Fine Art Photography and Commercial Photography. 
With it’s innovative curricuium, exposure to national / 
international photographers, hands-on training 
and state-of-the-art infrastructure SSP aims to transform 
amateurs into powerful visual communicators. 

Take your first step towards making 
photography your career. 

Vishal Bhende, Director 

■*c Registration has started from i^th Feb. 2013. 


S YM h lOSlS information log on to : www.ssp.ac.in 

iN'reRNATioMAi. UNivKKVn' Eligibility : 10 + 2 pass from any recognized board. 

(Esia Wished under Sectiori 3 of UGC Acl 1 vide nolilwatkMi No,F,S.-1 I -U3 of the Government of i ndta) fyij gg j ['Qy q QE p | 

Accsrediled by WAAC wath “A' ^ 


No capitation/donation is charged for admission to any programme at any institute of Symbiosis. 
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NEWS 


National 


JCM Print 

Circuit 

2015 

The JCM 
Photographic 
Society has invited 
entries for the JCM 
Print Circuit 2015, 
approved by FIAP, 
PSA, PIP and WPAI. 
Participants can enter 
in the four categories 
of Monochrome 
(Pictorial) prints. 
Colour (Pictorial) 
prints. Nature prints 
and Photo Travel 
Prints. The last date 
for entering is March 
30, 2015. To know 
more, visit www. 
jcmcircuits.com. 

Kenko 

Tokina 

announces 
two new 
lenses 


Kenko Tokina 
announced the AT-X 
116 PRO DX V 11- 
16mm f/2.8 lens. 

The lens consists 
of 13 elements in 
11 groups. The 
minimum shooting 
distance is 0.3m. The 
new Tokina AT-X 
11-20 PRO DX builds 
on the design of the 
AT-X 11-16 PRO DX- 

11 lens by expanding 
the telephoto side 
of the zoom range 
from 16mm to 
20mm. The optical 
design comprises 

of 14 elements in 

12 groups. Both the 
lenses will be made 
available in India by 
March 2015. 


Tour Haikus" 

photo and video 
exhibition 


‘f: 


1 our Haikus’, a 
video and photo 
exhibition by 
artist Saba Hasan will 
be held at the Lalit Kala 
Akademi Foyer Gallery, 
New Delhi, fromMarch 
22 to April 5, 2015. The 
collection comprises 
of her video poems 
and a body of digital 
photographs taken over 
the last 3 years. Through 


these, she wants to draw 
attention to our closely 
entwined lives with 
nature and each other. 

The medium of haiku 
has been chosen for the 
video poems as it suits 
the artist’s intuitive, 
minimalistic expression 
and artistic philosophy. 
The images and video 
footage have been taken in 
India and Japan. 



Konica Minolta at PRINTPACK 2015 


Konica Minolta Business Solutions India Pvt. Ltd. 
recently participated in 12th PRINTPACK India 2015. 
This is an International exhibition on printing and 
packaging, which was held at Greater Noidas India 
Expo Centre from February 11-15, 2015. 

Konica Minolta launched the JET Varnish 3D UV 
coater at the PRINTPACK exhibition. Konica Minolta 
and MGI demonstrated the product capabilities 
during the exhibition. Interactive seminars were also 
held, which were informative and helped customers 
understand digital UV printing technology. Konica 
Minolta’s partners 
Monotech 
Systems Ltd, 

Technova Imaging 
Systems, HCL 
Info systems Ltd. 
and KMI Business 
Technologies Pvt. 

Ltd. showcased 
the state of the art 
award winning 
production 
printing systems 
like bizhub PRESS 
C8000, bizhub 
PRESS C70hc and 
bizhub PRESS 
1060, bizhub 
PRESSCllOOat 


the exhibition. 

Mr. V. Balakrishnan, EGM (Marketing) Konica 
Minolta Business Solutions India Pvt. Ltd. Said, 

“We are very excited at the interest JET Varnish 
3D generated and the response of the visitors. We 
are happy that many visitors were excited with the 
possibilities and opportunities JET Varnish3D offers 
them”. 

“Our partners are also happy with the response to our 
range of digital printers and concluded many deals” 
said Mr. Kuldeep Malhotra, EGM (Sales) Konica 
Minolta Business Solutions India Pvt. Ltd. 
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DECLARATION 

Statement about ownership and other particulars about 

SMART PHOTOGRAPHY, as required to be published in the first issue of every year after the last day of February. 

Form IV (See rule 8) (Press and Reg. Of Books Act, 1867) 

Place of Publication : Trade World, C-Wing, 2nd Floor, Kamala Mills Compound, Senapati Bapat Marg, Lower Parel (W), Mumbai 400013 
Periodicity of Publication : Monthly 

Printers Name : Mr. Girish Mallya, Nationality : Indian, and printed at Kala Jyothi Process Pvt. Ltd, 1 -1 -60/5 RTCX Roads, Hyderabad - 20 
Publisher’s Name : Mr. Girish Mallya, Nationality: Indian, 

Address: Next Gen Publishing Limited, Trade World, C-Wing, 2nd Floor, Kamala Mills Compound, Senapati Bapat Marg, Lower Parel (W), Mumbai 400013 
Editor’s Name : Mr. Hoshang S. Billimoria, Nationality: Indian, 

Address: Next Gen Publishing Limited, Trade World, C-Wing, 2nd Floor, Kamala Mills Compound, Senapati Bapat Marg, Lower Parel (W), Mumbai 400013 
Names and addresses of individuals who own the newspaper and partners or shareholders holding more than 1 % of the total paid up equity capital: 
Next Gen Publishing Limited, Trade World, C-Wing, 2nd Floor, Kamala Mills Compound, Senapati Bapat Marg, Lower Parel (W), Mumbai 400013 

Details of shareholders of Next Gen Publishing Limited who are holding more than 1 % paid up equity capital of the company as on January 31 , 201 5. 

I. Shapoorji Pallonji & Company Pvt. Ltd., 70, Nagindas Master Road, Fort,Mumbai 400023 

ii. HDFC Limited, 5th Floor, Ramon House, H.T Parekh Marg, Backbay Reclamation, Mumbai 400 020 

ill. Rajpal Singh Sethi, Green Gate, 693, Flat 702, Perry Cross Road, Bandra, Mumbai 400 050 

iv. Zubin N. Kamdin (Executor of Estate of late Sam Nariman Polishwala), 29/A, Naoroji Seth Street, Thakurdwar, Mumbai 400 002 
V. Aditya Chitale-(Executor of Estate of late C.N.Mistry), F-1 9,0-1 , Bridge View C.H.S.Ltd., Sector-1 0, Airoli, Navi Mumbai 400 708 
vi. Hoshang Billimoria, B-221, Grand Paradi,572, Dadyseth Hill, August Kranti Marg, Mumbai 400 036 

I, Girish Mallya hereby declare that all particulars given above are true to the best of my knowledge and belief. 

Sd/ 

Girish Mallya 

Date: January 31 , 201 5 Signature of the Publisher 


www.smartphotography.in 


March 2015 Smart Photography 31 


IntGlIigGnt & TrustGd PowGr Solution 
for your Digital DgvIcgs 






Chargers S 
Ni-MH Batteries 









::sDigilelc 

Most Trustsd Nams in Photography 
& Studio AccGssoriGS 


\ 
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Digitek Monopod 
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Clip-On 
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DLM-007 
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KALEIDOSCOPE 


Finally, a platform for budding photographers 
to exhibit their talent and GET NOTICED! 


The Splash of ColourS 



Camera: Nikon D600; 
Aperture :f/9; Shutter speed: 0.6sec.; ISO: 50 



Souradeep Ghosh , 
Trivandrum 


T he splash of colours and the 
beauty of the flora and fauna 
have fascinated me right from 
my childhood. My fathers passion for 
photography added to my love for the 
subject. I am a nature lover and an avid 
traveller. Every time I witness an awe- 
inspiring spectacle, I have an innate 
urge to capture it with my lens. 


I grew up toying with an ordinary 
camera, and gradually familiarised 
myself with the A-B-C of the machine. In due course, 

I saw the charm and magical effects of light on various 
subjects and after that, there was no turning back. The 


lights, the colours, the distinctive moods of mother nature 
and the sound of the shutter enticed me to dive deep into 
the magical world of photography. The more I travelled, 
the more I realised that one lifetime is not enough to get 
acquainted with all the sights, sounds and sensations 
that each moment reveals. This feeling spurs me on and 
inspires me to be more passionate about photography. 

I have travelled far and wide, in India and abroad, in order 
to capture the pristine moments of nature and immortalize 
them through my lenses. I love shooting landscapes, as I 
strongly feel that this genre of photography can perfectly 
describe the true beauty of a place. However, I do not like 
to restrict myself to any one genre because I feel that there 
is art in each and every creation. 
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BGudhd 


with the Epson Stylus® Pro 4900 



POSSIBLY THE MOST 
ADVANCED PHOTOGRAPHIC 
PRINTER EVER DEVELOPED 


EPSON 

EXCEED YOUR VISION 


I want to travel the whole world, explore new cuisines, 
cultivate new experiences and most importantly, discover 
new places which are isolated from human interference. 

I believe that sometimes, we humans tend to destroy the 
true beauty of nature. My dream is to capture all such 
places that are almost frozen in time, and to recreate the 
beauty of the wilderness and its chaotic stability. 

I have, so far, tried to learn on my own, with my 


experiments, with some tips from experienced people 
along with my regular study of the subject. Now it is for 
me to continue this endeavour until I reach the pinnacle 
of excellence in my work. Through my photography I 
want to show how beautifully diverse our world is, how 
stunning nature can be, and I want people to appreciate 
her beauty so that they put in more of an effort to 
preserve it. □ 


Abstract 
Camera: Nikon D5000; 
Aperture :f/9; Shutter speed: l/320sec.; ISO: 200 
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BGudhd 

with the Epson Stylus® Pro 4900 



POSSIBLY THE MOST 
ADVANCED PHOTOGRAPHIC 
PRINTER EVER DEVELOPED 


EPSON 

EXCEED YOUR VISION 



^ the ocean 
Camera: Nikon D610; 

Aperture :f/20; Shutter speed: 25sec.; 
ISO: 160 


Valleys ahead 
Camera: Nikon D600; 
Aperture :f/8; Shutter speed: O.Ssec.; 

ISO: 50 
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BGudhd 

with the Epson Stylus® Pro 4900 



POSSIBLY THE MOST 
ADVANCED PHOTOGRAPHIC 
PRINTER EVER DEVELOPED 


EPSON 

EXCEED YOUR VISION 













/ 


E 


Scrunchedface 
Camera: Nikon D600; 
Aperture :f/1.8; Shutter speed: 
imOsec.; ISO: 400 


Camera: Nikon D600; 
Aperture :f/20; Shutter speed: O.Ssec.; 

ISO: 100 
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SHOWCASE 



Sameer Belvalkar is a 
well-known celebrity, 
food and commercial 
photographer. His 
work can be found at 
www.sameerbelvalkar. com 


0 As told to Tanika Godbole 


OF FOOD 
AND FILMS 



Camera: Canon EOS 5D Mark II; Aperture Shutter speed: l/30sec.; ISO: 200 


T his ten -year journey of mine 
has been rather eventful with 
surprises and shocks around 
every corner, along with a lot of ups 
and downs. I guess that’s what makes 
it exciting. 


I was someone who didn’t know what 
he wanted to do in life. After my 10th 
standard, I had to choose a college 
and I went in for B.Com as most of 
my friends were going to the same 
college. Commerce wasn’t remotely 


my cup of tea. Then, after wasting a 
year, I took up B. Sc and earned a degree 
in chemistry. On facing the same 
predicament after graduation, I pursued 
an MBA, only to end up doing graphic 
design, followed by web design. 
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Camera: Canon EOS 5D Mark II; Aperture :f/4.5; Shutter speed: IMOOsec.; ISO: 100 


Photography was never 
even a hobby for me. My 
father had purchased a film 
SLR camera (a Canon EOS 
88) because he got a good 
deal on it. The camera was 
lying around the house 
for years. My sister used it 
every now and then, and 
I picked it up when she 
gave up on it. I felt I had 
to prove that I could take 
better pictures than her. 
That’s when the journey 
started. The feeling that 
photography is the right 
path for me was impossible 
to shake off after that. 

The camera and a bag full 
of film became my constant 
companion, and I went 
trigger-happy everywhere 
I went. Most of my salary 
would go in buying and 
developing film and 
subscribing to photography 
magazines {Smart 
Photography included), 
as I am a self-taught 
photographer. My first 
reward came through when 
a reputed photography 
magazine published 
some of my pictures. This 
happened more often, and 
it was then that I decided 
to quit my job and take 
up photography as a 
profession, clueless of what 
the next step is. It was a 
huge leap of faith. I had to 
quit one thing for the other 
to take off. 

It was never easy. But I 
guess I was always at the 
right place at the right time. 
I had the ability to spot 
opportunities and make 
the most of it. I was told 
that the only way to make 
it big in this field was to 
either assist a successful 
photographer or spend 
a fortune to get a degree 
in photography from an 
international school. I had 
neither the time nor the 
money for a degree. I called 
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SHOWCASE 



up the well-known professionals 
in Mumbai but everyone had more 
assistants than they needed (funnily, 
this is now the case with me too). 
Some masters of the art were kind 
enough to steer my ship in the right 


X 


Camera: Canon EOS 5D Mark II; 
Aperture :f/5.6; Shutter speed: l/50sec.; 
ISO: 125 


direction but I realized I was on my 
own here. 

I didn’t have the luxury of not having 
to earn my living, and hence started 
off as a press photographer. My earlier 


Camera: Canon EOS 5D; Aperture :f/5.6; Shutter speed: l/250sec.; ISO: 200 


assignments used to be shooting press 
conferences, page 3 parties, open 
manholes, traffic jams, broken trees 
etc. I almost quit. I was then moved 
to the field of feature photography, 
where I started shooting food and 
interiors. Food very soon became my 
thing as I was good at it, 
even though I wanted 
to concentrate on 
people photography. 


Very soon after my stint 
as a press photographer, 

I had the chance to work 
with a reputed fashion 
photographer in Mumbai 
who changed my whole 


A fishy affair 
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Burger with fries 



Freshly baked pizza 


Camera: Canon EOS 5D Mark II; 

Aperture :f/5.6; 
Shutter speed: l/SOsec.; ISO: 125 


Camera: Canon EOS 5D Mark II; Aperture :f/4; Shutter speed: l/500sec.; ISO: 400 


Camera: Canon EOS 5D Mark II; Aperture :f/5.6; 

Shutter speed: l/50sec.; ISO: 125 

perspective. My work went to a different 
level and in no time I got the chance of a 
lifetime. My first mega break came with the 
film Jodhaa Akbar. It was surreal as I never 
thought my first celebrity shoot will be with 
Hrithik Roshan and Aishwarya Rai. Truth be 
told, I was fretting as I still wasn’t confident 
about handling such a big project, but it was 
now or never. After this stint, I was talked 
about and featured in the same newspapers 
that I once worked for. This project catapulted 





SHOWCASE 


Camera: Canon EOS 5D Mark II; Aperture :f/4; Shutter speed: l/160sec.; ISO: 200 



Arjun Rampal, Tusshar 
Kapoor, Priyanka Chopra 
and many more, as well 
as the who’s who of the 
advertising industry 
I have also had the unique 
opportunity to shoot 
the Sahara Pune Warriors 
India for the Indian 
Premier League. 

Today I cherish being 
a fashion, advertising 
and food photographer. 
Looking back, I realise 
there were several 
challenges and I have come 
a really long way in just 10 
years. Sometimes I only 



me into the big league within just a year 
of me taking up serious photography, so 
in a way I think I made up for lost time. 
Jodhaa Akbar was followed by Turn Milo 


Camera: Canon EOS 5D Mark II; Aperture :f/5.6; Shutter speed: l/50sec.; ISO: 125 

wish I would have found 

Toh Sahiy My Name Is Khan and We Are this art earlier in life when 

Family. I also did exciting shoots for it was not this difficult and 

Filmfare and Femina magazines, where competitive to make 

I worked with Kajol, Kareena Kapoor, a mark. □ 
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IF I WERE YOU 


E-mail your images at sp@nextgenpublishing.net 


Wrong colours 

This landscape picture has been 
sent to us by Shreejit Chandran, 
via email. He says “The attached 
image was created on my recent 
trip to Konkan. This was early 
morning and the scene in front of 
me was mesmerizing. However, 

I am not too pleased with the 
captured image. The colours look 
dull and the actual scene was way 
too good, the photo is not even 
half as good. I would like to know, 
where I went wrong; was the 
mistake in capturing or processing 
the image?” 


The most likely mistake for 
poor colours in your photo 
could possibly be your 
White Balance setting. Most 
photographers keep the 
WB setting to Auto. Whilst 
this works okay for most 
lighting conditions, it just 
does not work satisfactorily 
with sunrise/sunset pictures. 
When you set the WB 
to Auto, you are telling 
the camera that in this 
particular lighting condition 
(early morning/late evening 
yellowish-orange light), I 



Camera: 
Canon EOS HOOD 
Lens: EF 50mmf/1.8 II 
Aperture: j! 5.6 
Shutter speed: 1/13 sec 




Our Imaging Expert 
No one can take a picture that 
everyone likes. But, almost 
every picture can have scope of 
improvement. Often, we are not 
our best critics, while others can 
immediately point out the faults. In If 
I were you, our expert comments on 
how your pictures could be taken to 
another level. 


[hI Rohinton Mehta, 

Technical Editor, Smart Photography 


want my ‘whites’ to appear white. 
Hence the internal software gets 
rid of the subtle colours of the 
sunrise/sunset, making the 
photo dull. 

In the edited picture, using 
Photoshop, we have added 
contrast that was lacking in your 
original capture and further added 
(selectively) yellowish-orange to 
the sky and water. 

The sunset 

This picture for critique has been 
sent to us by Harendra Chakravarti 
via email. 

Well, Harendra, almost everyone 
likes sunrise and sunset pictures 
but a little planning goes a long 
way in turning a not-so-good 
picture into something that is 
acceptable. You must pay more 
attention to the placement of 
various elements within your 
frame. In your picture, you have 
not only divided the frame into 
two equal halves (horizontally) 
but also placed the sun in an 
imaginary line passing through the 
vertical centre of the frame. Both 
should be avoided. 

Look at the sketch shown here. 

It’s divided horizontally into three 
equal parts. As an example, if your 
subject has good colourful sky 
with white fluffy clouds, you might 
like to keep two -thirds for the sky; 
if on the other hand, the sky is 
lack-lustre but there is some drama 
in the foreground area, you should 
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IF I WERE YOU 



Camera: Nikon D3200 
Lens: 18-55mm kit lens at 18mm 
Aperture: f/ 13 
Shutter speed: 1/800 sec 
ISO: 100 


consider keeping two- 
thirds for the foreground 
and one-third for the sky. 


Since your original 
picture does not have 
an interesting sky (and 
in fact the bright sun is 
disturbing), I cropped 
the picture as shown in 
Edited Image 1. In Edited 
Image 2, 1 have stretched 
the image in Photoshop 
to give it an appearance 
of having taken the photo 
with a wide-angle lens. 
Since stretching an image 
also causes the various 
elements in the frame 
to shrink in height, I 
have, using the Eree 
Transform Tool in 
Photoshop, maintained 
the original heights. 


Please make it a habit 
of reading Smart 
Photography on regular 
basis since it covers the 
basics that could turn 
your ordinary images 
into something you 
would cherish for ever. 



Matheran landscap 

SP reader Anuj Desai has 
sent us this Matheran 
landscape for critique. He 
says “the picture looks 
dull. 

What should I do to 
improve it?” 

Anuj, lets first 
understand why the 
picture looks dull. The 
cameras exposure meter 
has been fooled by the 
brightness of the sky 
and hence automatically 
reduced the overall 
exposure, resulting in the 
darkened shadow areas. 



44 Smart Photography March 2015 


www.smartphotography.in 





Note: If I Were You is meant to encourage and guide readers, and help them improve their 
photography. Please ensure that the required camera/exposure details are sent to us (or are 
available in the EXIF data). We shall not accept images for this section if the required data is 
not available. Readers are requested to send their images at 300ppi for 8 x 10-inch size. If they 
are too small, working on them is difficult, and hence they may be rejected. 


Camera: Panasonic G3 
Lens: 14-45mm at 14mm 
Aperture: f/ 13 
Shutter speed: 1/80 sec 


ISO: 400 




If I were you, I would have taken 
two shots - one correctly exposed 
for the sky and the other, correctly 
exposed for the foreground (using 
the same aperture for both the 


shots), and then blended them 
together in Photoshop. 

Since I only have a single (JPEG) 
picture from your end, I have 


opened up the shaded 
areas in Photoshop and also 
slightly toned down the sky. 
Finally, I have applied a bit of 
sharpening. □ 
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A NOTE TO OUR READERS 


1. The picture has to be horizontal. 

2. Kindly ensure that the longer side should measure atleast 17 inches, at 300ppi. 

3. Low resolution images will not be accepted. 

4. We do not check images on online galleries. 


5. Kindly ensure complete contact/ address details are provided. Winners will have 
to collect their prize from SPs Mumbai office or send an authorised representative 
to do so. 

6. Please make sure that your picture does not have your name/logo on it. 








m 


Picture 
he 










PICTURE OF THE 
MONTH 

We are sure that all of you have a few 
pictures that you think are prize worthy. 

It happens very often that you don’t know 
where to send the image that could put a 
feather in your cap. If you have such images 
(we’re sure you have many!), send us ONE 
such horizontal image. If it qualifies, we 
shall publish it as a double- spread. 

a. You have to guarantee that the picture 
was shot by you 

b. If there are people in the picture who can 
be identified, we’ll need a model release 

c. The picture should not have been printed 
elsewhere (magazine newspaper, or 
offered to any publication) 

d. Mark the entry as “Picture of the Month” 
and rename the file using your name 

e. You may send images via print/e-mail 
to: Next Gen Publishing Ltd.,2nd Floor, 

C Wing, Trade World, Kamala Mills 
Compound, Senapati Bapat Marg, Lower 
Parel (W), Mumbai 400013 (or) sphoto. 
india@gmail.com 


WIN! 


Sponsored by: 
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Camera Bag 


VANGUARD 




Q&A 


Ask Uncle Ronnie 



Did you know... Ronnie has over 40 years of experience in photography? 
In fact, he has taught several thousand photo-enthusiasts in various 
institutions and through workshops, as well as judged many national and 
international photo contests, including a prestigious International Photo 
Contest held at Colombo, Sri Lanka. So, if you have any photo-queries, 
whether conventional or digital, don’t hesitate. Just go ahead and Ask 
Uncle Ronnie at sp@nextgenpublishing.net, ‘cause he knows it all! 


Image Size 

What is the parameter/specification 
of a camera that determines image 
size (e.g. 7” x 5”) and resolution (e.g. 
300 dpi)? 


[Manish P. SitlanA 


The native image size (that is, the 
original image size without any 
interpolation) is determined by the 
pixel count of your camera. Let s take 
an example. Let s say that the pixel 
count is 6000 x 4000. Let us also 
say that we want to print at 300dpi 
(which is the industry standard for 
printing). To know the image size, we 
need to divide 6000 by 300 and 4000 
by 300. Hence our image size would 
be 20 X 13.33 inches. 

However, if we were to print at a 
lower resolution, the same image can 
be printed much larger. In our above 
example, if we were to print at, say, 
200dpi, the print size would be 30 x 
20 inches. Since the same number of 
pixels are now spread over a larger 
area, they will be bigger and hence 
print resolution will be lower. 

Am jobless. Should I buy 
now or wait? 

Photography is my hobby. I am 
planning to buy a lens. I have 
a budget of Rs.50,000 and I am 
considering a Tamron 70-200 f/2.8 
lens but right now I am jobless. I am 
not sure if I will regret my decision 
later on. Once I settle down, I will 
go for a full-frame body with one 
lens. Do you think it will be wise 


for me to spend all my savings on 
my dream (camera) or should I find 
a job first? If I don’t want to spend 
Rs.50,000 for now, what lenses can I 
buy with a low budget? 


[D/nes/z Moirang, via email 


I do not like to think negatively, but 
considering the fact that you are 
currently jobless, I would sincerely 
advice you not to spend your savings. 
Once you have a good job, you 

can always consider pursuing your 
dream. 

Camera for Still and Video 

Which camera is better for still as 
well as video? I have selected two 
cameras: Canon EOS 7D Mark 

II and Canon EOS 6D. Both are 
different in sensor quality but 
difference in price is just Rs.20,000. 
Please guide me in this regard. 


While both the cameras you have 
mentioned are top class, I cannot 
answer your query authoritatively 
since we have not done a side-by- 
side comparison of the still and 
video quality of the two cameras 
in question. You have also not 
mentioned whether the camera will 
primarily be used in a studio or 
outdoors, for example, for wildlife. 
The 6D is a full-frame model (read 
this as lower noise levels at higher 
ISOs) while the 7D Mark II is 
APS-C. The 6D was introduced 
around February 2013 while the 
7D Mark II is about 4 months old 
right now. A lot of improvement in 
technology can happen in a span of 
around two years; it is possible that 
the 7D Mark II may offer as good 
(or even better) image quality than 
offered by the 6D. 



Canon EOS 6D 


Canon EOS 7D Mark II 
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Q&A 


Ask Uncle Ronnie 



Both the models offer Full HD video. 
The 7D Mark II uses the latest Dual 
DIGIC 6 image processor, which, at 
least in theory, should prove better 
than the older DIGIC 5+ used in the 
6D. The 6D does not offer full-time 
AF during video; the 7D Mark II 
does. The 7D Mark II uses Dual Pixel 
CMOS AF during video shooting in 
Live View, which offers faster and 
smoother autofocussing. Looking at 
the above, I would lean towards the 
7D Mark 11. Looking solely at lower 
noise with better dynamic range, I 
would opt for the EOS 6D. 

Which is better? 

Please suggest me a D-SLR between 
Canon D60 and Nikon D5300. 
Which would be more suitable for 
birds in flight? 


[Bhupesh Kumar, Patiala\ 


I assume you are referring to Canon 
EOS 60D. 


Pixel rating 
Sensor size 

Compatible lenses for AF 
Max. Continuous shooting 
AF points 
Shutter speed range 
MRP (body only) 


Though you can not go wrong with 
either, personally, I would opt for the 
Nikon body due to its more number 
of AF points and higher pixel rating. 

I should point out though, that the 
Nikon D5300 does not employ a 
built-in motor for autofocussing and 
hence can use only those lenses that 
have an AF motor in them (AF-S 
lenses). 

Nikon D7000 or D750? 

Presently I own a Nikon D7000 
and plan to buy a full frame D-SLR 
body. There are several options but 
I am not sure which one to go in 
for. My inclination is towards Nikon 
D750; the reason being I want to 
use my Tamron 90mm VC and 
Tokina ll-16mm lenses on this. PI 
suggest. Also, will using DX format 
lenses on FX body affect the camera 
performance? 


Canon EOS 60D Nikon D5300 


18 million 
22.3 X 14.9mm 
EF and EF-S 
5.3fps 

9 (all cross-type) 
l/8000sec-30 sec 
Rs.47,995 


24.2 million 
23.5 X 15.6mm 
AF-S lenses only 
5fps 

39 (9 cross-type) 
l/4000sec-30 sec 
Rs.49,450 


The Tamron 90mm f/2.8 VC lens is 
designed for full-frame (can be used 
with APS-C) camera bodies but your 
Tokina ll-16mm lens is designed for 
APS-C (DX) sensor bodies. However, 
you can set the D 750 to DX mode 
and still use the lens, but 
the megapixel rating will drop to 
around ten. 


The D 750 is excellent and I have no 
hesitation in approving it. And in 
case you wish to have a full-frame 
lens for landscapes, you could 
consider the AF-S Nikkor 14-24mm 
f 2.8G ED lens. It is expensive, heavy 
and does not accept filters, but it is 
one of the sharpest wide-angle lenses 
ever produced by Nikon. If cost is a 
consideration, you could consider the 
AF-S Nikkor 18-35mm f/3.5-4.5G 
ED lens. 


Nikon D7000 


Nikon D5300 
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Q&A 


Ask Uncle Ronnie 


Inexpensive lens 
for wildlife 

Please suggest me a ‘best buy’ 
lens for wildlife and nature 
photography. Budget is Rs. 15,000. 
I am a beginner using a Canon 
EOS 70D. 


^halak Pokar, via emai\ 


Considering your budget, you may 
want to have a look at the EF-S 
55-250mm f/4-5.6 IS II (MRP 
Rs. 1 7,995). With the discounts that 
dealers offer, it should fit within 
your budget. On your 70D, it will 
be equivalent to 88-400mm. 




Canon EF-S 55-250mm f/4-5.6 IS II 

What should I do? 

I was thinking of buying a new 
camera - a D-SLR. But the 
Internet war about the gloomy 
prospects of D-SLRs giving way to 
mirrorless cameras is holding me 


I have invested in both 
types - D-SLRs and 
Micro Four Thirds 
Mirrorless systems. 

1. When I go for photo outings 
on my own - when I have to do 
lot of walking - I take the MFT 
mirrorless system because of its 
lighter weight and bulk. When 
friends take me out in their cars. 


back. Should I go in for 
a D-SLR or should I go 
in a mirrorless model? 
Or should I just wait 
and watch? 


James R, via emai\ 


Welcome to a world of 
uncertainties! 

The Internet debate 
that you mention will 
go on and on; there 
will be takers on both 
sides. Mirrorless models 
have an advantage 
of being lighter and 
smaller in size. Also, 
due to the absence of 
the reflex mirror, there 
is no mirror-induced 
vibrations. Mirrorless 
models are available 
with Micro Four Thirds, 
APS-C, as well as full- 
frame sensor. Currently, 
the lenses available for 
full-frame mirrorless 
cameras are somewhat 
limited. 


or when I know that too much of 
walking isn’t involved, I take the 
heavier D-SLR system. 

2. If I anticipate low-light 
photography, I carry the larger 
sensor D-SLRs. While I love the 
mirrorless systems for their light 
weight and less bulk, they cannot 
(as of today) match the dynamic 
range and high ISO performance 
of the D-SLRs (though they are 
getting closer with almost every 
new model). 

3. The next point I consider is 
the final print size. How large 
will I print? 18 x 12 inches? No 
problem with the MFT mirrorless 
system (I have made prints up to 
40 X 30 inches with more than 
acceptable results). When I want to 
be extremely picky with the image 
quality, however, I like to stay with 
my D-SLRs. 

My feeling is that full-frame 
mirrorless models will eventually 
rule the roost. I do use a full- 
frame mirrorless Sony RXl (its a 
non-interchangeable lens camera) 
and I am very impressed with the 
results. As more and more full- 
frame mirrorless cameras with 
interchangeable lenses come in, I 
expect things to change. 

My suggestion to you is ‘Don’t just 
wait and watch. Take a decision. 
Life is to be enjoyed!’ □ 
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Experience an era when battery technology and environmental protection can go hand-in-hand as>^ci»Recyko% the 
unprecedented green generation battery designed to satisfy the environmental, economicai and convenience needs of 
customers as an alMn-one solution. 

^^GpReC¥ko*can be used immediately upon purchase, there is no need to charge the batteries before initiai use. This 
attributes to the exceptionaliy low self-discharge rate of . Even when left unused for 12 months, 

retains about 85% of its power capacity. Since can be recharged and 
reused for up to 1000 times it greatly reduces battery disposals and the cost of battery 
usage. 

Starting today, make battery usage a way of contributing to the environment 
with >^'CPReCyko^. 


Contact details: 

Godrej & Boyce Mfg. Co. Ltd., 

Godrej Prima, Plant 14P, Pirojshanagan Vikhroli, Mumbai - 400 079, India. 

Phone No.: 022 - 67963672 

Email:battery@godrei.com I Website: www.godrejbattenes.com I Join us on [i God re] GP Batteries 


ReCykot 

NEW GENERATION RECHARGEABLE BATTERY 




BOOKREVIBA^^ 

India Weaved 
in Frames 



0Tanika Godbole 


I mmagine, a registered Non Profit 

Organization started off as a Facebook page 
to encourage beginners in photography. 

As the initiative grew more popular, they 
organised several photography contests as 
well as workshops. The name ‘Immagine 
was chosen, as it means ‘image in the Italian 
language. 


Over a period of ten months, Immagine 
conducted a series of 29 online photography 
contests. The theme of each of these contests 


was an Indian state. Winners and Top Trios 
were selected for each theme, and the result 
was an 87-image repertoire— Ind/a Weaved 
in Frames (IWIF). This book comprises of all 
those shots from India. Each image comes 
with a write-up that gives us a peek into the 
culture and conditions of the state. Immagine 
has also organised a fund-raising initiative, 
wherein a major share of the proceeds from 
book sales will be donated to the welfare of 
underprivileged children. 


The book opens up with a note from Creative 
Director Gowtham Nandakumar, leading on to 
the pictures collected from all over India. Ours 
is a diverse nation, with religion, culture, nature 
and people making it all the more colourful. 
This is what the book aims to portray. 


Perhaps the variety found in the country is 
best depicted by the portraits in this book. A 
glance at pictures of a sardar from Punjab, a 
Bihu dancer from Assam, an old tribal woman 
from Himachal Pradesh and a little girl from 
Arunachal Pradesh are a few examples of 
the different physical features that the fellow 
countrymen exhibit. Pictures of the ghoomar 
folk dance of Rajasthan and the garba which 
is native to Gujarat manifest the immensely 
diverse local cultures that exist in these 
neighbouring states. Images like ‘ Dancing 
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No amount of imagery can do justice to 
the land of contrasts that is India. India 
Weaved in Frames is a collection of glimpses 
into the crowded religious festivals, the 
silent mountains and valleys, the enormous 
coastline and the diverse population of India. 
The contributors are from India as well as 
abroad, and each photographer brings his own 
unique perspective. Some of them are locals, 
merely trying to capture the beauty of a daily 
occurrence, whereas some bring to sight the 
exotic quality of a location they have travelled 
to. The book is recommended for travellers 
who have toured through the country, as well 
as for people who wish to see a lot of it. 

Creative Director: Ar. Gowtham Nandakumar 

Write-up: Mr Kishan Sabi and 

Mr K Dibyajyoti Mohanta 

Price: Rs.700 (soft binding) and 

Rs.800 (hard binding) □ 


Adonia (Mizoram) and ‘Convivial Arunachali’ 
(Arunachal Pradesh) highlight the communities 
and culture peculiar to the north-eastern region 
of the nation. A close-up of a performer at the 
Bonalu festival, in honour of Goddess Mahakali, 
which happens in Andhra Pradesh can be seen in 
‘God on the Streets’. 

An image titled ‘Himalayan treasure’ by 
Biswajit Patra is a rare view of a sunrise over the 
Kanchenjunga. Another beautiful shot of the 
Brahmaputra in Assam, titled ‘The Wonder Boy of 
Himalaya gives a serene picture of the vast river. 
‘The Morning Hues’, taken in Goa by Pragat Naik 
reminds us about the laidback tranquility of this 
western state. The flora of the country changes 
drastically as we move to different regions, and 
this is demonstrated best by a spread with pictures 
of fields with trees from Karnataka, Meghalaya 
and Jammu and Kashmir. 

India is incomplete without its wildlife, and the 
book has images of the creatures inhabiting our 
dense forests as well. ‘The Poster Boy of Assam’ 
is a grand picture of the Rhinoceros. A pair of 
blackbucks from Gujarat and baby elephants from 
Uttarakhand add to the quota of wildlife imagery. 

The creators of this book have taken the 
opportunity to highlight issues that some regions 
face. ‘Overloaded’ a picture of a man transporting 
sacks on his cycle in the mineral-rich state of 
Jharkhand puts focus on the mineral and coal 
reserves and their impact on the tribals that reside 
in the area. ‘Against the skies’ shows a silhouette 
of a young boy on a boat at a beach in Chennai, 
and the description speaks of the harmful effect of 
tourism on the marine eco-system. 
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Odisha 


PHOTO FEATURE 


0 R Srinivasan 


P lanning a visit to a destination that 
promises both nature as well as 
wildlife? Then Odisha would be apt 
since the wildlife of this state attract both 
Indian as well as international tourists. 

But before you get there, let us take you 
on a guided tour of what to expect. 

Balukhand-Konark wildlife sanctuary: 

The USP of this place could well be the 
fact that it plays host to a huge herd of 
blackbuck, which are usually found in dry 
arid areas. Also found here are spotted 
deer and egrets and herons. 

Bhitarkanika wildlife sanctuary: is 

home to the giant saltwater crocodiles 
that can grow up to a shocking 20 feet in 
length. Their nesting behaviour sets them 
apart from other crocs since the mother 
crocodile creates a mound using twigs and 
sea weed and then sits guard till the eggs 
hatch and the young ones begin moving 
about. Also found here are venomous 
king cobras and endangered white bellied 
sea eagles. 

Chilika: The main attraction of the 
second largest lagoon in the world are the 
Irrawaddy dolphins. 

Debrigarh wildlife sanctuary: In one of 

the largest sightings of migrant birds, the 
Hirakud reservoir attracts thousands of 
migrant ducks and geese. Also seen here 
are Indian Gaur (Bison) and antelope. 




Gahirmatha marine sanctuary: It could 
well be called a ‘turtle paradise in view of 
the thousands of Olive Ridley sea turtles 
that come and nest here (because of 
abundant food availability and undisturbed 
sandy beaches) every year from January to 
May. After 45 days, the eggs hatch and the 
hatchlings make a dash for the sea to evade 
predatory birds and animals. 


Kuldiha wildlife sanctuary: is home 
to the insectivorous Pangolin, which 
when threatened can curl up into a ball 
with overlapping plate-like scales that act 
as armour. 


Nandankanan zoo: is known to host a 
huge variety of mammals (especially white 
tigers), birds and reptiles. 


Satkoshia sanctuary is home to the 
endangered Gharial species of crocs that 
possess an elongated snout. 


Akin to the strokes of a painting 
brush that come up with vibrant 
colours, the topography of Odisha 
varies from vast sunny golden 
beaches fringed with the azure 
blue sea, to lush greenery and 
dense forests that resonate 
with the call of animals, to 
wet marshlands teaming 
with large crocs. So come 
and gather fond memories 
to last a lifetime. 


Accommodation 


Apart from affordable hotels, accommodation in the form 
of rest houses, lodges and tents are also available at certain 
locations for the adventurous minded. 


GO WILD IN 
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items such as Pattachitra 
paintings (made over a piece 
of cloth or dried palm leaves), 
stone carvings, papier mache 
toys and masks and wooden toys. 
At a time when modernisation 
looked all set to consume 
rural traditional artisans and 
artists, the need to promote and 
preserve them was rightly felt 
and the village was declared to be 
a heritage site. 













SHOW THE 
WORLD 

WHAT YOl I 




MASTERCRAFTSMAN 


Vikram Potdar 



Vikram Potdar was born in 
Solapur. He is now based 
in Pune and has travelled 
across the globe for wildlife 
photography. 


0 As told to Tanika Godbole 


Apart from professional 
photography, what field do 
you work in? 

I am a Civil Engineer, and I 
own a construction company. 
Photography is my passion 
and hobby 

Tell us a little about how 
your interest in wildlife 
photography grew. 

Since a very young age, I have 
been fascinated with nature. 
But it was only in 2006, 
during a visit to Nagarhole 
National Park in Karnataka, 
that I was introduced to 
the various facets of nature 
and wildlife that left me 
enthralled. In 2007, during a 
visit to Kanha National Park, 
my interest further developed. 

To capture the magnificence 
that wildlife offers, I took up 
photography as a hobby. I 
invested in my first D-SLR 
camera after the 2007 Kanha 
trip. Thereafter, what started 
as a whim has now practically 
become my life. I am a self- 
taught photographer, and 
have come a long way in 
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studying the technicalities 
and intricacies of 
photography through 
in-depth research, several 
retakes, mistakes and 
hands-on learning. This 
process involved a lot of 
hard work and studying. 

It was only in 2009 that 
I took up photography 
professionally, and 
invested in premium 
equipment and 
competitive gear. 

You have travelled 
across the world, to 
places with extreme 
weather conditions. 
Which location was 
the most difficult for 
photography? 

There are many, but I will 
mention few instances 
here. To photograph 
a mother Polar bear 
and cub in the den at 
Churchill, Canada, I spent 
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90 hours in - 48 degrees Celsius for 
9 days, braving the cold wind and 
frost bite. At the end of it, I saw the 
Polar bear only for twenty minutes, 
and composed the beautiful image. 
While travelling to Antarctica, I 
encountered the dreaded Drake 
passage where the wind speed was 
around 40 kmph and the waves 
reached up to 30 feet. This field is 
definitely not for the weak-hearted. 

Can you share an experience from 
your travels that has stayed with 
you for a long time? 

In 201 1 at a waterhole in the Kabini 
forest in Karnataka, I captured a fierce 
battle of a mother Sambar saving her 
fawn from a pack of ten wild dogs. 

The spectacular event of 90 minutes 
had action, love, suspense and drama 
all rolled into one. The wild dogs were 
taking turns in attacking the prey. 

The Sambar was also trying its level 
best to strategise their escape. This 
is one of the best wildlife moments I 
experienced so far. 

What is the philosophy behind your 
photography? 



Polar bear 


My objective is 
not only to click 
these beautiful 
animals in their 
natural habitat, 
but also ingrain 
in the minds of 
the viewers, the 
importance of 
conservation in 
whatever small 
way possible. A 
picture that tells 
a story is worth 
thousand words. 
It remains in 
the viewers 
mind for long. I 
always focus on 
creating images 
with a punch. 

You’ve 

photographed 
a wide range 
of fauna, from 
the equator 
to Antarctica. 
Which 
particular 
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Vikram Potdar 



animal/bird has been the hardest 
to click? 

The Himalayan (Asiatic) Black 
Bear at Dachigam National Park in 


Srinagar was the most dangerous, as 
I was walking in a bear infested area 
with hundreds of Oak trees. Also, 
photographing the Resplendent Quetzal 


in Costa Rica was quite difficult as 
I had to trek up an 80 m hill, while 
carrying the camera gear on my back. 
I was standing on a 3 -inch ledge at 
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a 45 degree slope of hill and it took 
hours to get the shot that I wanted. 

How do you prepare for your 


field work? Do you determine the 
equipment based on the conditions 
at your destination? 

I always keep two camera bodies 


ready. Typically one has a 600 mm 
lens fitted on it and the other has a 
70-200mm f/2.8 lens. I always keep 
all my gear at a hands distance. Of 
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Vikram Potdar 


course, I learnt this 
the hard way. 

What do 
beginners need 
to be prepared 
for before they 
enter wildlife 
photography? 
Beginners should 
be ready to put in 
extremely hard 
work and show 
enormous patience 
if they wish to enter 
this fray. They 
should also keep in 
mind that the man/ 
woman behind the 
camera is more 
important than the 
gadget. □ 
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LEARNING 


Understanding Photography 


Get Close with a 
Telephoto Lens 


[lilAshok Kandimalla 


T elephoto lenses by virtue of 

their large physical size are sort 
of “glamour” symbols of the 
photographic world. Telephoto lenses 
are indispensable for photographing 
sports and wildlife. They are also 
ideal for portraiture. While telephoto 
lenses (especially those with very long 
focal lengths) are difficult to handle 
physically due to their large size and 
weight, they are somewhat easier to use 
in terms of composition as they see a 
very narrow angle of view, excluding a 
lot of unwanted surrounding elements. 


Before we go deeper let us define what 
a telephoto lens is. Simply put it is a 
lens that provides a view narrower than 
that of a normal lens. This is achieved 
by using a focal length longer than a 
normal lens. Just to recap, remember 
that a normal lens is the one that has 
a focal length approximately equal to 
the diagonal of the frame. Thus, for a 
full frame or a 35mm format, it will 
be 43mm (though 50mm is more 
commonly used) and for the APS-C 
and MFT (Micro 4/3) formats it will be 
around 28mm and 22mm, respectively. 
The diagonal angle of view (AOV) of 
such lenses will be around 46°. 


Here is a tidbit for the techies. Not 
all lenses with large focal lengths 
are telephoto lenses. Technically, a 
telephoto lens is one whose physical 
length is shorter than its focal length. 
Otherwise it is called a “long-focus 


Smart Photography has been continually receiving requests to start a basic course for beginners. With 
this in mind, we have asked a very knowledgeable photographer from Hyderabad to take over writing 
these articles. We have also requested him to be as jargon-free as it is possible, so that newcomers to 
photography feel comfortable to pursue the hobby. 

The author, Ashok Kandimalla has been in the photographic field for over three decades and has 
extensive experience in both film and digital photography Being an electronics engineer by profession 
and a photographer, he possesses a unique and deep insight into the technical aspects of digital 
photography and equipment. He has published several articles on photography and some of his 
writings have also been published in the weU-known international magazine Popular Photography 

An avid collector of photographic books and vintage cameras, Ashok has a keen interest in the history of photography 
and a passion for sharing his knowledge on photography through teaching and writing. He is presently working as a 
Management and Engineering consultant. You can see his work at http://www.flickr.corn/photos/ashok_kmdiinalla. He 
can be reached at kashokk@gmail.com 



lens”. Presently only telephoto lenses Table 1 gives the AOV of various 
are being manufactured. telephoto lenses for different formats. 


TABLE 1 

ANGLE OF VIEW (AOV) TABLE 


Type 

Focal length (in mm) to produce the angle of view 

Diagonal 

AOV 

For 35mm or FX or 
Full Frame Format 
- 24X36 mm 

ForAPC-CorDX 
Format- 16 X 24 mm 
(approximate) 

For MFT (Micro 
4/3) Format - 13 

X 17.3 mm 

Short 

Telephoto 

Lenses 

90 

60 

45 

26° 30’ 

105 

0 

53 

23° 20’ 

135 

90 

67 

18° 00’ 

Telephoto 

Lenses 

200 

135 

100 

12° 20’ 

300 

200 

150 

o 

o 

00 

Super 

Telephoto 

Lenses 

400 

267 

200 

O 

o 

500 

333 

250 

5° 00’ 

600 

400 

300 

o 

o 

800 

533 

400 

2° 40’ 
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Fast telephoto lenses: As you may 

recall fast lenses have two advantages. 
They allow you to photograph in a 
lower light level for the same shutter 
speed or use a faster shutter speed for 
the same light. Hence, fast lenses are 
very useful for low light and action 
(sports, wildlife, etc.) photography. 

As with everything in life there is no 
free lunch. Fast lenses are very heavy, 
especially those with long focal lengths. 
As an example a 300mm f/4 lens 
would weigh around half that of a f/2.8 
version. Price too increases rapidly 
with the f/2.8 version costing more 
than four times the f/4.0 version! 

Handling telephoto lenses: You 

have seen that telephoto lenses, 
especially those which are fast and/ 
or have long focal lengths, are very 
heavy. Lifting or handling the lens plus 
camera combination with the camera 

alone without supporting the lens can 

damage the lens mount on the camera 

(by bending it or by misaligning it) 
(Picturel). Hence, once you mount a 
heavy lens you should always pick up 
and handle supporting the lens rather 
than the camera (Picture 2). 


Mounting telephoto lenses 
on tripods: For heavy lenses, 
manufacturers provide a collar (Picture 
3) on the lens which has its own tripod 
socket to fasten the lens to a tripod 
head (Picture 4). If such a provision is 
there on your lens, then you must use 
it when mounting the camera plus lens 
on a tripod. If you fix the camera to the 
tripod head using the tripod socket on 
the camera then you can cause damage 
to the camera mount as explained. 

The tripod collar is designed so that 
the lens rotates within the coUar. This 
allows portrait orientation without the 
need to flop (overhang) the camera to 
the side with a heavy lens mounted. 
This increases the stability of the setup 
considerably. 

Tele-zooms and telephoto prime 
lenses: Due to advance in technology, 
focal lengths which were once the 
exclusive domain of prime lenses are 
now being catered to by tele-zooms. 
Not long ago zooms were limited to 
just 200mm. Now-a-days you can get 

Picture 1: Incorrect way of holding (no support 
for the heavy lens). 





Picture 3: Tripod Collar (see arrow mark) 




Picture 4: Correct way of mounting on a tripod / monopod when 
your lens has a tripod collar (landscape orientation). 


Picture 5: Correct way of mounting on a tripod / monopod when your lens has 
a tripod collar (portrait orientation). See how the lens has been rotated without 
the need to flop the camera to the side. Flopping the camera to the side can 
interfere with the weight distribution and increase the chances of blurry images. 


Picture 2: Correct way 
of holding (support 
the heavy lens). This 
removes the strain on 
the camera mount. 


many tele-zooms that go up to 400mm 
and there are even a few that go up 
to 600mm. The most popularly used 
tele-zooms are 55-200mm, 70-300mm 
and 150-600mm. Only where you 
need extreme speeds, focal lengths and 
highest quality does one need to resort 
to primes. Examples of such prime 
lenses are 200mm f/2.0, 300mm f/2.8, 
400mm f/2.8, 500mm f/4.0, 600mm 
f/4.0 and 800mm f/5.6. AU of these are 
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Picture 6: A typical long zoom, the Tamron 150-600mm is very popular 
with birders due to its long reach and reasonable price. 


Hence, you will have great difficulty in 
acquiring a moving target like a flying 
bird (Picture 9), unless you have been 
tracking it from quite some distance. 
This problem gets compounded when 
you use even longer and heavier lenses. 
Under these circumstances a gimbal 
head will be very useful for subject 
tracking (more of it shortly). Needless 
to say practice also helps. 


difficult to handhold steadily due 
to their high magnification as any 
shake when the shutter is released 
will get magnified and will be visible 
prominently. In fact the single biggest 
reason for getting unsharp images 
when using telephoto lenses is due to 
the shake. So, how do you reduce this 
problem? Here are a few points that 
you should consider. 



Picture 7: A Super Telephoto - This is a 600mm fi 4.0 lens. This lens 
weighs 5.1 Kg (11.24 lbs) and is 166mm in diameter and 445mm long. 




Picture 8: A 200-400mmf/4 
Tele-Super zoom. This lens 
weighs 3.3 Kg (7.27 lbs) and 
is 124mm in diameter and 
365mm long. This is a complex 
lens with 24 elements. It is very 
popular with wildlife photogra- 
phers due to its fast 
aperture and long focal length. 

very expensive, large and 
heavy - actually very, very, 
heavy. (Pictures 6, 7 and 8). 

Acquiring the subject 
with telephoto lenses; 

Please refer to the table 
which gives the angle of 
view. From this you can 
see that when you mount 
a 300mm lens on a APS-C 
sensor D-SLR, you will 
only see a very small 
area that corresponds 
to an AOV of just 5° 20’. 


If you are using a zoom lens, then it is 
better to start at the shortest focal length, 
acquire the subject and then zoom in 
to a longer focal length while keeping 
the subject under one of the AF area 
markers in the viewfinder. This is not 
very difficult but a little practice as with 
everything else in photography will 
help in getting you a larger number of 
keepers. There is one precaution that 
you need to take. You need to set your 
camera to continuous autofocus mode. 
This is the mode that will allow your 
camera to track and maintain focus 
as the subject moves. You also need to 
set your camera to continuous frame 
advance to record images in succession. 
One more point. Many zoom lenses 
shift focus when you zoom, even if 
the subject distance remains the same. 
This aspect is also taken care of with 
continuous focusing. 

Lenses with long focal length are 


Use a Tripod: A tripod is an 
indispensable aid for any photographer 
regardless of the type of lens used. 
However, its usefulness is much 
more when you use telephoto or 
super telephoto lenses. By using 
telephoto lenses on a tripod, you get 
a tremendous benefit. A tripod keeps 
the set-up steady, and guarantees a 
sharp photograph. However, please 
note that not every tripod will give you 
the results you want. At the minimum, 
to support a heavy telephoto lens you 
need a tripod with sufficient load 
capacity. It should be able to withstand 
the weight of the camera plus the lens 
and the head comfortably. 

More important than simple load 
carrying capacity, is the torsional 
rigidity of a tripod. This is basically 
the way a tripod resists rotation. Do 
this simple test. Mount a long lens (at 
least 300mm) on your tripod. Gently 


Picture 9: This image was taken with a 300mm prime lens on an APS-C sensor camera, hand-held. 
Exposure data: Shutter speed 1/8000 sec, aperture f 12.8 and ISO 500. In this case the thumb rule regard- 
ing shutter speed is not enough as it is a bird-in-flight capture. 
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tap the side of the lens while looking 
through the viewfinder. See how much 
movement you can detect. Unless this 
is nil or negligible it simply means that 
the tripod does not have the torsional 
rigidity. Remember that longer the lens, 
higher should be the torsional rigidity. 
Good tripod manufacturers like Gitzo 
and Manfrotto specify the tripod 
models suitable for a range of focal 
lengths in their catalogues. Having a 
look at this will give you a good idea of 
this aspect. 

Talking about heads, gimbal heads are 
best suited for heavy telephoto lenses 
as they offer unmatched tracking ease 
with little physical efforts. They are 
the best tools for photographing flying 
birds. However, they are specialized 
devices and are not useful for general 
purpose photography. Next best are 
high quality ball heads which can 
take heavy loads and are also flexible 
enough for tracking subjects, though 
not to the same extent as gimbal heads. 
They can be equally well used for 
general purpose work too. 

Use a Monopod: A low-cost but 
very popular device is the monopod. 
Using one will allow you to use shutter 
speeds up to 2 stops slower than the 
thumb -rule shutter speed. These are 
easy to handle, compact and light. 
They are also a lot more adaptable 
compared to tripods. If you are going 
to buy a monopod, pay particular 
attention to the head. Many users 
make the mistake of attaching a 
normal ball head. 

This is inconvenient in practice, 
as the ball head allows movement 
in all directions making the set 
up difficult to handle. Instead of 
a ball head, buy a monopod head 
(like Model 234 from Manfrotto, 

Picture 10). This rotates in one 
direction only (pointing up 
or down) and is much easier 
to handle. Panning is done by 
rotating the monopod itself 
Monopods work best with those 
lenses which have a tripod collar, 
as both landscape and portrait 
orientations are easily possible. 

If your lens does not have a 
collar, then you should use 
an L bracket. 


For more information on using tripods 
and monopods see the article “Tripods 
and Monopods” (Smart Photography, 
November, 2014). 

Reducing mirror vibrations: The 

movement of the reflex mirror in a D-SLR 
can cause vibrations that reduce image 
sharpness. These vibrations are most 
prominent at a certain range of shutter 
speeds. This range varies from camera to 
camera but is generally from 1/4 to 1/15 
sec. Try as much as possible to avoid 
this range of speeds by varying aperture 
and ISO. 

The mirror lock-up (MLU) feature in 
D-SLRs raise the mirror and keep it static 
when the shutter is released, thereby 
greatly reducing the vibrations. However, 
this is not always a very practical method. 
Instead, use the Live View mode which 
will also raise the mirror and keep it there 
when the shutter is released. However, 
note that AF will be slow in Live View. So, 
this is best for static situations. 

Last alternative is to use what is called the 
“Mirror pre-release” or “Exposure Delay” 
mode. In this mode, the mirror rises 
when you press the shutter release button 
but the shutter will open only after a short 
delay (about a second). This delay will 
ensure that the mirror induced vibrations 
have died down before the shutter opens. 
Once again as you can expect, this 
technique is useful only for static subjects. 

Handholding of telephoto lenses: Not 

mounting a camera on a 
tripod or a monopod gives 
you a lot of freedom of 
movement (especially while 
tracking subjects that move 
rapidly, like birds in flight 
or move randomly like a 
football player) but this 
does not guarantee sharp 
pictures unless the shutter 
speed is sufficiently fast. 

But how fast should it be? A 
very commonly used thumb- 
rule is that you should use 
a shutter speed which is the 
reciprocal of the focal length 
or faster. That is, if you are 
using a lens with a focal 
length of 500mm, then you 
should use a shutter speed 
of 1/500 sec (minimum). 


Picture 10: A mono- 
pod head that allows 
movement in only 
one direction. 



Note that this was formulated during the 
days of 35mm film cameras. So, if you 
are using a full frame camera (digital or 
film) then the same rule will stiU hold 
good. However, if you are using a digital 
camera with an APS-C sensor, then the 
minimum shutter speed should be 1/ 
effective focal length (Effective focal 
length for Nikon APS-C models is 1.5 
times the actual focal length, while for 
Canon APS-C models, it is 1.6 times the 
actual focal length). So in our example 
of a 500mm lens being used, the shutter 
speed should be 1/750 sec (Nikon) 
since a 500mm lens on such a camera 
will have a narrower angle of view due 
the cropping factor of 1.5. If you are 
using a MPT camera, the minimum 
shutter speed should be 1/1000 since 
the cropping factor is 2. As you can see, 
getting such fast shutter speeds is not 
possible unless the light is very bright 
and/or the lens has a large aperture (or 
you are using a very high ISO sensitivity) 

Portunately, hand-holding received a 
tremendous fillip due to two technical 
advances. Pirst is the excellent 
performance (that is superb quality 
images) of the new generation D-SLRs 
at very high ISOs. You can now get very 
good results at ISO values up to 3200 and 
even higher with most modern D-LSRs 
or CSCs. Such high ISO values allow you 
to use high shutter speeds which were 
simply impossible when one was using 
film. The second advancement is the 
shake reduction technology that we will 
see shortly. 

There is also a limitation that arises due 
to the weight of the lenses. This will 
depend on the physical ability of an 
individual and hence this will vary from 
person to person. In any case (unless 
you are also a weightlifter apart from 
being a photographer ©) fatigue could 
set in after a while making your hands a 
bit unsteady and this will manifest itself 
as unsharp images. 

During the last decade, technologies 
that stabilize the image, compensating 
against hand-shake have come into the 
market and it is not an exaggeration to 
say that these have brought in a major 
revolution in photography. These, 
which go by commercial names like 
VR (vibration reduction), IS (image 
stabilization), OS (optical stabilization). 
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etc., allow you to 
photograph up to 4 
stops of slower shutter 
speed than what 
your rule of thumb 
recommends! This 
feature thus gives a 
tremendous advantage 
when photographing in 
low light and/or when 
using long lenses. 

Important: Remember 
that this technology 
compensates for your 
handshake. It will 
do nothing to stop a 
moving subject! If you 
want to stop a moving 
subject like a bird-in- 
flight, a racing car, etc., 
then you must use a fast 
shutter speed. There is 
simply no other way! If 
you are photographing such action you 
should even switch off any stabilization 
since this will slow down the operation 
as time is needed for stabilization to take 
effect. 

Portraits with telephoto lenses: 

Portraits are a favourite subject 
for almost everyone - from casual 
photographers to world famous 
professionals. When one is 
photographing a tight, head portrait, 
where the face occupies most of the 
frame, it is necessary to maintain a 
certain distance from the subject. If 
you ignore this and take such a portrait 
from a close distance, protruding 
features of a human (like nose) can 
look abnormally large due to the 
exaggerated perspective that arises 
due to the short subject distance. So, 
you need to maintain a minimum 
distance from the subject to make 
the perspective more pleasing. Since 
you will move farther away and at the 
same time will need a frame filling 
image, you need to use a lens with a 
longer focal length. Short telephoto 
lenses with focal lengths from 85mm 
to 105mm (when you use a 35mm or 
a fuU frame D-SLR) are best suited for 
this purpose and are popularly known 
as “portrait” lenses. If you are using an 
APS-C sensor D-SLR the focal lengths 
of choice for portrait lenses are from 
50mm to 85mm. For MFT format 


a 45mm lens wiU be 
ideal. Such lenses allow 
you a proper subject 
distance for a good 
perspective and at the 
same time allow certain 
intimacy with the 
subject as you wiU be 
reasonably close. You 
can also take portraits 
with a 600mm lens but 
then you will be yards 
away and unless you 
shout your instructions 
the subject will not 
be able to hear! This 
destroys the intimacy 
that was referred to. 
Also, a 600mm lens 
would compress the 
perspective of the face. 


Picture 11: Portrait 
taken with an equivalent 
focal length of 90mm. 
Tech Data: Olympus 
OM-DE-M5MFT 
camera with Olympus 
45mm lens at f 12.2. 
Simple window lighting 
was used here. 


wiU be useful when using a telephoto 
lens as now the reduced angle will be 
beneficial. Though not exactly the same, 
it is as if you have mounted a tele- 
converter of 1.5x when you mount a lens 
on an APS-C sensor camera. An added 
advantage is that there is no loss of lens 
speed as it would happen when you use 
a tele-converter. lust to clarify the focal 
length will not change; only the angle- 

of-view will. 


Picture 12: Taken 
with Olympus OM-D 
E-M5 MET camera 
and Panasonic 100-300 
(equivalent focal length 
of200-600mm on a 
full-frame). Tech data: 
Effective focal length 
600mm, Aperture f 17.1, 
Compensation - 1 . 3EV 
(to keep highlights from 
overexposing). Shutter 
speed 1/500 sec, ISO 200. 


MFT format cameras have a crop 
factor of two and hence a 300mm lens 
wiU have the same AOV as a 600mm 
lens (on a fuU frame). This will give 
you tremendous reach (Picture 12) in 
a very small package with reasonably 
high quality (Picture 12). However, 
MFT cameras are not very good at 
focus tracking (needed for birds in 
flight, for example) and have inferior 
noise performance beyond ISO 3200 
compared to D-SLRs. So, unless your 


Advantage of Cropped 
Sensors when using telephoto 
lenses: Generally speaking, cropped 
sensors (like APS-C and MFT) have a 
disadvantage as they cannot 
get the most out of wide- 
angle lenses as the angle of 
view reduces (narrows) by the 
crop factor. Thus, a wide- 
angle lens will cover less of 
an area on an APS-C/MFT 
sensor camera than it would 
on a fuU-frame camera. 

However, this same property 


photography involves a lot action and / 
or low light shooting, MFT could be a 
decent solution. □ 


CONCLUSION: 


Telephoto lenses present their own unique set of 
challenges just as wide-angle lenses do. Unless you 
keep the camera and lens absolutely steady, you will 
get unsharp results. As usual, practice helps you 
master the techniques needed to get excellent images. 
And don t forget to take the help of your three legged 
friend (a tripod) for best results! 
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Don’t have a 18% grey card? 
Don’t despair! 

0 Rohinton Mehta 


W hen taking an exposure 
meter reading, we are 
advised to take the 
reading off an area that reflects 
approximately 18% of the light 
falling on it 18% is considered 
to be mid-way between very light 
(white) and very dark (black). The 
reason for this is that all reflected 
light exposure meters are calibrated 
to provide correct exposure when 
the reading is taken off a mid-tone 
(please see the note at the end of the 
article). This is why a 18% grey card 
(generally known as Kodak 18% 
Grey Card) is very valuable to us 
photographers. But carrying a 18% 
grey card (which is approximately 8 
X 10 inches in size) is inconvenient to 
say the least (it can get dirty or bent 
or soiled in some way). So is there a 
way out? 


Yes, there is! 


Method 1 

1) On a bright sunny day, hold a 18% 
grey card (borrow it if you don’t own 
one) facing the sun and take a camera 
meter reading off the card (read only 
the card, not the background!). You 


can go close to the card; it does not 
matter if the lens does not focus that 
close but make sure that your shadow 
or the cameras shadow does not fall 
on the card. Using the in-built Spot 
meter can ease the process. Note the 
reading. Let’s say the reading is 1/125 
sec at f/ 1 1 (for whatever ISO you 
were using). 

2) Now repeat the exercise using the 


palm of your hand. Let’s say that the 
reading is 1/250 sec at f/11. That’s a 
1-stop difference. This would mean 
that your palm is 1-stop brighter in 
tone as compared to the 18% grey 
card. 

So the next time you wish to take a 
picture, just meter the palm of your 
hand (the light falling on the hand 
should be similar to that falling on 




The palm of hand pictures have been shot using a telephoto lens that does not focus at close distances; moreover it is not necessary to keep the subject in focus in this case 
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the subject), allow for the difference 
in brightness (in our example, we 
would open up the exposure by 
1-stop, focus on the subject, and take 
the shot. 

How accurate will this method be? 

Sometimes, depending on the 
lighting conditions and subject 
brightness, your camera metering 
and the method explained above 
may provide more or less the same 
exposure. But when the lighting as 
well as the subject has high contrast, 
the method described here could be 
more accurate than taking a general 
meter reading’. 

What is ‘general meter reading’? 

General meter reading means taking 
a meter reading from the camera 
position, without going close to the 
subject. With general meter reading, 
you are actually metering a multitude 
of tones (reflectivity), when the 
fact is, you should be metering an 
area that has approximately! 8% 
reflectance. When you go close to 
the subject and then take the meter 
reading (Close-up meter reading), 
you have a better chance of metering 
the area that you think is mid-tone. 
And even if for some reason your 
metered area still has a bit of non- 
18% reflectance area, the amount of 
error will be relatively smaller. 

Our Experiment 

We photographed the Kodak 18% 
grey card as explained above. We 
then photographed the palm-of-hand 
(POH) of three different persons. All 
readings were made at ISO 200, using 
the cameras built-in Spot meter. 


the shutter speed, if we keep aperture 
unchanged). Hence his picture- 
taking exposure will be 1/320 sec at 
f/1 1 - the same as that of the 18% 
grey card. 

Person 2 has a palm which is roughly 
1/2 stop brighter then the 18% grey 
card. He needs to open up the 
exposure by about 1/2 stop (which will 
bring the shutter speed back to 1/320 
sec, without changing the aperture) 

Person 3 has a palm which is darker 
in comparison to the other two. The 
meter reading from the palm of his 
hand was identical to the 18% grey 
card reading. He does not have to 
apply any correction. 

If the light is coming at an angle or 
the subject is side -lit, you may place 
your palm in similar orientation 
while taking the reading. Note 
that if the subject is back-lit, or if 
the subject is self-illuminated, this 
method will not work. At such times 
you will have to use, preferably, the 
Spot meter within the camera, or 
better still, a hand-held 1 -degree 
Spot meter (the Spot meter in your 
camera, depending on the make 
and model, reads about 3-5% of the 
screen area, which is a much larger 
area than what is covered by the 
hand-held 1 -degree Spot meter). 

Method 2 

Carry a 18% grey card to a cloth shop 
and purchase a small piece of cloth 
that matches the grey card. Stitch a 
4 X 6 -inch (roughly) piece to your 
camera bag. Place the bag in similar 
lighting as your subject and take a 



Aperture:// 8 Shutter Speed: l/80sec . ISO: 400 Exposed as per the method 
explained in the write-up. Though the background appears slightly darker, it 
is actually a better overall exposure. \ 


meter reading from the grey cloth 
using your cameras Spot meter. Use 
this reading to set your exposure. 
Alternately, keep this 4 x 6 -inch grey 
cloth in a plastic cover and always 
keep it inside your camera bag. When 
necessary, take it out of the plastic 
cover, meter off it (ensure that the 
light falling on it is similar to that 
on the subject), focus on the subject 
and take the shot at the metered 
exposure. Carefully replace the grey 
card into its cover. This prevents the 
grey cloth from getting soiled. □ 


Subject Exposure meter reading 
18% grey card 1/320 sec at f/ 1 1 
Person 1 1/640 sec at f/ 1 1 

Person 2 1/500 sec at f/ 1 1 

Person 3 1/320 sec at f/1 1 

From the meter readings above, 
it means that Person 1 has a palm 
which is 1-stop brighter than the 
18% grey card. Hence he has to allow 
more light or open up’ (not close 
down) the exposure by 1-stop after 
taking the meter reading from the 
palm of his hand. (To allow more 
light to enter, you have to reduce’ 


Note: 

Technically speaking, an 18% reflectance card need not be grey; it can be of any colour. For example, 
you could use, say, a blue card or a green card that reflects 18% of the light falling on it. But the 
question is, how do you guarantee that the coloured card reflects 18%? To avoid any such problem, 
we use the 18% grey card, which is certified to do what it claims to do. 

Okay. But why do they not make, say, 18% blue card, 18% green card etc? The reason is simple. You 
can include a 18% grey card when taking a shot and later on in post-processing, use the grey card 
image to White Balance your digital capture; (you can also apply the same WB to the other pictures 
taken in the same lighting condition). But you cannot use a coloured card for that purpose! 

Some people use a white card for White Balance. Remember, to make white appear as real white, 
manufacturers often add a dash of blue. If your white card is treated this way, your acquired White 
Balance will be off and you are likely to get a yeUow colour cast. 
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Having crossed over 20 active years 
in commercial photography, Dilip 
Yande says his forte is Fashion and 
Portrait photography. He believes 
variety is the spice of life, and to 
keep himself motivated he does a 
lot of tabletop as well. For Dilip, 
names like Rembrandt, Renoir, 
Gauguin, Picasso, Turner, Monet 
are household names because of 
his childhood that was spent in 
a lineage of fine arts. This ‘fine art’ reflects in his work 
because he feels that there is always a little bit of ‘you’ in 
everything one does. Having shot for many advertising 
agencies, juried a few competitions, mentored many 
workshops, and guided many photographers in their 
formative years, for Dilip, photography is just another way 
to romance his first love - art. He may be contacted at 
dilipyande@gmail.com. 



I n any fashion shoot, one of the 
many important considerations 
is, hairstyling. Generally it 
so happens that the model, and 
sometimes the hair-stylist, insists 
on a certain type of hairstyle. 

As a photographer, you have to 
understand that you are in charge 
and it is finally your call after 
considering the suggestions of 
the model and the hair-stylist. 

You - the photographer, have to 
study the model’s face as a ‘design’. 
Observe whether the model’s 
face is round, oval, squarish, very 
oblong, triangular and chiseled, 
very chubby or bony. Decide the 
make-up taking into consideration 
all these points. (I have explained 
this in much depth in one of 
my earlier articles on make-up). 
After this, decide the hairstyles of 
the model. There is no hard and 
fast rule that the make-up has 

74 Smart Photography March 2015 


to be done or decided first and 
the hairstyle later on. But in the 
initial stages of your career as a 
photographer it would help you 
to visualize as to what hairstyle 
would suit her face once the make- 
up is ready. 

Often models make the mistake 
of showing a Bollywood reference 
of some hairstyles, insisting that 
this should be tried on them. The 
photographer should develop skills 
of visualizing which hairstyles 
would suit a certain face and 
whether the hairstyles suggested 
by the model would go with her 
face or not. 

Ideally, in the first meeting with 
the model, the photographer 
should insist that the model 
should show him her earlier 
shoots. If she is posing for the first 
time, then he should have a look 
at all her pictures with her family, 
friends and even her selfies. It goes 
without saying that these pictures 
may show a number of hairstyles 
while partying with friends, 
messed up at home, wet from the 
bath etc. Studying these pictures 
can give the photographer a better 
idea of her face. Rather than me 
commenting on this subject let me 
put forth a series of questions to a 
professional hair person - Meerra 
Mevawala. 

DY: In general, what do you feel is 
the importance of hairstyling in a 
photo-shoot? 

Meerra: Hair is an important 
accessory that accentuates 
one’s look. Just like every meal 


is incomplete without spices, 
similarly a model’s look is 
incomplete without a perfect 
hair job. A complete look is a 
combination of complementary 
attire -h makeup -h hairdo. 

DY: We know that in post- 
production we can correct the 
make-up to some extent, like 
removing an unwanted smear, 
pimple etc. What about hair? 

I know this question has to be 
posed to a photo editor, yet what is 
your opinion? 

Meerra: A hairstylist as a 
professional should have good 
skills in understanding how 
hairstyles work. Not all hair is 
same and they need different 
treatments and products to make 
them shine and style. Post- 
production may offer a remedy to 
tidy the hairline, change colour 
etc, but it has its limitations. It 
cannot correct a faulty hairstyle. 
Using creative lighting, it is the 
photographer’s job where to 
highlight the hair or where not 
to, but relying totally on post- 
production for the same may spoil 
the whole job. 

DY: When you are specifically 
working on a portfolio for an 
upcoming model, what points do 
you take into consideration before 
finalizing which hairstyle to do? 

Or which ‘looks’ would suit her 
face? 

Meerra: I would obviously like 
to know what looks she has done 
before and what kind of concept 
she wants to prepare her portfolio 


www.smartphotography.in 



in and also the target audience/ 
clients whom she wants to work 
with. It also depends on what 
kind of attitude she want to flaunt 
- like a super-model look, ramp- 
model, magazine front page, etc. 
We have a comprehensive list 
of points to cater to and which 
decide the hairdo. This includes 
the shape of the model’s face, 
hair colour, hair texture, photo 
shoot themes, attire, accessories, 
emotions displayed as per theme, 
etc. At the same time, the front 
hair line - the recession area - is 
very important. It matters if it 
is even, uneven, shows scanty 
hair etc. Length and her existing 
haircut does matter a lot. It also 
depends on the volume and the 
length of her hair. I fully agree 
that a face is a design grammar 
in itself and the hair style has to 
make it look further attractive, 
at the same time suit her. The 
supplements/patches have to be 
arranged as per the shade of the 
model’s hair. 

DY: Does make-up and hair go 
hand in hand? Do you think that 
somewhere they need to follow 
the same ‘language’ on a person? 

Meerra: Make up/ hair/attire all 
have to rhyme with each other. 

DY: Any tips that you would 
like to share with upcoming 
photographers, in terms of 
briefing their models before 
coming for a shoot like say 
‘shampooing’ the hair or 
conditioning them or any other 
thing that would help you or any 
other stylist in styling ? 

Meerra: Photographers should 
advise the models to make sure 
the scalp is clean and hair is well 
shampooed and conditioned. No 
styling products to be used prior 
to the shoot. 

DY: Does a model selected for a 
brand of hair-care product have 
to undergo any hair treatment 
few days prior to the shoot, to 
bring out the lustre on her hair 
or make them appear soft, silky 


and straight, every hair being 
distinctly visible? 

Meerra: Professional models 
usually are very busy with back 
to back shoots or ramp walks. 
Continuous use of different 
products on the hair and leaving 
them unwashed can damage the 
hair or make them look dull. Such 
stressed hair need to be treated 
in spas by professionals prior to 
shoots, specially for shoots of 
hair-care products. It is important 
to check the 
model’s hair 
before, as 
sometime hair 
may require 
treatments 
like 

straightening, 
colouring etc. 

Model 

1- Dusky 
complexion, 
triangular 
chiselled face 
with high 
cheek bones, 
bony face 
structure, 
good neckline 
and fairly 
decent 
forehead. 

Hair length is 
a little below 
the shoulders, 
very wavy 
and curly, 
volume is 
average. Hair 
is neither 
lustrous 
nor dull. 

Any person 
looking at the 
model would 
first slot her 
for an Indian 
concept, but 
if one studies 
her chiselled 
features, 
then one can 
certainly 
turn this 
Indianised 


face into a very western one with 
appropriate make-up and hair do. 

Pic 1. A tidy hair-do was done 
with her existing hair. The hair 
stylists has preferred to give her a 
little loose bun on the side. Small 
buns do symbolize a western 
theme. A nice hair accessory in 
the form of a hair clip has been 
added on the side. This picture 
clearly shows how she has cleverly 
used her slim body and good neck 
to pose gracefully. 
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Pic 2, 3 and 4 

are of the same 
model, but in 
this case the 
hair stylist has 
given her a 
very European 
hairstyle, by 
artificially 
adding more 
volume to her 
hair. One can 
see that such 
chiselled faces 
can carry these 
styles easily 
through all the 
angles. In pic 4 
we can see how 
well she has 
carried herself. 
Photographers 
can take the 
liberty of 
photographing 
the model in 
such hairstyles 
from any angle 
they wish or at 


76 Smart Photography March 2015 


www.smartphotography.in 



the same time slightly tweak the 
picture in post to add a tone to the 
picture. It should be noted that in 
any kind of hair, especially curly 
ones loose strands are bound to 
stick out slightly from all the sides. 
Only the objectionable hair strands 
or locks have to be edited or else 
the picture may start looking very 
artificial. In Pic 5 the model was 
given a very high fashion hairdo. 
Please note that not all faces 
can carry such hairstyles. The 
model has to have ‘that’ attitude 
in her and should be well-versed 
with posing skills and the art of 
delivering the right expressions. 

Pic 6 is a perfect example of what 
wonders a flick of a comb (like a 
magic wand ) and make-up can 
do to transform the same model 
totally. 

Model 2 - Round chubby face, 
very fair skin, small eyes and being 
from North east India has those 
Mongoloid features. Neckline is 
short. Hair is straight and medium 
length, volume of the hair is also 
not very thick. As a design, it is 
important to break the roundness 
of the face. This has been well 
achieved by the hairstylist by 
giving her a center-parting in the 
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front and a puff behind to raise 
the hair. The ends of her hair have 
been given a slight curl to give her 
a decent corporate look. Pic 7. 

Once again in Pic. 8 and 9, to 
break the geometry of the round 
face, the volume of her hair has 
been increased. To further stylize 
the poker straight hair, they were 
given a fine wavy texture by 
crimping them. Pic 10 and 11 are 
shots taken with an asymmetric 
hairstyle; the hair volume on her 
left has been further increased 
by adding a white flower to it. 

This always adds freshness to the 
picture. A photographer has to 
note that a girlish round face when 
made up with this kind of a hair- 
do starts looking more ‘womanly’ 
and mature. 


Model 3 - Heart shaped 
face, big eyes, medium 
forehead, average 
neckline. Skin tone on 
the fairer side. Hair is a 
little below the shoulder 
level, lustrous, very good 
volume and thick. Such 
faces are very versatile 
and can carry many hair- 
dos. Big eyes are typical 
of Indian features and 
hence in Pic 12 an Indian 
hair style has been given. 
Such hair can be lit up 
in different ways. Every 
twist of her hair-lock is 
easily noticeable. Such 
faces can carry tidy as 
well as messy hairdos. A 
single plait on one side 
with a twist in front has 
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added beauty to this shot. Since 
the messy plait has given her a 
village girl feel, a bright coloured 
tassel was added to the end of the 
plait. The same face with hair open 
and curled gives a very sporty 
look, like that of a college girl 
(pic 13) 

In Pic 14, the hair has been 
straightened with curls at the end. 
The hair were blow-dried to give 
a further volume. In pic 15 and 
16, the hairstylist has tied her hair 
at the back in a wonderful hairdo. 
The wavy characteristic was 
maintained; the hair was sprayed 
to keep them in place and shine 
a bit more. Such hairstyles can be 
shot through any angle as can be 
seen here. 

Kindly note that this is an article 
aimed to help photographers 
understand the importance of 
hairstyling in model photography 
and not an article regarding 
'lighting on hair which is a separate 
topic in itself and needs to be dealt 
with separately. 



Credit Lines 


Make-up and Hair-styling - Meerra Mevawala, Creative Artist of Magicc Mirror 
Model^^ayan^MukayMl^Deba^^n^Monic^Ne^^^^^^^^^^^^^^M 
Photography- 
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D-SLR Review 

Nikon D5500 


ILCC Review 

Sonya 7 II 




adobe Photoshop H 

e Propntc 1> ^ 


Lens Review 

AF-S Nikkor 20mm 1 :1 .8G 


Lens Review 

Tamron 14-1 50mm f/3.5-5.8 Di III 


Software Review 

Photoshop Elements 1 3 


Change in Rating System 
Smart Photography's new rating 
system exercises stricter evaluation 
in view of improvements in the 
overall performance of photographic 
equipment. Marks will be awarded for 
the following parameters... 


Final Rankings 

Recommended 75-80% 

Best Buy 81% and above 


• D-SLR CAMERAS 


Design & Build Quality (out of 20) 

Key Features (out of 20) 

Ergonomics (out of 20) 

Performance 

Autofocus (out of 5) 

Metering (out of 5) 

Noise control (out of 5) 

Distortion/Sharpness (out of 5) 

LCD/Viewfinder (out of 5) 

Auto White Balance (out of 5) 

Value for Money (out of 1 0) 

Grand Total (out of 1 00) 


• LENSES 


Design & Build equality (out of 20) 

Key Features (out of 20) 

Ergonomics (out of 20) 

Performance 

Autofocus (out of 5) 

Sharpness (out of 5) 

Distortion control (out of 5) 

Aberrations (out of 5) 

Darkening of corners (out of 5) 

Extra Features (out of 5) 

Value for Money (out of 1 0) 

Grand Total (out of 1 00) 


♦ COMPACT CAMERAS 


Design & Build equality (out of 20) 

Key Features (out of 20) 

Ergonomics (out of 20) 

Performance 

Autofocus (out of 5) 

Metering (out of 5) 

Noise control (out of 5) 

Distortion/Sharpness (out of 5) 

LCD/Viewfinder (out of 5) 

Auto White Balance (out of 5) 

Value for Money (out of 1 0) 

Grand Total (out of 1 00) 


Reviews 



D-SLR Review 


Nikon D5500 


Care for a bit of Garnish? 


Ih] Sujith Gopinath 



54,450 


Inside the Box 


/ Rubber Eyecup DK-25 
/ Body Cap BE- IB 
/ Rechargeable Li-ion 
Battery EN-EL14a (with 
terminal cover) 

/ Battery Charger MH-24 
/ Strap AN-DC3 
/ USB Cable UC-E23 
/ Audio/video cable EG-CP16 


M inor upgrades usually come 
with a small jump in model 
numbers, yet the Nikon 
D5500 seems to be a minor upgrade 
with the camera inheriting its most 
important features from the D5300. 
This 24.2 megapixel model boasts a 
touchscreen monitor and better 
hand grip. 

Design and Build Quality 

The D5500 is built with sturdy 
polycarbonate material. The camera 
has changes in design compared to 
the D5300, especially the grip. The 


body has been made more compact 
and the grip thinner and deeper. The 
LCD swivels and rotates, as in the 
case of the D5300, making it easy 
to take self-portraits in addition to 
high and low-angle shots. This also 
protects the screen from accidental 
damage. Nikon has redesigned the 
command dial. The dial now rests 
in a slot on the top panel by the side 
of the mode dial instead of the one 
partially visible near the thumb rest. 
This has also left more room for the 
thumb rest. Both the lens mount and 
tripod receptacle are made of metal. 
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Key Features 

The 24.2 megapixel Nikon D5500 uses 
a Nikon DX format (23.5 xl 5.6mm) 
CMOS sensor. The camera does 
not have an Optical Low-Pass Filter 
(OLPF). The 5500 s dust-reduction 
system uses ultrasonic sensor cleaning 
along with Image Dust Off Reference 
Data (requires Capture NX-D 
software) to reduce dust and eliminate 
dust bunnies in the image. The D5500 
does not feature an in-body AF motor, 
and hence autofocus is available only 
with AF-S and AF-I lenses which have 
AF motors inside. Non-CPU lenses 
can be used in Manual mode, but the 
exposure meter will not function. The 
electronic rangefinder can be used 
with lenses that have a maximum 
aperture of f/5.6 or faster. The 5500 
features a Type B BriteView Clear 
Matte Mark VII focussing screen. In 
normal view (not using Live View), 
the camera uses Nikon Multi-CAM 
4800DX autofocus sensor module 
with TTL phase detection. This 
system uses 39 focus points including 
nine cross-type sensors (the cross- 
type sensors can detect vertical and 
horizontal patterns, unlike the rest 
of the sensors, which are oriented in 
one direction and hence can detect 
patterns only along a single direction). 
You can select either 39 or 1 1 focus 
points depending on the situation. 
Lens servo options are Single AF 
(AF-S), Continuous-servo AF (AF-C), 
Auto AF-S/ AF-C selection (AF-A), 
and Manual focus (MF). AF-area 
modes include Single-point AF, 9, 

21, or 39 point dynamic-area AF, 

3D -tracking, and auto -area AF. 

Still images are recorded in NEF 
(Raw): 12- or 14 bit, or JPEG format, 
with the option to record both 
simultaneously. JPEG images can 
be recorded in Eine (approx. 1 : 4), 
Normal (approx. 1 : 8), or Basic 
(approx. 1:16) compressions. The 
maximum size of images is 6000 
X 4000 pixels. You can adjust the 
colour, contrast, brightness, and 
sharpness of images using the Picture 
Control menu. Pre-set options 
include Standard, Neutral, Vivid, 
Monochrome, Portrait, Landscape, 
and Plat (this mode will preserve the 
dynamic range). The values can be 
modified and saved. 


The camera sports an 
electronically-controlled vertical- 
travel focal plane shutter, providing 
shutter speeds from 30 to 1/4000 
sec. with options for Bulb and 
Time. The shutter synchronises 
with flash at 1/200 sec or lower 
speeds. Drive modes include S 
(single frame), CL (continuous 
low speed), CH (continuous high 
speed), Q (quiet shutter-release). 
Self-timer, Interval timer, and 
Delayed remote. The D5500 can 
shoot continuous bursts at up to 5 
fps (JPEG High and 12-bit NEE/ 
RAW) or 4 fps (14-bit NEP/RAW). 
Self-timer provides options of 2, 5, 
10, or 20 sec for 1 to 9 exposures. 

The D5500 uses TTL exposure 
metering using 2016-pixel RGB 
sensor. Metering modes include 
Matrix (3D Colour Matrix 
Metering II with type G, E, and D 
lenses; Colour Matrix Metering II 
with other CPU lenses). Centre- 
weighted (Weight of 75% given to 
8 -mm circle in centre of frame), 
and Spot (3.5-mm circle centred 
on selected focus point). Exposure 
can be compensated up to -h/-5EV 
in 1/3 or 1/2 EV steps. Exposure 
bracketing is available for 3 
frames in 1/3 or 1/2EV steps. ISO 
sensitivity ranges from ISO 100 to 
25,600 along with an Auto option. 
Active D- Lighting is available, 
with options of Auto, Extra high. 
High, Normal, Low, and Off. 

White Balance options are Auto, 
Incandescent, Pluorescent (7 types). 
Sunlight, Plash, Cloudy, Shade, 
and Preset manual. These settings 
can be fine-tuned to eliminate 
any residual colour cast. White 
Balance can be bracketed for 3 
shots. Shooting modes available 
are Auto, P (programmed auto 
with flexible program), S (shutter- 
priority auto), A (aperture-priority 
auto), M (manual). Scene, and 
Special effects. Scene modes 
include Portrait, Landscape, Child, 
Sports, Close up. Night portrait. 
Night landscape, Party/Indoor, 
Beach/Snow, Sunset, Dusk/Dawn, 
Pet Portrait, Candlelight, Blossom, 
Autumn Colours, and Pood. Special 
Effects modes are Night vision. 
Super vivid. Pop, Photo illustration. 



JPEG Compression 

JPEG, Normal Quality, JPEG, Eine Quality, 

100% (6.1 MB) 100% (16.4 MB) 


Toy camera effect. Miniature effect. 
Selective colour. Silhouette, High 
key, and Low key. 

The built-in flash has a Guide 
Number of I2m at ISO 100. Plash 
is controlled by TTL method, and 
is fully compatible with i-TTL flash 
control. Plash modes available are 
Auto, Auto with red-eye reduction. 
Auto slow sync. Auto slow sync 
with red-eye reduction. Pill-flash, 
Red-eye reduction. Slow sync. 

Slow sync with red-eye reduction. 
Rear-curtain with slow sync. 
Rear-curtain sync, and Off. Plash 
intensity can be compensated 
from -3 to -hi EV in steps of 1/3 or 
1/2 EV. The camera also sports a 
standard ISO 518 accessory shoe 
with sync and data contacts and 
safety lock. The D5500 supports 
Advanced Wireless Lighting with 
SB-910, SB-900, SB-800, SB-700, or 
SB-500 Speedlites as a master flash 
or SU-800 as commander. 

The camera has an eye-level 
pentamirror single-lens reflex 
viewfinder with approx. 95% frame 
coverage. The 5500 also features 
Live View shooting. During Live 
View, the camera uses Pace- 
priority, Wide-area, Normal-area, 
and Subject-tracking autofocus 
modes. It uses Contrast-detect AP 
method, and the camera selects the 
focus point automatically when 
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face-priority AF or subject- 
tracking AF is selected. Videos 
are recorded at the best quality of 
1920 X 1080 at 60p, 50p, 30p, 25p 
or 24p in MOV format (H.264/ 
MPEG-4 Advanced Video Coding 
with Linear PCM audio). The 
camera has a built-in stereo 
microphone with adjustable 
sensitivity and provides option for 
an external microphone. 

The D5500 uses a 3.2-inch, 
approx. 1037k-dot TFT vari-angle 
LCD with touch screen and 170° 
viewing angle. The camera accepts 
an SD, SDHC, SDXC (UHS-I 
compliant) card for storage. 
Interface connectors include 
Hi-Speed USB, Type C HDMI 
connector. Stereo mini-pin jack 
(3.5 mm diameter), and accessory 
terminal to connect optional 
accessories such as wireless remote 
controllers (WR-1, WR-RIO), 
remote cord (MC-DC2), and 
GPS units (GP-l/GP-lA). The 


camera is powered by an EN- 
EL 14a rechargeable Li-ion battery. 
The D5500 has dimensions of 
approximately 124 x 97 x 70mm (W 
X H X D) and weighs approximately 
470g with battery and memory card 
but without body cap. 

Ergonomics 

The D5500 is light and easy to carry 
around. The buttons are very small, 
and there are not many shortcut 
(function) buttons on the camera. 
This makes it difficult to change the 
settings. We are still not convinced 
about the utility of a touch interface 
in a D-SLR, that too without enough 
customisable function buttons. The 
camera has a tiny drive mode button 
on the neck of the lens mount, 
which is not very easy to operate. 
This could possibly have been done 
to avoid accidental changes. Images 
in the LCD appeared crisp and clear. 

Performance 

We received the D5500 along with 


the AE-S Nikkor 50mm f/1.8G 
lens. The combination performed 
well in our tests. Autofocus was 
fast and precise with lens focussing 
even under low light. We observed 
very slight darkening of corners 
at f/1.8, though barely noticeable. 
Images were sharp and the sweet 
spot was found to be f/8. E/5.6 and 
f/11 also provided good sharpness. 
We did not observe any distortion 
in the images. All metering modes 
performed very well. 

Auto White Balance performed very 
well. Though we observed slight 
cast under some lighting conditions, 
these were easily removable in post- 
processing. Native print size was 20 x 
13.33 inches at 300 ppi. At 25 percent 
of screen size, we observed a tinge 
of noise at ISO 6400, but the images 
were perfectly usable up to ISO 
12,800. ISO 25,600 was very noisy. 
Viewed at 50 percent, noise appeared 
from ISO 3200, but the images were 
usable up to ISO 6400. Enlarged 
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to 100 percent, the images showed 
slight noise from ISO 800, but was 
perfectly usable up to ISO 3200. 

The videos were smooth with good 
sound quality. 

On the flip side, the lens produced 
heavy flare and purple fringing. 


Value for Money 

The D5500 body retails at an MRP 
of Rs. 54,450. The D5300 was 
launched a year ago at the same 
price, though currently it is priced 
at Rs. 49,450. At the current levels, 
the D5300 would be a better buy, 
but wait for a few months and the 
5500 s price could fall. □ 



• Good noise 
control 

• Better grip 

• Fully 
articulated 
LCD 


S20/O 

Design and Build Quality 16/20 

llllllllllllllllllll 

Key Features 1 8/20 

llllllllllllllllllll 


Ergonomics 16/20 

llllllllllllllllllll 


VERDICT 


Though Nikon has skipped one number in the series for this 
upgrade (theoretically, this had to be named as D5400), the 
camera is a minor upgrade to the 5300. The 5500 features a 
touch screen interface, but loses built-in GPS. There is subtle 
improvement in noise control, but this is not reason enough 
to upgrade from the D5300. 



• Not many 
shortcut 
buttons 

• No built-in 
GPS 

• Buttons are 
tiny 


Performance 

Autofocus 
Metering 
Noise Control 
Sharpness 
LCD/EVF 
Auto W/B 

Sub-Total 


mil 

4/5 

MIN 

5/5 

MIN 

4/5 

Mill 

4/5 

Mill 

5/5 

Mill 

3/5 


25/30 


Value for Money 7/10 


KEY SPECIFICATIONS 


Lens mount 
Effective pixels 
Image sensor 
Dust-reduction system 

Max. Image size (pixels) : 
File format : 

JPEG compression : 

Storage Media 
Viewfinder 
Frame coverage 
Diopter adjustment 
Compatible lenses 


Shutter Speed 
Flash sync speed 
Max. burst rate 

Metering system 
Metering method 


Shooting Modes 


Nikon F mount 
24.2million 

Nikon DX format (23.5 xI5.6mm) CMOS 
Image sensor cleaning. Image Dust Off reference 
data (Capture NX-D software required) 

6000x4000 

NEF (RAW): 12- or 14 bit, compressed; JPEG; 

NEF (RAW)-hJPEG available 

Fine (approx. 1 : 4), Normal (approx. 1 : 8), or 

Basic (approx. 1 : 16) compression 

SD, SDHC (UHS-I compliant), SDXC (UHS-I compliant) 

Eye-level pentamirror single-lens reflex 

Approx. 95% horizontal and 95% vertical 

-1.7 to -i-0.5m-I 

Autofocus is available with AF-S and AF-I lenses. 
Autofocus is not available with other type G and 
D lenses, AF lenses (IX NIKKOR and lenses for the 
F3AF are not supported), and AI-P lenses. Non- 
CPU lenses can be used in mode M, but the camera 
exposure meter will not function. The electronic 
rangefinder can be used with lenses that have a 
maximum aperture of f/5.6 or faster. 

30 to 1/4000 sec in steps of 1/3 or 1/2 EV; Bulb; Time 
1/200 sec or less 

Approx.5fps (H, JPEG and 12-bit NEF/RAW), 

4 fps (14-bit NEF/RAW) 

TTL exposure metering using 2016-pixel RGB sensor 

Matrix metering: 3D colour matrix II 

(type G, E, and D lenses); colour matrix II (other 

CPU lenses). Centre- weighted. Spot 

Auto, P (programmed auto with flexible program), 

5 (shutter-priority), A (aperture-priority); M 


Exposure compensation 
Exposure bracketing 
ISO sensitivity 
Active D- Lighting 
Autofocus system 


Lens servo 

Focus point 
AF-area mode 

White balance 


Live View AF type 


Metering : 

Metering method : 
Best video quality : 
Video File format : 
Video compression : 
Audio recording format : 
Audio recording device : 
Monitor : 

USB connector : 
HDMI output connector : 
Power source : 
Dimensions : 

Weight : 


(manual). Scene, Special effects 


-I-/-5EV, in 1/3 or 1/2EV steps 
3 frames, in 1/3 or 1/2EV steps 
ISO 100-25600, Auto 
Auto, Extra high. High, Normal, Low, Off 
Nikon Multi-CAM 4800DX autofocus sensor 
module with TTL phase detection, 39 focus points 
(including 9 cross-type sensor), and AF-assist illuminator 
Single AF (AF-S), Continuous- servo AF (AF-C), 
Auto AF-S/AF-C selection (AF-A), Manual focus (MF) 
39, Can be selected from 39 or 1 1 focus points 
Single-point AF, 9, 21, or 39 point dynamic-area AF, 
3D-tracking, auto-area AF Focus lock 
Auto, incandescent, fluorescent (7 types), direct 
sunlight, flash, cloudy, shade, preset manual, all 
except preset manual with fine-tuning. 

Contrast- detect AF anywhere in frame (camera 
selects focus point automatically when face-priority 
AF or subject- tracking AF is selected 
TTL exposure metering using main image sensor 
Matrix 

1920 X 1080, 60p/50p/30p/25p/24p 
MOV 

H.264/MPEG-4 Advanced Video Coding 
Linear PCM 

Built-in or external stereo microphone; sensitivity adjustable 

3.2-inch, approx. 1037k-dot TFT vari-angle LCD 

touch screen with 170° viewing angle 

Hi-Speed USB 

Type C HDMI connector 

One EN-EL14a rechargeable Li-ion battery 

Approx. 124 X 97 X 70mm (W x H x D) 

Approx.470g with battery and memory card but 
without body cap 
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ACCESSORIES 0L0N6 UMTH THE UGHT 


Hniopro 35 Plus 


An Incmdible 


PnrfMiner 


Dhotop ro* 

GAME OF LIGHT 


In modem photography lighting plays an 
imperative spirit to make images more lively 
and dynamic. Naturally though using suitable 
lighting for your photography is an art. One could 
congregate it with experience and contemporary 
equipments, 

Studio flash lights are key part of this entire 
process. Studio flash tights present never-ending 
creative possibilities for the keen portrait or still- 
life photographer, , Studio flash offers several 
advantages over portable flashguns such as 
greater output, mains power, the ability to attach 
a huge range of accessories to mould and sculpt 
the light they way you want it. 

There are several choices of brands and types 
of studio flash available, offering various levels of 
sophistication at different prices. 

PHOTOPRO ; One of Indiais the most reputed 
brand in the photography industry, Designs, 
manufactures and markets wide range of 
PHOTOGRAPHIC PRODUCTS. 

The New Pholopro 35 Pius Studio flash light is 
Compact, powerful. It has got heavy duty metal 
body along with color corrected tube. The most 
important feature is Twin-Tech Technology. 
Considering the size of this light, it would be ideal 
for those professionals looking for small in size but 
power of 185w sec. It offers benefits of use as well 
as carry. 

Photopro 35 Plus offers key important elements 
such as Output. Flash Duration, Power Level 
control, Auto Dump, Recycle Time, Slave Cell etc. 


ugni stand, softboK goxgo Pro 
uiitn double diffuser witn 
carrv bag, safety cap. Main 
cable, syncro cable, 
warranty card, box 


Technical Specification 


Flash output (w/s) Max.- 185w, Flash output (w/s) Min.- No, Dimmer-Yes, Half n Full-Yes, 
*F.Stop 1 meter with 21cm. 55 degree metal ref. with silver reflective- 32 1/3, Recycling 
Time- 2 Sec., Modelling Lamp-1 OOw, Flash Duration- 1/3000 Sec., Twin-Tech-No, Body- 

Metal, Weight- 1 .350 Kg. 




ILCC Review 


Sony oc 7 II 


More Lethal Indeed 


lii] Sujith Gopinath 



Inside the Box 


S ony Alpha Full Frame cameras 
have been an instant hit from 
the time they were announced. 
Recently Sony upgraded the 
Apha 7 camera with a few useful 
improvements. The new camera 
features a 5-axis in-body Image 
Stabilisation, improved autofocus 
and processing algorithms, and some 
design modifications to improve the 
handling of the camera, though the 
other features remain more or less 
the same. 

Design and Build Quality 

The Sony Alpha 7 II improves 
on certain design aspects. The 
new cameras front panel is made 
of magnesium alloy, instead of 
engineering plastic, which was the 
case in the Alpha 7. The 7 II has a 
deeper grip and the buttons have been 
repositioned. The front command 
dial has been moved to the upper 
part of the grip instead of the slanting 
portion on top of it. This slanting 


surface now hosts the shutter release 
button-power lever combo. The free 
space created on the top panel by this 
rearrangement, has been utilised for an 
additional custom (shortcut) button. 
The back panel remains more or less 
identical, the only difference being a 
small command dial in place of a tall 
cylindrical one. 

Key Features 

The Alpha 7 II has some very 
significant refinements. Let us see 
the key similarities and differences 
between the Alpha 7 and Alpha 7 II 
(Highlight indicates advantage). 

The Alpha 7 II uses the same 
basic hardware that powers the 
Alpha 7. A major improvement 
is the in-body sensor-shift Image 
Stabilisation, which corrects camera 
shake along five axes. Usually 
Image Stabilisation systems correct 
vertical and horizontal shifting of 
the camera as well as vertical and 
horizontal tilting of the lens. But 


134,990 


/ Camera body 
/ Power Cord 

/ Rechargeable Battery NP-FW50 
/ AC Adaptor AC-UDIO 
/ Shoulder Strap 
/ Body Cap 
/ Accessory shoe cap 
/ Eyepiece Cup 
/ Micro USB cable 
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the Alpha 7 II introduces a rotation 
correction feature along the lens axis, 
which can be explained as clockwise or 
anti-clockwise rotation of the camera. 
Though there is less chance for this 
type of motion in still image shooting, 
it is particularly useful in motion 
picture recording, where image capture 
occurs over a long duration. Sony 
claim that the new stabilisation system 
allows you to shoot at 4.5 stops lower 
Shutter Speeds than a camera that does 
not have image stabilisation. Being an 
in-body mechanism, this allows any 
non-stabilised lens to perform like one 
with optical stabilisation. 

The Alpha 7 II uses the same 24.3 
megapixel Full Frame (35. 8x23. tom) 
“Exmor” CMOS sensor and Bionz 
X processor featured in the Alpha 7. 

It accepts Sony E-mount lenses only 
(other lenses can be used without AE 
and exposure coupling). It features an 
anti-dust system consisting of charge 
protection coating on optical filter 
and image sensor shift mechanism to 
shake off dust particles. Still images are 
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AF/MF 


S image Size 


^Aspect Ratio 
E?Ouality 
Panorama: Size 
Panorama: Direction 


Extra flne 


recorded in JPEG or Raw (Sony 
ARW 2.3 format) with the option 
to record both simultaneously, 
while videos are recorded in 
XAVC S, AVCHD, and MP4 
formats. Support for XAVC S 
codec is another addition to the 
Alpha 7. This allows the Alpha 
7 II to record videos at a bit rate 
of 50 Mbps. Another addition is 
the S-Log2 gamma that retains 
the full dynamic range in videos 
to provide flexibility during post 
production. The Alpha 7 II also 
allows you to record a shareable 
MP4 file simultaneously with the 
full resolution file. 

The camera provides a maximum 
image size of 6000 x 4000 pixels 
and JPEGs can be recorded with 
Extra Eine, Eine, or Standard 
compression. The best video 
quality that can be achieved is 
1920 X 1080 (Eull HD, 60p, SOM), 
at approx. 50Mbps . The camera 
uses a Memory Stick PRO Duo/ 
PRO-HG Duo/XC-HG Duo or 
SD/SDHC/SDXC memory card 
(UHS-I compliant) for storage. 

White Balance options include 
Auto, Daylight, Shade, Cloudy, 
Incandescent, Eluorescent (Warm 
White/ Cool White/ Day White/ 
Daylight), Plash, Underwater, 
Colour Temperature & Colour filter, 
and Custom. Auto White Balance 
micro adjustment is available. The 
Alpha 7 II uses a Past Hybrid AP 


that combines phase-detection and 
contrast-detection. There are 117 
points for phase-detection AP and 
25 points for contrast- detection 
AP. Autofocus modes include AP-S 
(Single-shot AP), AP-C ( Continuous 
AP), DMP (Direct Manual Pocus), 
and Manual Pocus. The camera uses 
1200-zone metering system with 
Multi- segment. Centre-weighted, 
and Spot metering modes. Exposure 
can be compensated up to +!- 5.0EV 
in 1/3 or 1/2 EV. Shooting modes 
include AUTO (iAuto/Superior 
Auto), Programmed AP (P), Aperture 
priority(A), Shutter- speed priority(S), 
Manual(M), Movie, Sweep Panorama, 
and Scene Selection. Scene Selection 
modes are Portrait, Sports Action, 
Macro, Landscape, Sunset, Night 
Scene, Hand-held Twilight, Night 
Portrait, and Anti Motion Blur. ISO 
sensitivity ranges from ISO 100 to 
25,600 equivalent, which can be 
expanded up to ISO 50. The camera 
uses an electronically-controlled, 
vertical-traverse, focal-plane shutter 
providing shutter speeds from 30 to 
1/8000 sec along with Bulb option. 
Plash Sync, speed is up to 1/250 sec. 
You can use a Sony a system external 
flash compatible with multi interface 
shoe. 

The Alpha 7 II uses a 0.5-inch, 
2,359,296-dot electronic viewfinder 
with digital level gauge and 
histogram. The monitor is a 3.0- 
inch, 1,228,800-dot TPT LCD 
that provides Zebra, Peaking MP, 


Marker Display (Centre/ Aspect/ 
Safety Zone/Guideframe), and 
Grid Line (Rule of 3rds Grid/ 

Square Grid/Diag. -h Square Grid/ 
Off) options. The Pace Detection 
system can detect up to eight faces. 
Other features include Auto Object 
Praming and Smile Shutter. Drive 
modes include Single, Continuous 
(Hi/Lo selectable). Self-timer (10/2 
sec delay selectable). Self-timer 
(with 10 sec delay 3/5 frames 
selectable), and Bracket. The Alpha 
7 II can shoot continuously at up 
to 5 fps in full resolution. You can 
record up to 50 JPEG Extra fine (L) 
or 25 Raw images continuously. 

The camera features Wi-Pi and NPC 
along with HDMI micro connector 
(Type-D), BRAVIA Sync(Control 
for HDMI), PhotoTV HD, 4K Still 
Image PB, 3.5 mm Stereo mini jack. 
Headphone terminal and vertical 
grip connector. The Alpha 7 II 
is powered by one rechargeable 
battery pack NP-PW50. The camera 
body weighs approximately 599 
g with battery and Memory Stick 
PRO Duo, and has dimensions of 
126.9x95.7x59.7 mm. 

Ergonomics 

The Alpha 7 Us refinements in 
design greatly enhances user 
comfort. The shutter release and 
power lever are now within the 
reach of the index finger, and so 



JPEG Compression 

JPEG, ExtraFine Quality, JPEG, Standard Quality, 

100% (19.9 MB) 100% (10.5 MB) 
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is the front command dial. The 
addition of one more custom button 
(takes the total to four) makes it 
faster to change the settings. You can 
set the 1 1 available buttons to any 
of the 56 custom functions listed in 
the menu. The movie button is still 
positioned at a rather inconvenient 
space just outside the reach of 
the thumb, probably to prevent 
accidental operation, and we dare 
not complain. The EVF is better 
than many cameras in the market, 
but is certainly not the best we have 
seen. We observed jaggies at the 
edges of subjects in low light. 

Performance 

Being an upgrade to Alpha 7, the 
Alpha 7 II can only be better, and it 
sure is. We received the Alpha 7 II 
along with the Sony FE 28-70mm 
f/3.5-5.6 OSS lens, which features 
Optical Steady Shot image stabilisaton. 
Autofocus was fast and precise even 
under reasonably low light. Since the 
Lens featured Image Stabilisation, 
we could not individually verify 


the stabilisation effect of the in-body 
Steady Shot. However, the combination 
provided about 4.5 stops advantage. 

At 70mm focal length, I could shoot 
handheld with up to 1/4 sec shutter 
speed without image getting shaky, 
which is roughly 4.5 stops. Though this 
is not strictly a scientific test, we hope 
this will provide a fair idea of how good 
the feature is. 

The Alpha 7 II produced images with 
native print size of 20 x 13.33 inches 
at 300 ppi. Viewed at 25 percent, 
images appeared absolutely noise- 
free up to ISO 3200. We could spot 
a tinge of noise at ISO 6400, but 
only on deliberately looking for it. 

The images were usable throughout 
the entire ISO range. Enlarged to 50 
percent, we observed very slight noise 
at ISO 3200, but it starts to bother 
only from ISO 12,800 onwards. 
Viewed at 100 percent, the images 
were absolutely noise-free up to ISO 
400, and usable up to ISO 1600. On 
the Auto White Balance front, the 7 
II produced slight reddish cast under 


most lighting situations, but please 
note that all the White Balance 
modes can be tweaked along two 
axes to suit your requirement. It 
would be wise to invest some time 
in fine-tuning this, or removing 
the cast in post-processing. All 
metering modes performed well. 
Though the camera is mirrorless, the 
shutter sound is quite audible and 
Sony does not provide any option 
to soften it. Video recording too 
was perfect without any glitches. 

You might want to switch to manual 
focus during movie recording 
since autofocus is fast and the 
sudden change in focus could look 
unnatural in some cases. 

The camera-lens combination 
produced excellent sharpness. We 
obtained the sharpest images at 
the wider side of apertures, though 
we were unable to pinpoint the 
sweet spot. We did not observe any 
distortion in the images. The lens 
produced slight darkening of corners 
at the wide-angle end at wide-open 
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aperture, but you will hardly notice 
this is daily images. Heavy flare and 
ghosting were observed in strong 
against-the-light shots at the wide- 
angle end with the lens wide open, 
along with purple fringing. These are 
essentially lens-related properties, 
and hence a superior lens will 
provide better results. 

Value for Money 

The Alpha 7 II body retails at an 
MRP of Rs. 1 34,990. For a fair 
comparison, the Alpha 7 was launched 
at Rs. 1 14,990, though it has dropped 
to Rs.94,990. Taking a cue from this, 
we can safely assume that the prices 
will settle down in a few months and 
this will reduce the gap between the 
pricing. However, it is but natural that 
you pay a higher price for a product 
with some significant improvements. 
We would consider this good value 
for money. □ 


VERDICT 1 



• 5 -axis in- 

The Sony Alpha 7 II carries 

camera Image 

some much required 

Stabilisation 

improvements over the 

• Improved 

Alpha 7. The in-body 

handling 

5 -axis image stabilization 

• Additional 

system provides a clear 

shortcut button 

advantage, and so does the 

• Excellent 

ergonomic rearrangement 

noise control 

of controls. The Alpha 

• Superior 

system has come of 

sharpnes 

age with the regular 

• In-built WiFi 

addition of Full Frame 

and NFC 

lenses. Compared to 

Full Frame D-SLRs, this 


CdlllClcl lo CUlllUdCL dllU. 

lightweight, though not 
comparable to smaller 


• Cast under 

sensor interchangeable lens 

Auto White 

mirrorless cameras. This is 

Balance 

certainly a Best Buy. 

• EVF could 
have been 


better 


Design and Build Quality 19/20 
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Performance 


Autofocus 

mil 

4/5 

Metering 

mil 

4/5 

Noise Control 

mil 

4.5/5 

Sharpness 

mil 

4.5/5 

LCD/EVF 

mil 

4/5 

Auto W/B 

mil 

3/5 

Sub-Total 


24/30 

Value for Money 

8/10 


llllllllll 


^ KEY SPECIFICATIONS 



Image Sensor Type 

35mm full frame (35.8x23.9mm), “Exmor” CMOS sensor 


3.0 EV increments 

Effective pixels 

Approx. 24.3 million 

ISO sensitivity : 

ISO 100-25600 equivalent (1/3 EV step), can be 

Lens Compatibility 

Sony E-mount lenses 


expanded up to ISO 50 

Colour filter 

R, G, B primary colour 

Viewfinder Type : 

1.3 cm (0.5 type), 2,359,296-dot electronic 

Anti-Dust System 

Charge protection coating on optical filter and 


viewfinder (colour) 


image sensor shift mechanism 

EVF features : 

Digital Level Gauge, Histogram 

Recording Format : 

: Still: IPEG, Raw (Sony ARW 2.3 format) 

LCD Screen : 

3.0-inch 1,228,800-dot TFT 


Video: XAVC S, AVCHD, MP4 

LCD Features : 

Zebra, Peaking MF, Marker Display (Centre/ 

Max image size (pixels) : 

: 6000x4000 


Aspect/Safety Zone/Guideframe), Grid Shutter 

Image Quality Modes : 

: Raw, Raw & IPEG, IPEG Extra Fine, IPEG Fine, 

JPEG Standard 


Type Electronically-controlled, vertical-traverse, 
focal-plane type 

Video Compression 

XAVC S:MPEG-4 AVC/H.264, AVCHD: MPEG-4 

Shutter Speed : 

Still: 30 to 1/8000 to 30 sec. Bulb 

AVC/H.264, MP4 

MPEG-4 AVC/H.264 


Movies: 1/4 to 1/8000 sec 

Best video quality 

1920 X 1080 (60p, SOM), Approx. 50Mbps (Average bit-rate) 

Flash Sync. Speed : 

1/250 sec 

Recording media 

Memory Stick PRO Duo/PRO-HG Duo/XC-HG 

Duo, SD/SDHC/SDXC memory card (UHS-I compliant) 

SteadyShot Type : 

Image Sensor- Shift mechanism with 5-axis 
compensation (Compensation depends on 

Focus Type 

: Fast Hybrid AF (phase-detection/contrast-detection AF) 


lens specifications) 

Focus point 

: 1 17 points (phase-detection AF), 25 points 

Compensation effect : 

4.5 steps 


(contrast- detection AF) 

Continuous shooting : 

Hi: max. 5 fps 

Focus area 

: Wide (117 points (phase-detection AF), 25 
points(contrast-detection AF))/ Zone/ Centre/ 
Flexible Spot (S/M/L)/ Lock-on AF ( Wide/ Zone/ 
Centre/ Flexible Spot (S/M/L)) 


No. of frame recordable Continuous shooting 

Hi: JPEG Extra fine L: 50 frames. Continuous mode 
Lo: JPEG Extra fine L: 69 frames 

Continuous shooting Hi: RAW: 25 frames. 

Eye-start AF 

Only with LA-EA2 or LA-EA4 attached (Sold separately) 


Continuous mode Lo: RAW: 30 frames 

Metering Type 

1200-zone evaluative metering 

Wi-Fi : 

Yes 

Metering Modes 

Multi-segment, centre-weighted, spot 

NFC : 

Yes 

Exposure Modes 

AUTO (iAuto/Superior Auto), Programmed AE(P), 

Mic Terminal : 

Yes(3.5 mm Stereo mini jack) 


Aperture priority(A), Shutter-speed priority(S), 

Vertical Grip Connector : 

Yes 


Manual(M), Movie (Programmed AE(P)/ Aperture 

Battery : 

One rechargeable battery pack NP-FW50 


priority(A)/ Shutter-speed priority(S)/ Manual (M)), 
Sweep Panorama, Scene Selection 

Weight : 

Approx. 599 g with battery and Memory Stick 

PRO Duo included (g) 

Exposure Compensation : 
Bracketing 

: +!- 5.0EV (1/3 EV, 1/2 EV steps selectable) 

: 3/5 frames selectable with 1/3, 1/2, 2/3, 1.0 EV, 2.0, 

Dimensions : 

Approx. 126.9 x 95.7 x 59.7 mm 
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LENS REVIEW 


AF-SNikkor 20mm 1:1. 8G ED 


Super- wide dream lens! 


[hI Rohinton Mehta 


T hrough the years, Nikon has 
made several versions of the 
20mm lens. This latest version 
is a G-type autofocus lens employing 
Nano -Coat to effectively control flare 
and ghosting which is otherwise 
common to most ultra- wide-angle 
lenses. The 20mm lens is ideal 
for ultra-wide landscapes, any 
cramped situation, interiors or 
environmental portraits. 

Design & Build Quality 

The AF-S Nikkor 20mm 1:1.8G ED 
lens is designed for full-frame (EX) 
Nikon camera bodies but can be used 
on APS-C (DX) Nikon bodies too. 

Its build quality seems okay - neither 
great nor poor. The front element 
is bulbous but does not protrude, 
making is possible to attach filters if 
necessary. The lens mount is made 
of metal and a rubber gasket at the 
rear end helps to keep off dust from 
getting into the camera body. The 
lens is lightweight (approx. 355 g 
without lens hood) and the outer 
body, lens hood, including the filter 
thread is made from plastic. Eilter 
diameter is 77 mm. The lens is made 
in China. 



61,950 


Inside the Box 


/ Lens 

/ Front lens cap (LC-77) 

/ Rear lens cap (LF-4) 

/ Lens hood (HB-72) 

/ Flexible lens pouch (CL- 10 15) 
/ Users Manual (Foldaway 
leaflet) 

/ Warranty card (2 nos.) 



® 20mm i;i.8G eO 


Key Features 

The lens is constructed with 13 
elements in 1 1 groups that include 2 
ED and 2 Aspherical lens elements. 
There is no aperture ring on the 
lens - its a G-type lens; apertures 
are controlled through the camera 
body. The lens employs Nano-Crystal 
coat but the supplied foldaway leaflet 
(Users Manual) does not specify 
which or how many elements are 
treated with the Nano -Crystal coat. 
Autofocussing uses a Silent Wave 
Motor with IE (Internal Eocussing); 
manual override is possible. The 
broad manual focus ring has serrated 
rubber over it for a comfortable 
grip. The Locus Switch (M/A - M) is 
located on the left of the lens, next 
to the plastic window covering the 
distance scale in feet and meters. The 
minimum focussing distance is 0.2 m 
(20 cm). A raised white plastic dot on 
the lens helps to align the lens to the 
camera body. The front element does 
not rotate during focussing, making 
it easy to use a polariser or a neutral 
density filter. 


Ergonomics 

The lens is easy to use, though 
the user should realise that the 
lens covers a very wide view and 
hence you might unwittingly 
include too much of a bald sky for 
example. Its close focussing (0.2 m) 
ability could be used to advantage 
while shooting landscapes with a 
prominent foreground element and 
adequate sharpness throughout 
the picture. Objects close to the 
extreme ends of the frame can get 
distorted if they are too close to the 
lens, but this is the case with any 
super- wide-angle lens. 

Performance 

The AE-S Nikkor 20mm 1:1.8G 
ED lens performed better than 
we expected. Autofocus was quiet 
and very fast on a full-frame D750 
body, comparatively slower on an 
ageing D80 body (D80 is APS-C). 
The lens/body balance was perfect, 
and manual focussing was easy. 
Image sharpness ranged from good 
to excellent. Center sharpness was 
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Aperture: f/ 16 Shutter Speed: l/320sec ISO: 400 


• Extremely 
sharp 

• Lightweight 

• Fast 

autofocus (but 
also depends 
on the body) 




• Plastic 
thread for 
filters 


excellent 
from ill to 
f/11, edge 
sharpness was 
comparatively 
lower, but still 
very good. 

The optimum 
aperture 
appeared to 
be f/4 while 
f/5.6 was 
very close. 

Darkening 
of corners 
too was well 
controlled. 

There was 
some corner 
darkening 
with the lens 
wide open at 
f/1.8, a little 
bit at f/2 and 
a smidgeon 
at f/2. 8. Flare 
was handled 
quite well, 
thanks to the 
Nano-Coat. 

We did not 
observe any 
chromatic 
aberration, 
which is Mahesh Reddy 

very good. Distortion control in 
the camera was enabled but at close 
distances we noticed negligible barrel 


distortion which could be easily 
corrected in Photoshop. All in all, a 
superb performance! 


VERDICT 


The AF-S Nikkor 20mm 1:1.8G ED lens is very good value 
for money. It provides very sharp images, is light in weight, 
autofocuses fast, and in my opinion, should be in every 
landscape / interiors photographers kit-bag. Best Buy! 


Value for Money 

The MRP of the AF-S Nikkor 
20mm 1:1.8G ED lens is 
Rs.6 1,950. Considering its 
excellent image quality, large 
maximum aperture of f/1.8, light 
weight and fast autofocussing, we 
feel the price is justified. If you 
want to save on money, however, 
you could consider the slower 
and less expensive AF-S Nikkor 
18-35mm f/3.5-4.5G ED instead, 
but the 20mm f/1.8 is definitely 
sharper! □ 



Design and Build Quality 15/20 
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Ergonomics 18/20 
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Performance 


Autofocus 

mil 

4/5 

Sharpness 

MIN 

4.5/5 

Distortion Control 

MIN 

4/5 

Aberrations 

Mill 

3.5/5 

Darkening 
of Corners 

Mill 

3/5 

Extra Features 

Mill 

4/5 

Sub-Total 

22 

1.5/30 

Value for Money 

8/10 




SPECIFICATIONS . 


Lens type 
Focal length 
Aperture range 
Lens construction 


Angle of view 
Distance info. 


: Type G AF-S with built-in CPU and lens mount 
: 20mm 
: F/1.8-16 

: 13 elements in 11 groups (includes 2 ED 
and 2 Aspherical lens elements, and lens 
elements with Nano-Crystal coat) 

: 94 degrees (FX format); 70 degrees (DX format) 

: Output to camera 


Focussing 

Min. Focus distance 
Diaphragm blades 
Filter diameter 
Dimensions 

Weight 


: Rear Focus system, AF controlled by Silent 
Wave Motor 

: 0.2 m (0.66 ft) from focal plane 
: 7 

: 77 mm 

: 82.5 (max. dia.) x 80.5 mm 
(distance from lens mount flange) 

: 375 g, with lens hood 
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SOFTWARE Review 


Photoshop Elements 1 3 


Useful enhancements 

Ih] Sujith Gopinath 



A dobe released the Photoshop 
Elements 12 a year ago, 
which adopted some 
of the advanced features form 
Creative Suite versions. The new 
version, Elements 13, has been put 


together with amateur and casual 
photographers in mind, enhancing 
the social media-focussed features 
and improving the automated 
processes. With the professional 
version of Photoshop moved to 
a subscription-based service, the 
Elements comes as an affordable, yet 
full-featured image editing suite for 
the budget-sensitive photographers. 
Even the advanced photographers 
and editors who do not need 
CMYK support can opt for the 
Elements version. 

Key Features 

The Elements 13 interface has 
not changed from the previous 
version. In fact, the subtle changes 
are hidden within the menus. The 
organiser remains identical with 
provisions for importing images 
from Smartphone and edit and 
share your Elements Mobile Album. 
You can categorise each image into 
Media, People, Places, or Events 
and quickly view them using the 
respective tabs. It allows you to do 
quick edits by correcting parameters 
such as colour and contrast right 
from the Organiser screen. 

The Elements 13’s Photomerge 
mode has been enhanced to include 
Photomerge Compose, which 
allows you to create a new image 
by combining different images. 

This feature automatically matches 
colour and lighting of the various 
elements, thus creating a seamless 
image. The Auto-crop suggestions 
feature suggests four options for 
cropping. You can either choose 
one of the four or crop the image 
the way you want it. The eLive 
view is your window to the world 
of beautiful images. Here you can 
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Getting familiar 
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SOFTWARE Review 


Photoshop Elements 1 3 


Content Aware Fill 






1. Open image 


3. Open layer > fill > content aware 




2. Select element to be remove 

access expert tips, tutorials and 
articles. The Create tab provides an 
additional feature, Facebook Cover, 
which allows you to easily create a 
Facebook cover photograph using 
built-in templates. The Guided Edit 
feature guides you to creatively 
edit your images with fewer clicks 
and adjustments that normal. The 
Edit and refine selection options 
allow you to nudge the borders of a 
selection to make fine adjustments 
without having to re -draw the 
selection path. The Elements 13 also 
adds support for FliDPI monitors 
(Windows) and Retina Display 
(Mac). The expert mode has also 
been enhanced by adding 19 new 
effects. Content aware fill feature 
has been enhanced to provide 
more accurate results. This feature 
intelligently fills the space occupied 
by an unwanted element in the 
photograph with the background. 


4. Selected element is removed 

Evaluation 


Adobe has also added features 
such as Scrapbooking (which was 
not available for all countries and 
locales) and Scrubby slider to 
change the font size when Type tool 
is selected. 


Photoshop Elements 13 is essentially 
a refined version of the Elements 
12. Though the features remain 
mostly the same, Adobe has made 
this software more intelligent so that 
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Organizer - sorted by places 


Organizer - sorted by events 



it efficiently does the job without 
leaving patches in the content 
aware fill mode or other automated 
features. The improved features 
certainly helps people who are new 
to the field of photo editing get a 
grip on the tools. The built-in effects 
and templates make professional 
quality artworks easy to replicate. 

The eLive feature is a very useful 
addition, which allows the user 
to go through various interactive 


tutorials without leaving the 
interface. New users may take some 
time getting used to the interface, 
but this version of Elements 
certainly helps them to familiarise 
with the tools much faster than with 
older versions of Elements. 

Value for Money 

Photoshop Elements 13 is available 
for download at an MRP of 
Rs. 6388.20. The combination 
of Photoshop Elements 13 and 



• Content- 
Aware fill 

• eLive view 

• Enhanced 
effects 


VERDICT 


The Photoshop Elements 13 is a powerful image editing 
platform, aimed at amateur photographers, graphic designers, 
and website developers who do not have the budget or 
requirement for the professional suite, the Creative Cloud. At 
the above price, we would certainly suggest this package for 
any budding or amateur photographer. 



• Confusing 

support 

options 


Primiere Elements 1 3 (video editing 
software) is priced at Rs. 9582.30. 
This is the same as the launch price 
of Elements 12. At this price, the 
bundle is certainly good value for 
money. □ 



Design and Build Quality 18/20 
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KEY SPECIFICATIONS 


WINDOWS 

• GHz or faster processor with SSE2 support; dual-core processor 
required for HDV or AVCHD editing and Blu-ray or AVCHD export; 
Intel Core i7 required for XAVC-S 

• Microsoft Windows 7 or Windows 8 (32-bit versions will be installed 
on 32 -bit systems; 64-bit versions will be installed on 64-bit systems) 

. 2GB of RAM 

• 5GB of available hard-disk space to install applications; additional 
5GB to download content 

• 1024x768 display resolution (at 100% scale factor) 

• Microsoft DirectX 9 or 10 compatible sound and display driver 

• DVD-ROM drive (for installation from DVD) 

• Compatible DVD burner required to burn DVDs; compatible Blu-ray 
burner required to burn Blu-ray discs 

• QuickTime 7 software 

• Windows Media Player (required if importing/exporting Windows 
Media formats) 

• Internet connection required for product activation and content 
download 


MAC OS 

• 64-bit multicore Intel processor 

• Mac OS X vlO.8 through vlO.9 
. 2GB of RAM 

• 5GB of available hard-disk space to install applications; additional 
5GB to download content 

• 1024x768 display resolution (at 100% scale factor) 

• DVD-ROM drive (for installation from DVD) 

• Compatible DVD burner required to burn DVDs; compatible Blu-ray 
burner required to burn Blu-ray discs 

• QuickTime 7 software 

• Internet connection required for product activation and content 
download 
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LENS REVIEW 


Tamron 14-1 50mm f/3.5-5.8 Di III 


A Compact A-i-O lens 

[iilAshok Kandimalla 




48,000 


Inside the Box 


/ 52mm snap-on front lens cap 
/ Rear lens cap 

/ Petal type bayonet lens hood 
/ User manual and warranty card 


T amron has been a pioneer 
in manufacturing compact 
zoom lenses with very high 
zoom ratios (popularly known as 
the super zooms). Following this 
tradition, Tamron has introduced 
this lens which has a zoom ratio of 
10.7. It belongs to the Di III Series 
which are specifically meant for the 
CSCs (Compact System Cameras 
or mirrorless cameras). This is 


the first offering by the company 
for the popular MFT (Micro 4/3) 
format. As you may recall, MFT is 
an open standard and compatible 
cameras are made by Olympus, 
Panasonic and Kodak. MFT format 
has a crop factor of two. 

Design & Build Quality 

The Tamron 14-150mm f/3.5-5.8 
Di III is a twist-type zoom lens, 
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with a metal body and a rubberized 
grip for the zoom and manual focus 
rings. This gives the lens a very 
smart look which is accentuated 
by a chrome ring near the mount. 
The build quality is solid, without 
any wobbling even when the lens is 
extended. The lens mount is made 
from metal. The lens tips the scales 
at a moderate 288 grams and is very 
compact. The filter thread size is 
the standard 52 mm diameter. 

Key Features 

The Tamron 14-150mm f/3.5- 
5.8 Di III is a variable aperture 
zoom designed for the Micro Four 
Thirds System, with apertures 
varying from f/3.5 at 14mm to 
f/5.8 at 140mm. This focal length 
is equivalent to 28-300mm in the 
35mm system. Focal lengths are 
marked clearly in white at 14, 25, 

35, 50, 70, 100 and 150mm settings. 
The broad zoom ring is towards the 
front of the lens and as mentioned 


earlier, has a very nice, serrated 
rubber grip. The manual focus 
ring is also rubberized but is quite 
narrow. Distance and depth of field 
scales are absent. There is just one 
switch on the lens - a lock - to 
prevent zoom creep. As with most 
modern lenses there is no aperture 
ring, the aperture being controlled 
from the camera body. 

As with lenses with this high 
a zoom ratio, the Tamron 14- 
150mm lens has a complex design, 
with 17 elements in 13 groups. 

The lens uses two molded-glass 
aspherical elements and one hybrid 
aspherical element to minimize 
aberrations. There is also one LD 
(low dispersion) glass element 
to increase image sharpness and 
colour fidelity. The diaphragm is 
seven bladed for a good bokeh. 
Autofocus is driven by a stepping 
motor for fast and quiet AF 
performance as needed for video 


recordings. The only major 
feature that is missing is the image 
stabilization (IS). This, we were 
told was a design decision to keep 
the lens ultra-compact. Lack of 
IS may not cause any problems 
with Olympus cameras (and the 
Panasonic GX7) which have IBIS 
(In Built Stabilization System), 
but could be a deal-breaker for 
other cameras that don’t have this 
feature. The lens uses an internal 
focusing design and hence its 
overall length does not change 
while focusing. It does extend 
quote a bit when zooming though. 
The front element does not rotate, 
making it convenient to use C-PL 
and ND filters. 

Ergonomics 

This lens was tested on the 
popular Olympus OM-D E-M5 
MFT body. The lens/body 
combination balances well as 
both are light and compact. 
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LENS REVIEW 


Tamron 14-1 50mm f/3.5-5.8 Di III 


This combination is ideal for 
travel, street, candid and general 
purpose photography. The AF/ 

MF switching is only through 
the camera menu which is time 
consuming. The focusing ring is 
smooth but a bit under-damped 
and also narrow. The zoom ring 
is wide, comfortable to grasp and 
is smooth to operate while being 
taut. The supplied lens hood is 
compact, snaps on positively 
and can be fitted in the reverse 
position for storing. 

Performance 

Super zoom lenses imply poor 
performance in the minds of 
many and that was indeed the 
case years back. Remember that 
technology has since moved on. 
Latest computerized designs, new 
optical materials and elements like 
aspherical lenses allow designers 
to get a whole lot of better 
performance these days. This 
lens is of a very modern design 
specifically designed for MFT 
format and this results in very 
good optical performance. 

We were convinced that this lens 
is definitely optically superior to 
the kit lenses that are supplied 
(which are quite good in their 
own right) while offering a vastly 
greater zoom range. At 14mm 


the lens was quite sharp at center 
even wide open. Stopping down 
by a stop increases the sharpness 
considerably even to the corners. 
Similar characteristics are shown 
at 25mm too. The lens did show 
some distortion. This is within the 
limits of a typical lens like this and 
would be automatically corrected 
in post-processing by software 
to a great extent. Vignetting can 
be considered to be negligible 
after stopping down by two stops. 
There is no visible chromatic 
aberration too but we suspect that 
software was doing the trick here. 
As with all consumer zooms, the 
performance drops towards long 
end (150mm) but still the images 
are sharp, good enough for large 
prints of 20 X 24 inch size. At this 
focal length the peak performance 
is about two stops down from 
fully open. 


Autofocus is dead silent and 
unbelievably fast, faster than some 
of the prime lenses with which we 
compared. 


Value For Money 

This lens is priced at Rs. 48,000/- in 
India which is a bit on the higher 
side compared to Tamrons own 
offerings of similar lenses for 
D-SLRs. The premium is perhaps 
attributable to the lower volume of 



• Price slightly 
on the higher 
side. 

• No image 
stabilization 


VERDICT 


One of the many positive attributes of MFT format is the very compact overall 
size. A lens like this would take this aspect a step further, because for 95% of 
the needs of majority of amateur photographers, can be well served by this one 
lens alone. Plus, it gives better than adequate performance (both mechanical 
and optical) at a competitive if not low price. It is the lens for travel/ street and 
candid photography. 


sales and superior build. However, 
MFT lenses from competitors 
(including OEMs) seem to be 
priced roughly the same at the 
retail level. □ 



• Very good optical performance 

• Very compact 

• Metal body with excellent finish 

• All in one lens covers most 
frequently used focal lengths 

• Excellent lens for travel/street 
and candid photography 


Design and Build Quality 17/20 

llllllllllllllllllll 

Key Features 16/20 

llllllllllllllllllll 

Ergonomics 16/20 

llllllllllllllllllll 


Performance 


Autofocus 

mil 

5/5 

Sharpness 

MIN 

4/5 

Distortion Control 

MIN 

3/5 

Aberrations 

Mill 

4/5 

Darkening 
of corners 

Mill 

4/5 

Extra Features 

Mill 

3/5 

Sub-Total 


23/30 

Value for Money 

7/10 




SPECIFICATIONS 

Focal length : 

: 14- 150mm (equivalent focal length 

No. of diaphragm blades 

: 7 


28-300mm for full frame) 

Filter/attachment size 

: 52mm 

Aperture range 

f/3.5 to f/5.8 

Lens Hood 

: Bayonet type (supplied) 

Lens construction 

17 elements in 13 groups 

Diameter x length 

: Approximately 63 x 85.24 mm 

Picture angle 

75.4° - 8.2° 

Weight 

: Approximately 288gm 

Closest focusing distance 

0.5m. This results in a maximum 




reproduction ratio of 1:4 
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READERS CAN CHECK THE ENTIRE BUYER'S GUIDE, 
THAT FEATURES SPECS AND PRICES OF 
D-SLRS, ILCCS, DIGITAL COMPACTS AND LENSES VIDE LINK 


http://www.smartphotography,in/buyers-guide 




Buyers' Guide - Digital SLRs 


CANON EOS-1 DX 


CANON EOS 5D MARK III 


CANON EOS 6D 



Weight 


Sensor Type/size 

Effective Pixels 
File Formats 
Metering Modes 


Exposure Modes 


priority AE, Manual 
ISO Equivalence 

Shutter Speed 
White Balance 


LCD Monitor 
Storage Type 


Full Frame 36 x 
24 mm CMOS 
18.1 million 
RAW /JPEG 
Multi, Center- 
weighted, 
Average, Spot 
Program AE, 
Shutter priority 
AE, Aperture 


: 1 00-51200 (50, 1 02400 and 204800 
with boost) 

: 30 sec-1 /8000 sec. 

: Auto, Daylight, Shade, Cloudy, Tungsten, 
White Fluorescent light. Flash, Custom 
(up to 5), Color Temperature (Kelvin) 

: 3.2 inches/ 1040000 pixels 
: Compact Flash (Type I or II), 

UDMA compatible 
: 185g 



Sensor Type/size 

Effective Pixels 
Supported 
File Formats 


: CMOS, Full 
frame 36x24 mm 
: 22.3 million 


Metering Modes 
Exposure Modes 


ISO Equivalence 
Shutter Speed 
White Balance 


LCD Monitor/Dots 
Storage Type 


Weight 


JPEG (Exif2.3 [Exif 
Print] compliant) 
RAW: RAW, 
sRAWl, sRAW2 
(Mbit, Canon 
original RAW 2nd edition) 

: Multi, Center-weighted, Spot, Partial 
: Auto-t Program AE, Shutter priority AE, 
Aperture priority AE Manual (Stills and 
Movie), Custom (x3) 

100-25600 (50-102400 in expanded mode) 
30 sec - 1/8000 sec 

Auto, Daylight, Shade, Cloudy, Tungsten 
light. White fluorescent light Flash, Custom 
WB, Color temperature 
: 3.2-inch, 1 ,040,000 dots 
: Compact Flash Type I (UDMA compatible), 
SD/SDHQSDXC 
: 950 gms 


Sensor Type/size 

Effective pixels 
million 

Supported File form: 

Metering Modes 


CMOS, 35.8mm 
X 23.9mm 
Effective pixels : Approx. 20.2 
million 

Supported File formats: JPEG, RAW (14- 
bit, Canon 
original), 
RAW+jPEG 
: Evaluative 
metering (315 
zones). Partial, 


Exposure Modes 

ISO equivalence 

Shutter Speeds 
LCD Monitor/ Dots 
Storage Type 
Weight 


Spot, Center-weighted 
Program AE for movie shooting. Manual 
exposure 

100-25600 (expansion possible to ISO 
50, ISO 5 1200 and 102400) 

1/4000 to 30 sec. 

3.0-inches, 1,040,000 dots 

SD card, SDHC card, SDXC memory card 

680g (Body only) 


1 Price: Rs. 4,55,995 (body only) | 

1 Price: Rs. 1.1 7^95 Mbonll I 



CANON 7D MARK II 


CANON EOS 70D 


Price: Rs. 1 ,32,995 (body only) 



LCD Monitor 
ISO Equivalence 

Shutter Speed 
Storage Type 

Weight 


Effective Pixels : 20.20 million 

Sensor Type : CMOS sensor 

(22.4x1 5.0mm) 
Supported File Type : JPEG, Raw (14- 
bit Canon 
original) 

Exposure Modes : P, S, A, M 

Metering Modes : Evaluative, 

Partial, Spot, 
Centre-weighted 
3.0-inch, 1 .04 million dots 
ISO 1 00 - ISO 1 6000, expandable to HI 
(equivalent to ISO 25600) 

30 to 1/8000 sec.. Bulb 
CF (Type I, UDMA 7 supported), SD/ 
SDHC/SDXC memory cards 
91 Og 



Exposure Modes 


Metering Modes 

Shutter Speeds 
LCD Monitor/ Dots 
Storage Type 
Weight 


Sensor Type/Size 


Effective Pixels 


Supported File 
Formats 

ISO equivalence 


: CMOS sensor 
(22.5 x 
15.0mm) 

: Approx. 
20.20MP 


RAW/JPEG 
Auto, 100, 200, 
400, 800, 

1 600, 3200, 

6400, 12800 (25600 with boost) 

: Program AE , Shutter-priority AE, 
Aperture-priority AE, Manual 
exposure. Bulb exposure 
: Evaluative, Ffeirtial, Spot, Center- 
weighted average 
30 sec to 1 /8000 sec 
3.0-inch/l .04 million dots 
SC/SDHC/SDXC 
675 g 


CANON 700D 



Sensor Type/Size 

Effective Pixels 
Supported File 
Formats 


: CMOS sensor 
(22.5x1 5.0mm) 
: Approx. 1 8MP 


Metering Modes 

Shutter Speeds 
LCD Monitor/ Dots 
Storage Type 
Weight 


RAW/jPEG/RAW 
+ jPEG 

ISO equivalence : ISOIOO- 
IS012800 

Exposure Modes : Program AE, 

Shutter-priority AE, 

Aperture-priority AE, Manual exposure 
Evaluative, Partial, Spot, Center-weighted 
average 

30 sec to 1/4000 sec 
3.0-inch/l .04 million dots 
SC/SDHC/SDXC 
675 g 


1 Price: Rs. 1 28,795 (body only) | 

Price: Rs. 79,995 (body only) | 



CANON EOS1200D 


NIKON D4s 


Price: Rs. 43,995 | 

NIKON D610 



Metering Modes 
LCD Monitor 
ISO Equivalence 
Shutter Speed 
Storage Type 
Weight 


Effective Pixels 
Sensor Type 

Supported File 
Type 
Exposure 
Modes 


: 18 Million 
: CMOS, 22.3 x 
14.9mm 

: JPEG, RAW (14 bit) 


: Program AE, Shutter- 
priority AE, Aperture- 
priority AE, Manual 
Centre-weighted, Evaluative 
3.0-in. approx. 460,000 dots TFT 
ISO 100 - 6400 
30-1/4000 sec 
SD/SDHC/SDXC 
480g (with battery) 



Metering Modes 
LCD Monitor 
ISO Equivalence 


Effective Pixels : 16.2 Million 
Sensor Type : 36.0 x 23.9 mm 

CMOS 

Supported File Type : JPEG, RAW (12 
or 14 bit), TIFF 
Exposure Modes : Program with 

flexible program 
(P); shutter- 
priority (S); 

aperture-priority (A); manual (M) 

Matrix, Centre-weighted, Spot 
3.2-in., approx. 921 k-dot (VGA) TFT 
ISO 200 -25,600 (Expandable 


to 409,600) 

Shutter Speed : 30 - 1 /8000 sec 

Storage Type : XQD and Type I CF (x2) 

Weight : 1 350g (with battery and card) 



Sensor Type/Size 

Effective Pixels 
Supported File 
Formats 

ISO Equivalence 


: CMOS sensor 
(35.9x24.0 mm) 
: 24.3 million 

: NEE (RAW)/] PEG 
: ISO 100-6400 in 
steps of 1/3 or 
1/2 EV 


Metering Modes 
Shutter Speeds 
LCD Monitor/ Dots 
Storage Type 
Weight 


Exposure Modes : Auto; scene; 

programmed 

auto with flexible program (P); 
shutter-priority auto (S); aperture-priority 
auto (A); manual (M) 

Matrix, Center-weighted, Spot 
30 sec to 1/4000 sec 
3.2-inch/ approx. 921 k-dot 
SQSDHC/SDXC 
850 g 


Price: Rs. 27,995 (Body only) 


Price: Rs. 4,19, 950 MfonM 


Price: Rs. 1 ,29,950 (Body only) 
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NIKON D810 


NIKON D750 


NIKON D3300 



Metering Modes 
LCD Monitor 
ISO Equivalence 
Shutter Speed 
Storage Type 

Weight 


Effective Pixels : 37.09 Million 

Sensor Type : 35.9mm, 

x24.0mm CMOS 

Supported EileType : JPEG, RAW (12 
or 14 bit), Tl EE 
Exposure Modes : Program with 

flexible program 
(P); shutter- 
priority (S); aperture-priority (A); manual (M) 
: Matrix, Centre-weighted, Spot 
: 3.2-inch, approx. 1229k-dotTET 
: 64-12800 (Expandable to 51,200) 

: 30 -1/8000 sec 

: CE (Type I, UDMA compliant), SD/SDHQ 
SDXC (dual slot) 

: 980g (with battery and card) 



Metering Modes 

LCD Monitor 
ISO Equivalence 
Shutter Speed 
Storage Type 
Weight 


Effective Pixels : 24.93 mi 11 ion 

Sensor Type : 35.9mm, x24.0mm 

CMOS 

Supported EileType : JPEG, RAW (12 or 
14 bit) 

Exposure Modes : Auto, Scene, 

Special Effects, 
Program with 
flexible program 
(P); shutter-priority 
(S); aperture-priority (A); manual (M) 

: Matrix, center-weighted, or 
highlight-weighted 

3.2-inch, approx. 1 229k-dot tilting TFT 
1 00-1 2800 (expandable to 51 ,200) 
30-1/4000 sec 
SD/SDHOSDXC (Dual Slots) 

840g (with battery and card) 



Metering Modes 
LCD Monitor 
ISO Equivalence 
Shutter Speed 
Storage Type 
Weight 


Effective Pixels : 24.2 Million 

Sensor Type : 23.5 x 1 5.6 mm 
CMOS sensor 

Supported EileType: JPEG, RAW 
(12 bit) 

Exposure Modes : Auto, Programmed 
auto with flexible 
program (P); 
shutter-priority 

auto (S); aperture-priority auto (A); 
manual (M); scene, special effects 
Matrix, Centre-weighted, Spot 
3-in., approx. 921 k-dot (VGA) TFT 
ISO 1 00-12800 (Expandable up to 25,600) 
30 to 1/4000 sec 
SD/SDHC/SDXC memory card 
460g (with battery and card) 


Price: Rs. 1 ,99,950 (Body only) 


Price: TBA 


Price: Rs. 29,450 (Body only) 


NIKON D5300 


NIKON D5500 


NIKON D7100 



Metering Modes 

Shutter Speeds 
LCD Monitor/ Dots 
Storage Type 
Weight 


Sensor Type/Size : CMOS sensor (23.5 
X 15.6 mm) 

Effective Pixels : 24.2 million 

Supported File 

Formats : NEE (RAW)/] PEG 

ISO Equivalence : Auto, 100-1 2800 

(25600 with boost) 
Exposure Modes : Auto; programmed 

auto with flexible 
program (P); 

shutter-priority auto (S); aperture-priority 
auto (A); manual (M); scene modes; 
special effects modes 
Matrix, colour Matrix, Center-weighted, 

Spot 

30 sec to 1/4000 sec 
3.2-inch, approx. 1037k-dot 
SC and UHS-I compliant SDHQSDXC 
480 g 



Metering Modes 
LCD Monitor 
ISO Equivalence 
Shutter Speed 
Storage Type 

Weight 


Effective Pixels : 24.2 mi II ion 

Sensor Type : Nikon DX format 

(23.5 x1 5.6mm) 
CMOS 

Supported EileType : NEE (Raw): 12- 
or 14 bit, JPEG 

Exposure Modes : Auto, P, S, A, M, 
Scene, Special 
effects 

: Matrix, Centre-weighted, Spot 
: 3.2-inch, approx. 1 03 7k-dot TFT 
: ISO 100-25600, Auto 
: 30 to 1/4000 sec. Bulb, Time 
: SD, SDHC (UHS-I compliant), SDXC 
(UHS-I compliant) 

:470g 



ISO equivalent 
Shutter speeds 
LCD monitor 
Storage type 
Weight 


24.1 million 
23.5x1 5.6mm, 
CMOS 
Matrix, 

Center-weighted, 
Spot 

A, P (with 
Flexible P), S, M 
1 00-6400, extended up to 25,600 
30-1/8000sec, plus Bulb 
3.2", 1,228,800 dots 
SD, SDHC, SDXC 
675g, body only 


Effective pixels 
Sensor size/type 

Metering modes 


Exposure modes 


Price: Rs. 49,450 (Body only) 


Price: Rs. 54,450 (body only) 


Price: Rs. 79,450 (Body only) 


PENTAX K3 


PENTAX K50 


SONY SET A77 II 



Exposure Modes 


Metering Modes 
Shutter Speeds 
LCD Monitor/ Dots 
Storage Type 
Weight 


Sensor Type/Size: CMOS sensor (23.5 
X 15.6mm ) 

Effective Pixels : 23.35 MP 

ISO Equivalence : Auto: ISO 100-51200 
(1, 1/2, 1/3 steps). 
Auto ISO range 
selectable 

Supported File 

Formats : RAW (PEE, DNG), 

JPG (EXIF 2.30), DCF 
Green, Hyper Program (P), Sensitivity 
Priority (Sv), Shutter Priority (Tv), Aperture 
Priority (Av), Shutter and Aperture Priority 
(Tav), Metered Manual (M), Bulb, X-Speed 
Multi, Center-weighted, Spot 
30 sec to 1/8000sec 
3.2-inch/1037k-dot 
SD/SDHOSDXC 
799 g 



Sensor Type/Size: APS-C sensor (23.7 x 
15.7mm ) 

Effective Pixels : 1 6.3 MP 
ISO Equivalence: Auto, 1 00 to 51 600, 
in 1, 1/2, 1/3 EV steps 

Supported File 

Formats : RAW (PEE, DNG), 

JPG (EXIF 2.30), DCF 


Metering Modes 
Shutter Speeds 
LCD Monitor/ Dots 
Storage Type 
Weight 


Exposure Modes : AF.A (auto), AF.S 

(single, w focus lock, 
focus/shutter priority selectable), ARC 
(continuous, wfocus/FPS priority 
selectable). Manual 
Center-Weighted Average, Spot 
30 sec to 1/8000sec 
3.2-inch/1 037k-dot 
SD/SDHC 
649 g 




LCD Monitor 
ISO Equivalence 
Shutter Speed 
Storage Type 

Weight 


24 million 
23.5 X 15.6 mm 
CMOS 
JPEG, Raw 
iAuto, Program, 
Aperture priority. 
Shutter priority. 
Manual, Scene 
Multi, Centre- 
weighted, Spot 
Fully articulated 3-inch, 1,229,000-dot TFT 
SO 100-25600 
30 to 1/8000 sec 

SD/SDHOSDXC, Memory Stick Pro Duo/ 
Pro-HG Duo 
647 g 


Effective pixels 
Sensor Type 

Supported File Types 
Exposure Modes 


Metering Modes 


Price: Rs. 85,365 (Body only) 


Price: Rs. 48,995 (Body only) 


Price: Rs. 84,990 (Body only) 
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Buyers' Guide - ILCCs (Mirrorless) 


FUJIFILM X-T1 

FUJIFILM X-E2 

FUJIFILM X-M1 

ipB 

Effective Pixels : 1 6.3 million 

Effective Pixels : 1 6.3 million 

Hi 

Sensor Type/Size : APS-C X-Trans CMOS 


Sensor Type 
Supported File Type 
Exposure Modes 

Metering Modes 
LCD Monitor 

ISO Equivalence 

Shutter Speed 
Storage Type 
Weight 


23.6mm x 1 5.6mm X-Trans CMOS 
JPEG, RAW 

Program, Shutter priority. 
Aperture priority. Manual 
: Mu Iti / Spot / Average 
: 3.0-inch, approx. 1,040K-dot, 
Tilt type 

: ISO 200 - 6400 (Extended up 
to ISO 100-51200) 

:30to 1/4000 sec.. Bulb 
:SD/SDHC/SDXC (UHS-II) 

: Approx. 440g (including 
battery and memory card) 


Sensor Type 
Supported File Type 
Exposure Modes 

Metering Modes 
LCD Monitor 
ISO Equivalence 

Shutter Speed 
Storage Type 
Weight 


23.6mm x 1 5.6mm X-Trans CMOS 
JPEG, Raw 

Program, Shutter priority. 
Aperture priority. Manual 
Mu Iti / Spot / Average 

3.0-inch, approx. 1,040K-dot 
ISO 200 - 6400 (Expandable 
up to ISO 100-25600) 

30 to 1/4000 sec; Bulb 
SD/ SDHC/ SDXC 
Approx. 350g (including 
battery and memory card) 


Effective Pixels 
ISO equivalence 
Supported File Formats 
Exposure Modes 


Metering Modes 
Shutter Speeds 
LCD Monitor/ Dots 
Storage Type 
Weight 


(23.6mm x 15.6mm) 

16MP 

Auto / ISO 200 - 6400 
RAW/jPEG 

Advanced SR AUTO, Program 
AE, Shutter Priority, Aperture 
Priority, Manual, Custom, 
Portrait, Landscape, Sport, SP, 
Adv., AUTO 
Multi, Average, Spot 
30 sec to 1/4000 sec 

3.0-inch Type 920K-dot 
SD/SDHC/SDXC (UHS-I) 

330 g 


Price: Rs. 91 ,999 (Body only) 


Price: Rs. 1,09,999 


Price: Rs. 47,999 




FUllFILM X-A1 


OLYMPUS OM-D E-M5 II 


OLYMPUS PEN E-PL5 



Effective Pixels 
Sensor Type 
Supported EileType 
Exposure Modes 

Metering Modes 
LCD Monitor 

ISO Equivalence 

Shutter Speed 
Storage Type 
Weight 


: 1 6.3 million 

:23.6mm x 15.6mm CMOS 
:jPEG, Raw 

: Program, Shutter priority. 
Aperture priority. Manual 
: Multi, Spot, Average 
: 3.0-inch, Approx. 920K-dot 
Tilt typeTET 

: ISO200 - 6400 expandable 
to IS01 00-25600 
30 to 1/4000 sec.. Bulb 
SD/SDHC/SDXC (UHS-I) 
Approx. 330g (including 
battery and memory card) 



Effective Pixels 
Sensor Type 
Supported File Type 
Exposure Modes 

Metering Modes 

LCD Monitor 
ISO Equivalence 
Shutter Speed 
Storage Type 


Weight 


16.1 million 

4/3 Live MOS Sensor (17.3 x 13.0 mm) 

JPEG, Raw, MPO 

iAUTO, P,A,S, M, Bulb, Time, 

Scene select. Art Filter, My Set 

Digital ESP, Centre-weighted 

average. Spot 

3.0-inch vari-angle 

ISO 100-25,600 

60 to 1/8000 sec. Bulb, Time 

SD, SDHC, SDXC (UHS-I, II 

compatible), Eye-Fi Card 

compatible 

469g 



Effective Pixels 
Seensor Size/ Type 
Metering Modes 
ISO 

Exposure Modes 
ISO equivalence 


16.1 million 
1 7.3 X 1 3 mm, CMOS 
Multi, Center-weighted, Spot 
Auto (200- 1600)000, 200, 400, 
800, 1600, 3200, 6400, 12800 
:P, A, S, M, Bulb, Time, i- 
Auto, Scene Modes, Art Eilter 
: Auto ISO 200 - 25600 (customis 
able, default ISO 200 - 1600), 
Manual ISO 200 - 25600 in 1/3 or 
1 EV ISO steps 


Shutter Speeds 

: 60-1/4000 sec 

LCD Monitor/ Dots 

: 3-inch, 460,000 dots 

Storage Type 

: SD/SDHC/SDXC 

Weight 

:279g (body only) 


Price: Rs. 4 4^99 fc Hl6-50mm len^ 


Price: TBA 


Price: 44,990 (with 14-42mm iens) 


OLYMPUS PEN E-PL7 


OLYMPUS OM-D E-MI 


PANASONIC DMC GF5 



Effective Pixels 
Sensor Type 
Supported EileType 
Exposure Modes 

Metering Modes 

LCD Monitor 

ISO Equivalence 
Shutter Speed 
Storage Type 

Weight 


:16.1 million 

:4/3 Live MOS Sensor 

: RAW, JPEG 

: iAuto, P, A, S, M, Bulb, Time, 
Scene select. Art Eilter 
: Digital ESP, Centre-weighted 
average. Spot 
: Approx. 1 03 7k-dot, 

3.0-inch tilting 
: ISO 100 -25600 
:60- 1/4000 sec 
:SDHC, SDXC, UHS-I 
compatible 

: Approx. 357g with battery 
and Memory card 


id 


Sensor Type/Size 
Effective Pixels 
ISO equivalence 

Supported Eile 
Exposure Modes 

Photo story/ Art 
Metering Modes 
Shutter Speeds 
LCD Monitor/ Dots 
Storage Type 
Movie 

Weight 


: CMOS sensor (1 7.3 x 1 3 mm) 
:16MP 

: 100-25600 in 1/3EV or 
1 EV increments 
:JPEG/RAW(ORE)/MPO 
: Auto/Program, Shutter Priority, 
Aperture priority. Manual, 

: Art filter/ SCN, Movie 
: Multi, Center-weighted, Spot 
: 60 sec to 1 /8000 sec 
: 3-inch 1 037 k-dot 
: SD/SDHC/SDXC, Eye-Ei 
: MPEG-4 AVC/H. 2 64/Motion 
JPEG 
:497g 



Effective Pixels 
Sensor Type/Size 
Metering Modes 

Exposure Modes 

ISO Equivalence 

Shutter Speed 
LCD Monitor 
Storage Type 
Weight 


: 12.1 0 Megapixels 
: Live MOS Sensor 
: Intelligent Multiple / Center 
Weighted / Spot 
: Program AE / Aperture Priority 
AE / Shutter Priority AE / Manual 
:Auto, 160, 200, 400, 800, 
1600, 3200, 6400, 12800 
:60 sec - 1/4000 sec 
: 3-inch, 920,000 dots 
: SD/SDHC/SDXC 
:267 gms 


Price: TBA 


Price: Rs. 1 ,05,0001 


Price: Rs. 39,990/- 
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Buyers' Guide - ILCCs (Mirrorless) 


PANASONIC DMC G6 


PANASONIC DMC-GH3 


PANASONIC DMC-GH4 



Sensor Type/Size 
Effective Pixels 
ISO equivalence 


Supported File 

Exposure Modes 

Metering Modes 

Shutter Speeds 
LCD Monitor/ Dots 
Storage Type 
Weight 


: CMOS sensor (1 7.3x13 mm) 
:16MP 

:Auto/160, 200, 400, 800, 
1600, 3200, 6400, 12800, 
25600 (Extended) 
:RAW/JPEG/MPO Video: 
MPEG4/AVCHD 
: Program AE / Aperture Priority 
AE / Shutter Priority AE / Manual 
: Intelligent Multiple / Center 
Weighted / Spot 
: 60 sec to 1 /4000 sec 
: 3.0-inch Type 1036k-dot 
:SD/SDHC/SDXC 
:390 g 



Effective Pixels 
Sensor Size/ Type 
Metering Modes 
Exposure Modes 

ISO equivalence 


Shutter speeds 

LCD monitor/ Dots 
Storage Type 
Weight 




1 6.05 million 

1 7.3 x 1 3.0 mm. Live MOS Sensor 
Intelligent Multiple / Spot 
Program AE/Aperture Priority 
AE/Shutter Priority AE / Manual 
:Auto/ Intelligent ISO/ 200- 12800 
(Changeable to 1/3, 1 EV step) 
(Extended IS0125 - less under 200, 
ISO more over 1 2800 - 25600 
available) (Up to IS03200 in Auto) 

: Still Images: 1/4,000 - 60 and Bulb and 
Motion Images: 1/16,000 - 1/30 
3 inch, 61 4K dots 
SD/SDHC/SDXC 
460 g 


: 1 6.05 million 
:Live MOS Four-Thirds 
(17.3 X 13.0 mm) 

Supported File Type :JPEG, Raw, MPO, MOV, 

MP4, AVCHD 
: P, A, S, M 

: Multi-pattern, Centre-Weighted, 
Spot 

:3. 0-inch free angle OLED 
screen, 1,036,000 dots 
ISO 1 00 (Extended) to 25600 
60 to 1/8,000 sec. Bulb 
SD/SDHC/SDXC card 
(UHS-I compatible) 

:560g 


Effective Pixels 
Sensor Type 


Exposure Modes 
Metering Modes 

LCD Monitor 

ISO Equivalence 
Shutter Speed 
Storage Type 


Weight 


Price: Rs 59,990 


Price: Rs. 86,363 (only body) 


Price: Rs. 111 ,990 (Body only) 


SAMSUNG NX 300 


SAMSUNG NX1000 


SONY ALPHA 7 



Effective pixels 
Sensor size/type 
File formats 
Metering modes 
Exposure modes 
ISO equivalent 
Shutter speeds 
LCD monitor 

Storage type 
Weight 


20.3 Million 

23.5 X 15.7mm CMOS 

JPEG, Raw 

Multi, Centre-weighted, Spot 
Smart Auto, P, A, S, M 
100-25,600 
30-1/6000 sec 
3.31 inchAMOLED 
with Touch 
:SD, SDHC, SDXC 
:284 g (without battery) 


m 


Effective Pixels 
Sensor Type/Size 

Metering Modes 
Exposure Modes 


ISO Equivalence 


Shutter Speed 
LCD Monitor 
Storage Type 
Weight 


:20.3 megapixels 
:APS-Ctype CMOS, 

23.5 X 1 5.7 mm 
: Multi, Center-weighted, Spot 
: Program, Aperture Priority, 
Shutter Priority, Manual, 

Lens Priority, Magic, cene. 
Movie, Wi-Fi 

:Auto, 100, 200, 400, 800, 
1600, 3200, 6400, 12800 
(1 or 1/3EVstep) 

30 sec - 1/4000 sec 
3-inch, 921,000 dots 
SD/SDHC/SDXC 
222 gms 


W" 


Effective Pixels 
Sensor Type 
Supported File Type 
Exposure Modes 

Metering Modes 

LCD Monitor 

ISO Equivalence 
Shutter Speed 
Storage Type 
Weight 


:24.3 million 

: 35. 8x23. 9mm, "Exmor" CMOS 
:jPEG, Raw 

: iAUTO, Superior Auto, P, A, 
S, M, Sweep Pano, Scene 
: Multi-segment, 
centre-weighted, spot 
: 3.0-type wide TFT with 
921,600 dots 
: IS0100to25600 
:30- 1/8000 sec 
: SD Type/Memory Stick Type 
: Approx. 474 g with 
battery and card 


Price: 48,900 (with 18-55mm lens) 


Price: Rs.34,900 


Price: Rs.94,990 (Body only) 


SONY ALPHA 7S 


SONY ALPHA 7R 


SONY ALPHA 7 II 



Effective Pixels 
Sensor Type 
Supported File Type 
Exposure Modes 

Metering Modes 

LCD Monitor 
ISO Equivalence 
Shutter Speed 
Storage Type 
Weight 


:12.2 million 

: 35. 6x23. 8mm, "Exmor" CMOS 
:jPEG, Raw 

: iAUTO, Superior Auto, P, A, 
S, M, Sweep Pano, Movie 
: Multi-segment, centre- 
weighted, spot 
:3.0-typeTFT 921,600 dots 
: ISO 100-409,600 
:30to 1/8000 sec 
: SD Type/Memory Stick Type 
: Approx. 489 g 



Effective Pixels 
Sensor Type 
Supported File Type 
Exposure Modes 

Metering Modes 

LCD Monitor 

ISO Equivalence 
Shutter Speed 
Storage Type 
Weight 


:36.4 million 

: 35. 9x24. 0mm, "Exmor" CMOS 
:jPEG, Raw 

: iAUTO, Superior Auto, P, A, 
S, M, Sweep Pano, Movie 
: Multi-segment, centre- 
weighted, spot 
: 3.0-type wide type TFT 
with 921,600 dots 
: IS0100to25600 
:30 to 1/8000 sec 
: SD Type/Memory Stick Type 
: Approx. 465 g with battery 
and memory card 


A 


Effective Pixels 
Sensor Type 
Supported File Type 
Exposure Modes 

Metering Modes 
LCD Monitor 
ISO Equivalence 

Shutter Speed 
Storage Type 


Weight 


:24 Million 

: Full Frame (35.8 x 23.9mm) 

: JPEG, Raw, XAVC S, AVCHD, MP4 
: AUTO, P, A, S, M, Movie, Sweep 
Panorama, Scene 

: Multi-segment, centre-weighted, spot 
: 3.0-inch 1,22 8, 800-dot TFT 
: ISO 1 00-25,600, expandable 
up to 50 

: 30 to 1/8000 to 30 sec. Bulb 
: Memory Stick PRO Duo/PRO- 
HG Duo/XC-HG Duo, SD/ 
SDHC/SDXC memory card 
(UHS-I compliant) 

:599g 


Price: Rs.1,54,990l 


torn. 


Price: Rs. 1,24, 990 1 


Price: Rs. 134,990 (Body oniy) 
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Lens Nomenclature Guide 


Lens manufacturers use different suffixes to identify certain lens characteristics. 

Here they are, along with simple explanation (wherever required) of how they help. 

HH Rohinton Mehta 

r 

CANON 

DO : Diffractive Optics: Special lens elements that reduce colour aberrations to the minimum, thus 

improving image quality. 

EF : Denotes that the lens is designed for full-frame cameras 

EF-S : Denotes that the lens is designed for APS-C cameras 

IS : Image Stabiliser: Helps to eliminate/reduce blur caused by camera movement during exposure. 

L : 'Luxury'-series lens: Canon's high-end, professional lenses. 

L 


'A 


J 


NIKON 

AF-S 

CRC 

D 

DX 

FX 

ED 

G 

N 

IF 

RF 


Denotes that the lens is using a Silent Wave Motor: For fast and quiet autofocus 

Close Range Correction: Allows lenses to focus closer, while still maintaining good sharpness. This is 

done using a 'floating lens element' design. Generally used in macro and wide-angle lenses. 

Distance information passed on to the camera body: Helps to provide more accurate exposures 

APS-C camera lens 

Full-frame camera lens 

Extra Low Dispersion glass element: Corrects for chromatic aberrations 
Lens without aperture ring; aperture is controlled from the camera body 
Nano Crystal Coat: Greatly reduces flare due to internal reflections of light. 

Internal focussing: Instead of moving all the elements further away or closer to the film/sensor to 
focus, IF lenses move only certain internal elements. This allows for much faster focussing. 

Rear Focussing: Similar to I F but only the rear group of elements move to focus the lens. 


OLYMPUS 

ED : Low Dispersion glass element: Corrects for chromatic aberrations 



PANASONIC 

OIS 

Mega OIS 
Power OIS 
ED 



Optical Image Stabilizer: Helps to eliminate/reduce blur caused by camera movement during exposure. 
Mega Optical Image Stabilizer 

Power Optical Image Stabilizer: A superior design of Mega OIS. 

Low Dispersion glass element: Corrects for chromatic aberrations 





SIGMA 


APO 


ASP 


HSM 


Apochromatic lens element: Corrects for chromatic as well as spherical aberrations 
Aspherical lens element: Corrects chromatic aberrations 
APS-C camera lens 
Full-frame camera lens 

Hyper Sonic Motor: Internal motor, for fast and quiet autofocus 

Optical Stabiliser: Helps to eliminate/reduce blur caused by camera movement during exposure 
Rear Focussing: Only the rear group of elements move to focus the lens 
'Excellent' series lens 


TAMRON 


AD 

Anomalous Dispersion element: Eliminates lateral chromatic aberration 

USD 

UltraSonic Silent Drive 

ASL 

Aspherical lens element: Corrects chromatic aberrations 

Di 

Digitally integrated: Full-frame camera lens designed for digital cameras 

Di-ll 

Digitally integrated: APS-C camera lens 

HID 

High Index Dispersion glass element: Special glass for improving optical performance 

LD 

Low Dispersion glass: Corrects for chromatic aberrations 

IRF 

Internal Rear Focussing: Only the rear group of elements move to focus the lens 

VC 

Vibration Correction: Helps to eliminate/reduce blur caused by camera movement during exposure 

. PZD 

Piezo Drive: Internal motor, for fast and quiet autofocus j 


TOKINA 

AT-X 

PRO 

SD 


PENTAX 

SDM 

DA 


'Advanced Technology Extra'- range of lenses 
Professional lens 

Super-low Dispersion element: Corrects chromatic aberrations 


Sonic Direct-drive Motor: Internal motor, for fast and quiet autofocus 
APS-C camera lens 


J 


SONY 

DT : APS-C camera lens 






GLOSSARY 


Photographic 

argon 



Terms used in photography can often confuse a photographer, especially a beginner. Here is a list of 
photographic jargon, with as-simple-as-possible explanations. 

[l^ Rohinton Mehta 


APS-C: Describes a imaging sensor size 
or a camera using this size of sensor. 


< 36mm ► 



APS-C stands for Advance Photo 
System, type C . Sensor size 1 5.7 x 
23.7mm approximately. Varies slightly 
between manufacturers 
Aperture: Set of metal blades 
that control the amount of light 
entering a lens (same as Diaphragm) 
AVCHD: Advanced Video Coding 
High Definition. A format for digital 
recording and playback 
AF Sensor: A sensor used in achieving 
autofocus 


Buffer: Temporary storage of data 
before the images are written to the 
memory card 



Bridge camera: 

Describes a 
camera that 
fits between a 
compact and 
a D-SLR. Also 
known as Prosumer camera 
Ballhead: (Used on a tripod). Performs 
similar functions as a 
pan and tilt head but 
uses a central ball as 
a pivot to allow for 
camera movements 
Battery Grip: A 
device that attaches to the base 
of a D-SLR. 

The battery 
grip, not only 
provides 
better grip 
for vertical shooting, but uses extra 
batteries to supply power to the 
camera when the camera battery 
dies down. In some cases, it helps 
to increase the frames-per-second 
firing rate 

Burst mode: A camera mode that 
allows continuous firing 





Barrel distortion: The outward 
bulging of 
straight lines 
in the centre 
of the frame 
due to lens 
imperfection 
Bit: Refers 
to a binary digit - the smallest unit of 
computer data, either 0 or 1 
Bit depth: A measure of the number of 
possible colours/tones in an image. Our 
images are basically formed using the 
three primary colours (also known as 
channels), red, green and blue. JPEG 
files are 8-bits per channel (which is the 
same thing as 24-bit. When we say 24- 
bit, we should not say "per channel"). 
Raw files can be 1 2-bits per 
channel or 14-bits per channel, that is 
36-bit or 42-bit respectively 
Bracketing: A method of taking three 
or more shots in succession (using 
different exposures), with a hope that at 
least one of them will be accurate. We 
also bracket when shooting for HDR 
imaging. Bracketing could also be for 
White Balance and ISO 
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CCD/CMOS: Types of imaging 
sensors. CCD stands for Charged 
Coupled Device. CMOS stands 
for Complementary Metal-Oxide 
Semiconductor 
Compact camera: 

Describes a small, 
point-and-shoot 
type of camera 
Center-weighted meter: One of the 
in-built exposure meter that places 
greater emphasises on the central area 
of the frame. The user generally has 
the choice of selecting the area (8, 1 2, 
20mm circle at the center) 

Circular Polariser (CPL): A polarising 
filter designed to be used with digital 
cameras (as well as certain film cameras). 
A CPL prevents secondary polarisation 
of light at the reflex mirror, thereby 
preventing exposure/focussing error. 
Contrast-detection AF: A system 
of autofocussing wherein the camera 
uses contrast as the basis of evaluating 
correct focus 

Chromatic Aberration: The inability 
of all the three primary colours (Red, 
Creen, Blue) to focus on the same 
plane. This manifests itself in the form 
of colour fringing at the edges and is 
most noticeable against high-contrast 
elements in the picture 
Clipping: Overexposing of highlights. 
Underexposing of shadows. 

Crop factor: A factor by which the 
focal length of a lens needs to be 
multiplied to get the equivalent focal 
length of a full frame 35mm sensor 
Close-up lens/filter: A magnifying 
glass that is attached to the front of a 
lens to make the lens focus closer. The 
magnifications are described by the 
term 'dioptre'. Eg. +1, +2, +3 etc. 


CMYK: Cyan, Magenta, Yellow, Black. 
These are the colours used in books/ 
magazines printing 

Colour temperature: A measure of 
the colour of light. 

D-SLR: Digital 
Single Lens Reflex 
camera. An 
interchangeable 
lens camera that 
uses a reflex mirror 
for viewing 
Diaphragm: Set of 
metal blades that 
control the amount 
of light entering 
a lens (same as 
Aperture) 

Depth-of-field: The zone of sharpness 
in a photo. 

DOF Preview Button: A button on the 
camera that allows you to visually check 
the depth-of-field. 

Dynamic Range: The range of brightness 
that can be captured by a film or digital 
imaging sensor. This range is much 
lower than the dynamic range of our eyes 
Digital zoom: In-camera electronic 
enlargement of the central area of 
a frame. Use of digital zoom should 
be avoided if high image quality is 
required. The same effect can be 
achieved during post-processing, by 
cropping an area and enlarging it 
DPI: Dots Per Inch. A measure of print 
resolution 

Diffuser: (1) A camera filter that softens 
an image (generally used with portraits). 

(2) Any material that softens 
the light from a 'hard light source' like 
the sun or a flashgun. Placed between 
the light source and the subject 


'Exposure meter: A light-meter that ^ 
recommends the aperture and shutter 
speed for a given lighting condition. 

An exposure meter can be 
built into the camera or can 
be an external hand-held 
variety. To use any light 
meter, you first need to set 
the ISO sensitivity. 

EVF: Short form of 
Electronic View Finder 
Evaluative meter: One of the in-built 
exposure meter that divides the frame 
into various segments and based on 
thousands of pre-set exposures built 
into the camera's memory, selects a 
suitable exposure depending on the 
lighting conditions and the set ISO 
sensitivity. Also known as Segmented/ 
Matrix meter 

Frame rate: A measure of how many 
frames a camera can fire in one second 
Flare: Image degrading, unwanted 
reflection of light within the lens 
Full-frame: Denotes a camera/imaging 
sensor that is the same size as a 35mm 
film (24 X 36mm) 

Focal plane: Describes the location 
of the film/imaging sensor within the 
camera 

Focal plane shutter: A type of shutter 
used in SLRs/D-SLRs. This shutter is 
placed in front of the film/sensor. 


Focal length: In a simple convex lens 
(a magnifying glass for example) and 
with light coming from infinity - the 
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distance between the vertical centre 
of the lens and the point where the 
light rays meet. Focal length tells us how 
much of the scene will be covered by 
the lens and what the magnification will 
be 

Firmware: A downloadable software 
offered by the camera manufacturer. 
Generally used to upgrade/improve 
on a camera's performance 
Filter: (As applicable to a camera) A thin 
glass/plastic or gelatine placed in front 
of the lens to modify the colour/quality/ 
quantity of light entering the lens 

H.264: A standard for video 
compression 

Hardware: (In terms of computers) 

The physical elements that make up a 
computer system 

HDR Imaging: High Dynamic Range 
Imaging. A technique of extending the 
dynamic range beyond the normal 
capacity of the imaging sensor. Three (or 
more) shots are taken from various areas 
of the scene (one from the shadows, one 
from the highlights and one from the mid- 
tones) and then combined in a computer 
program to create a picture with good 
detail in shadows as well as highlights. 
HDR technique is used when the lighting 
contrast is very high. 

Histogram: A graph showing the 



distribution of tones in an image. The 
horizontal axis shows the gradation of 
tones from the darkest to the left, to the 
brightest at the right. The vertical axis 
shows how many pixels are there in any 
i^articular tone. 


HSB: Hue, Saturation, Brightness. The 
standard colour model for adjusting 
^olour in image editing programs ^ 

Intervalometer: A device that allows 
you to automatically take pictures at 
fixed intervals 

IS: Image Stabilizer- a feature that 
eliminates/reduces the effect of hand- 
shake (Originally a Canon Moniker) 
ILCC: Interchangeable Lens 
Compact Camera. Describes a 
mirror-less digital camera with 
interchangeable lenses. 

Incident Light Meter: A hand-held 
light meter that reads the amount of 
light incident to (falling on) the subject, 
(see image. Exposure meter) 
Interpolation: (As related to digital 
imaging) The act of introducing new 
elements (pixels) in an image 


(JPEG: Joint Photographic Experts Group^ 

- a compressed (data losing) file format 
Jitter: Another way to describe the 
i effects of hand-shake j 


Kelvin: A unit of measurement of colour 
temperature based on absolute zero. 

Lateral CA: 

Chromatic 
aberration in 
which all the 
colours are in focus in the same plane but 
are not placed along the optical axis 
Longitudenal CA: Chromatic 
aberration 
in which 
different 
colours do 
not focus at the same point 
Leaf shutter: A type of shutter used in 
rangefinder cameras. Situated between 
the lens elements 




r A 

Linear Polariser (PL): A polarising 
filter designed to be used with film 
cameras that do not use a 'light-splitter' 
in the exposure metering system 
Live View: A camera feature that allows 
the LCD to be used as a viewfinder 
LCD: Liquid Crystal Display - the display 
(monitor) at the rear of digital cameras 
Luminosity: Brightness of colour, 
without considering hue or saturation 
LZW: An option while saving TIFF files. 
LZW compresses the file size without 
loss of data. LZW actually stands for 
- Lempel - Ziv - Welch, the names of 
^hree persons who devised it j 

Matrix meter: See Evaluative meter 

Multi-segmented meter: See 

Evaluative meter 

Micro Four Thirds: A sensor format 
jointly created by Kodak, Olympus and 

36mm ► 


T 

Full 

Frame 


Panasonic. Sensor size approx. 1 3 x 
1 7mm 

MOV: A common multi-media format 
for saving movies and other video films. 
Macro lens: A special lens designed 
for life-size (1 :1) photography 
Memory card: The removable module 
within a digital camera, that stores the 
images 

Mid-tone: Average tone. Neither too 
dark or too light; an in-between tone 

Noise: The digital equivalent of film 
grain. Noise is caused mainly due to 
underexposure. 

Normal lens: A lens having a focal 
length equivalent to the diagonal of the 
given format 



Micro Four 

"TKir/Tc 
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Optical Viewfinder: The normal 
viewing device in a camera, through 
which you view and frame a subject. 
It uses optical glass as opposed 
to Electronic Viewfinder that uses 
electronic circuitry to boost the 
information within 


Pan and Tilt head: A camera support 
used along with a 
tripod, that allows 
the camera to be 
tilted (up/down) 
and panned 
sideways. It is different from a 'ball- 
head' in that it uses separate levers to 
control the pan and tilt 
Perspective Control/Tilt-Shift lens: 

A special lens designed for correcting 
perspective distortion 
Polariser: A filter that cuts off polarised 
light from entering the lens. This filter, 
when used correctly, has the ability to 
darken blue sky, cut reflections from 
water, glass, painted metal, wood, 
paper etc. 

Phase-detection AF: A method of 
autofocussing that splits the image 
in two and compares the images for 
similar light intensity patterns 
Perspective: The size relationship 
between the foreground, mid-ground 
and background objects in a photo. 

Pin cushion 
distortion: 

The inward 
pulling of 
straight lines in 
the centre of 
the frame due 
to lens imperfection. 

Prosumer camera: Same as Bridge 
camera 

Partial metering: Found mostly in 
^anon cameras, roughly 10-15% of the j 




frame is measured in the centre. 

Pixel: The building block of any digital 
image; the smallest unit of any digital 
image. Short form of Picture Element 
Plug-in: A software designed to 
supplement a computer program's 
performance or features. Generally 
created by third parties 
PPl: Pixels Per Inch. A measure of image 
resolution (applies to images on the 
(^computer screen) ^ 


Raw: Refers to the data received 
directly from the imaging sensor, 
without any image parameters applied 
to it 

Reflected Light meter: A light meter 
that reads the amount of light reflected 
from a subject. Light meters built into 
cameras are reflected light meters. 

RGB: The primary colours (Red, Green, 
Blue) of the additive colour system 
RAID: Redundant Array of 
Independent Disks. A stack of hard 
disks, functioning as one 
Reflector: Any material that can reflect 
some light back onto a subject 
Resampling: The act of increasing or 
decreasing the resolution of an image 
^by interpolation ^ 

Sensor: (Imaging Sensor): Digital 
equivalent of film. 

Spot meter: One of the in-built 
exposure meter that reads a very small 
area of the frame (typically 3-5% area). 
External, hand-held 1 -degree spot 
meters are also 
available. 

Softbox: A 
type of light 
modifier, 
generally used 
with studio 
lights 



Software: A computer program that 
instructs a computer what to do, when 
to do and how to do 


TIFF: Tagged Image File Format - a 
lossless file format 
Telephoto lens: A lens having an 
angle-of-view narrower than that of a 
Normal lens (Eg. 70, 85, 

100, 200, 300mm etc) 
Teleconverter: A lens 
that fits between the 
camera body and the 
main lens. Its job is to 
increase the focal length, thereby 
offering a larger image 



Umbrella: A light modifier in the shape 
of an umbrella 


VR: Stands for Vibration Reduction - 
a feature that eliminates/reduces the 
V effect of hand-shake 


White Balance: A process of getting 
rid of colour casts. White objects 
should appear white in prints (there 
could be several reasons why that may 
not be so). Once white objects appear 
white, all other colours appear without 
any colour casts 

Wide-angle lens: A lens having an 
angle-of-view greater than that of a 
formal lens (Eg. 35, 28, 24, 20mm etc ) ^ 


X-sync speed: Shutter speeds 
compatible with electronic flash 


Zoom lens: A lens having multiple focal 
^engths ^ 
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Share your best travel images with us! 

And win exciting prizes... 

Can’t wait to print your travel photos on this canvas! 
Email your Photo to: smarttravel.shot@gmail.com 



• Send us maximum 4 images, Horizontai pictures with 300dpi. High image Resoiution. 

• Piease ensure that you send your Compiete postai address with teiephone number. 

• Picture shouid not have been printed in any magazine / newspaper, or offered 
to any pubiication and, if appiicabie, scanned copy of modei reiease (in case of 
identifiabie portraits) aiong with the entry. 



• Please ensure that you have renamed the clicked image with Full name and the 
Destination name.This is to ensure that your correct name appears in the magazine 
along with the image. (e.g: If your name is RAVI SFIARMA, rename the entry as 
RAVI SFIARMA_Gateway of India _Mumbai.JPG . This is to ensure that your correct 
name appears in the magazine along with the image. 
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Compact Cameras 


Canon PowerShot 
G7X 



With a 1-inch Type 
20.2-megapixel BSI 
CMOS sensor, the 
PowerShot G7 X is 
expected to deliver 
superior image quality 
in this category of 
compact cameras. It 
has a 24 - 100mm 
equivalent f/1.8 - 2.8 
lens along with Wi-Fi 
and NFC capabilities. 


( i ^ 

Panasonic Lumix 

DMC TZ40 



The TZ40 is the 
successor to the TZ30 
in Panasonic's popular 
TZ (Travel Zoom) 
series. Featuring the 
first ever 18.1 MP MOS 
sensor, a 24-480mm 
F/3. 3-6.4 lens, and a 
3" touch screen, the 
camera, with its Leica 
lens, ensures optimum 
picture quality, and 
overall results are 
impressive. 


Canon PowerShot 
SX60 HS 



The 16.1 megapixel 
PowerShot SX60 HS 
boasts 65X optical 
zoom equivalent to 21 
to 1365mm, believed 
to be the longest 
zoom range in the 
world for a compact 
in this category. 

It provides 6.4fps 
continuous shooting. 
Full HD 60p videos 
and Wi-Fi and NFC 
connectivity. 


Panasonic Lumix 
FZ1000 



The latest entrant from 
the Panasonic stables, 
the 20.1 -megapixel 
FZIOOO uses a 1-inch high 
sensitivity MOS Sensor. It 
has an impressive LEICA 
DCVARIO-ELMARIT27- 
432mm equivalent f/2.8 
- 4.0 lens constructed 
with 5 Aspherical and 4 
ED elements. It provides 
a HYBRID O.I.S,4K 
video recording and a 
shutter speed range of 
1-1/16000 sec. 


Fujifilm Finepix 
XI 00s 



The Fujifilm Finepix 
XI 00s comes with a 16 
MPAPS-C size CMOS 
sensor, paired with a 
35mm equivalent f/2 
lens and a 2.8" LCD 
screen. The XlOO's 
noise control and 
hybrid viewfinder are 
very impressive, and 
it produces pleasing 
pictures with good 
accuracy. 


Sony Cyber-shot 
RX10 



Featuring a 24-200mm 
f/2.8 lens, the 20.2 
megapixel RXIO is 
powered by a 1.0- 
inch type Exmor R 
BSI CMOS sensor, 
supported by a BIONZ 
X image processing 
engine. The camera 
has an Optical Image 
Stabilisation system and 
a high-resolution OLED 
Truefinder EVF. 


Nikon Coolpix 
P7800 



The Coolpix 7800 
is Nikon's top 
professional compact. 
It features a 12.2 
megapixel 1/1.7- 
inch Type CMOS 
sensor, a 28-200mm 
f/2. 0-4.0 lens, a 3" 
articulated LCD 
monitor and an EVF. 
Overall, the Coolpix 
7800 produces very 
good results, with an 
impressive Auto White 
Balance system. 


Sony Cyber-shot 
DSC RX1 



The RX 1 is the world's 
first compact camera 
with a full frame 24.3 
MP CMOS sensor. It 
has a Carl Zeiss Sonnar 
35mm f/2 lens that 
can be switched to 
macro mode. There is a 
built in 3" LCD screen. 

Anyone wanting a 
compact camera that 
produces high quality 
results should look at 
the RXl. 


Nikon Coolpix P600 



The Coolpix P600 is a 
16.1 -megapixel super- 
zoom camera with 60x 
optical zoom equivalent 
to 24-1440 mm. This 
features Optical 
Vibration Reduction 
along with Wi-Fi 
connectivity. The lens 
is constructed with 4 
ED and 1 super ED lens 
elements for superior 
image quality. 


Sony Cyber-shot DSC 
RXl 00 M3 



The RXl 00 M3 features 
a bright f/1. 8-2.8 ZEISS 
Vario-Sonnar 24-70mm 
equivalent lens. The 
camera has a 20.1 MP 
Exmor R CMOS sensor 
and a bright and 
clear built-in EVF with 
ZEISS T coating and 
high resolution OLED 
display. It also features 
a 3.0-inch, multi-angle 
X-tra Fine LCD along 
with NFC and Wi-Fi. 
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PHOTOGRAPHY INSTITUTE 



Prof. Manohar Dcsai’s 


i^ihs 


LiOli National Institute of Photography (NIP) 

Since 1983 ISO 90(H:200H Certified Institute 


Shooting Techniques 

on Sony PD 170 


^ video Post Processing 

Edttins, Titling & Dubbing 


am 


Schedule 

Monday, wodnoaday & Friday 
Timing : 4 to 6 pm 


oiG{nni[iij](S 


Days 

Indoor & Outdoor 
Mar ; 27 , 28 & 29 


NIP* 11/2 Ohamat Terrace* 2nd Fir* Above Shagun Hotel* 
Opp' Dadar (WR) Station* Dadar (W), Mumbai-2a 

022 2430G502* 022S5203364* 00820109479 
info@foeu snip, com 







Popular, light weight, and an excellent value. 

Easy to operate for both still and video photography. 


LARGE SIDE OPENING LEVERS 

Lets you adjust tripod height without taking 
your eye away from the viewfinder. 


COMES WITH AN EXCLUSIVE CASE 


F630 MRP^ 2,550./- 

LigtU weight 3- way fluid effeci pan 
head. Quick release shoe for easy 
mounting and removal of camera or 
camcorder. Geared center column. 
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[S 

A: 1.470mm SeOmm Samm 1,3£0« 
ai.145fini S^ectiwi 
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(It 


Qiidt nales&s With ski^ Rack £ ptfiai 
panhaad bufafate tevul type 



F 730 MRP ^ 2,990./- 


3-Section leg with &10mm folded length. S way fluid effect 
pan head. Quick release shE>e for easy mounting and 
removal of camera or camcorder. Geared center column. 


R.) 
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AilJtMmm 640finm £B.4mm 1,590$ 
a:1.375inn S'SSCtiOfl 
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,n 


o 



QiicSi releaEfl With siiffla nBck & phkn 
panhead shoe/ptatB bubble level typo 


F 153 MRP? 1,990./- 


3-Section leg with 520mm folded length. 18-5mm diameter pipes for 
the hrst section leg. Rack &. pinion type center column elevation that 
is easy to get fine Eidjiistmenl. 



Al.StSnvn SaOmm 1 S.Smm 990g 
B:1.CiSi5mm 3-flectton 


■ m- 

ikm't 



3-way OjiokrelBase With eln^e Hack opinion 
parhQbd Bhoe/plaitB btiiblle leuel tyi» 


NATIONAL DISTRIBUTER INTER FOTO INDIA PVT. LTD. 


JJ-'INTER 
j j FOTO 


602, Nirman Kendra, Off Dr. E-Moses Road. Mahalaxtni, Mumbai - 400 011 
TEL NO, ; 022-2492 5151 / Fax ; 022-24904141 

DELHI - NOlOA - KOLKATA- BANGALORE - KERALA - CHENNAI - GUJRAT 
Email : hoya@irterfDtoindia.CQm http:Wwww.inlerfotD.co.in 
For Sales and Support r SMS FOTO HOYA <Name, City, Product> To 57333 
Toll Free No. : 1800 222 239 



CORPORATION 


SLIK CORPORATION 

853 Kayama, Hidaka City, 
Saitama 3S0-1231, JAPAN 
Phone : +81-42-989-0990 
India Phone :+91-1 1-41 57-1155 
E ma il : I nd ia@sl ik .co.jp 
h ttp;//www.sli k .com 





Kenko 

We open. The world of imagination. 

Kenko Introduces SMART Filter SLIM Series 



Kenko has 50 years of experience making high quality glass filters for all kind of cameras lerises. 

In Japanese photographic filter market Kenko has No.l market share Since l%0s. 

Kenko is not just photographic filter manofacturerthey supply a wide range of optical products for indu stria ^consumer & professional markets as well. 


Kenko has perfected the highest quality manufacturing process required to meet the exact tolerances of industrial filter applications. These same processes 
are used to create photographic filters of the highest quality. 

If you have best quality lens then don't compromise its quality by using cheap filters. Cheap Filters are not always best especially fora good quality lens. 
Beware of cheap Chinese filters try Japanese quality from Kenko. High quality filters with reasonable price! 

SMART FILTER WITH SMART PRICE. 




MC PROTECTOR 

This multi-coated filter is designed 
specifically to protect a lens while not 
affecting the color balance of the scene 
being photographed It is the perfect filter 
for protection and will not have any color 
effect on transparency. 



MCUV370 

Ultra-Violet (UV) rays, although invisible 
to the human eyes, give a bluish cast in 
color photography. This filter effectively 
eliminates U V light of wavelengths shorter 
than 370nm.No exposure compensation is 
necessaryJhe best use of this filters is for 
scenes such mountains, beaches, areas of 
snow, and any other situations where there 
is a lot of U V light present. 



ND8 

• Produce Motion Blur 

This filter allows to 8-times longer shutter 
speed instead of reducing the aperture 
to limit light instantly. Widely used for 
photographs of waterfalls and other nature 
scenes to emphasize movement 

• Reduce the amount of light 
This filter reduce the amount of light 
entering the lens so wider apertures can be 
selected. 





CIRCULAR PL 

Reduce Glare and Reflections Using this 
filter, reflections and glare can be reduced 
significantly from non-metalic surfaces. 

• Produce Scenery as it Looks Using this 
filter will help to greatly reduce the 
softness caused by atmospheric haze. 

• How to Use this Circular PL filter for 
maximum effect keep facing the"SUN" 
symbol on the filter frame toward to the 
illuminant direction (indudin g the sun- 
light) by rotating filter. 

Keep a camera angle at 30 to 40 degrees from 
the reflective surface(fike glass or water). 


Filte Size available : 37, 40.5, 43, 46, 49, 52, 55, 58, 62, 67, 72, 77, 82mm 



Kenko 

Tokina 


Kenko Tokina Co., Ltd. TOKYO, JAPAN 

http:// w ww.kenkog lobal .co m 

Kenko Tokina Imaging India Pvtltd. 

IBC, M-38/1, Middle Circle, Connaught Place, New Delhi-TIOOOl 
Tel :01 1-41S7-1 1S5 Email: sales@kenko-tol<tna.co. in 
http:// w ww.kenko -toki na.co. in 


Distributors: 

North India: 

Inncvative Tech Dl^trlbtJtbtiPirt. Ltd. 99T144399S 1nlechddhl^inaif.ccim 

West India: 

ColoVentuie 0932406^)3 ashaltigcalopholQsliQip.com 

South India: 

VKJ Erntf prises Pvt Ltd 09847061100 vtijkochig^m^il.com 

East India: 

Pfhjtojy stems India Pvt Ltd 090S177991S salesgphotosvstenisiridia.com 






Catena 35 

Lamination Machine - 13 Inch 



» - 


Sapphire 

Paper Cutting Mach ine 1 9 inch 
(Programmable / Non Programmable) 



PS 2025 

Digital Foil Stamping Machine 




Sapphire 

Album Binding Machine (950z) 



Window Cutting Machine 



Lamination Films 




NonTearable Paper (NTR), 
Metaik Paper (NTR), Silver, Gold, 
Pearl White, Clear, Frosted 


SRW360 

Wire Binding Machine 



EPSON Plotter 

irx4r 



Datacard (USA) 
Id Card Printer 


A TBUSINESS 
MACHINES 


AJ Business Machines, Penta Estate, Janatha Jn. Palarivattom, Cochin - 25 

Ph: 0484 - 2331362, 2339749, Mob: 09447118678, 09497713102 

E-mail: mail@ajbusinessin.com, ajbusiness.in@gmail.com, Web: www.ajbusiness.in 



SHOPQViUAi 

where every penny count3e 

YOUR NEW SHOPPING PLACE 

Explore & Enjoy Attractive Deals on product 



Rechargeable 
Batteries & Charger 


Car & Home USB Adaptor 








Shopovilla.com, 705, 7th Floor, Ring Road Mall, Rohini, Sector -3, New Delhi - 110085 
Phone : 91-11-47074444 Email : support@shopovilla.com 



* Impressive capacity with quick access function 
- Super lightweight with unique Air-Tech system 

■ Ergonomic 

■ Laptop sleeve: Sky borne 45/49 for 1 2 "screen, Sky borne 4S for 14" Skyborne SI for 1 S"Skyborne 53 for 1 7' 

• Adjustable tripod holding systern 


tilii)llii.‘i<'i)ri 8 Q II 

i& ill I li r 18 ^ H 

liitti ■ ■ riiSi 


Skyborne 45' 


Rs: 13,990.00 


Skyborne 48 


Rs: 15,090.00 


Skyborne 49 


Skyborne 51 


MRP; 1 7,490.00 


Skyborne 53 





Air-tech system 

Air-infysed padding throughout 




Quick access system for 45/48/51 


Ergonomic ca rr ying 



impressive capacity : 
Skyborne 49/53 open fuiiy 


ni wwwiacebookxom/vanguardphotdndia 

I M I I V I R| I Iv Kj9 more about "Write a Review and Win Contest" please visit; wwwJrnagineid.cojn 

Head Office: FL-1 B, Plot No, 410/2. Green Terrace. Near Vidyut Nagar, Lane No, S. South Koregaon Park Pune - 41 1001 , MH, India 
Tel: + 91 20 30500614, Mob, + 91 9967538171, E-miail: raman,jpa@gmaiLcom 

Branch Office: Delhi - 9268759295. Kolkata - 8697941 299. Ahmedabad - 9879032929, Goa - 982281831 7, 

Chandigarh-8427a9S3a2, Punjab - 8427893382, Hyderabad - 9701004340, Chennai - 9334414834, Bangalore - 9900000179. Kerala - 9884414884, Indore -S989S972SS VANGUARD 

Regional Dislribules: Mumbai - 9224204374, Guwahati - 943S02S925, Siliguri - 9932025098, Jaipur - 966761S276, 

Ghaziabad- 9268759295, Haryana - 9268759295. Raipur - 0771 - 2223244/77. 

VANGUARD Brand store: 227,1 st_Roor, commissariat building. Dr. D N Road, Fort, Mumbai - 40000 1, 09702185902, 










Workshop on Art of Wedding 

Video & Still 

Photography 



* Film style wedding teaser movies 

* Pre wedding shoot 

* Bride & groom poses n potraits photography 

* Team n planning of wedding photography 

* How to do maximum output with budgeted 
equipment. 



Raju Sultania Vikram Kalonia 


Kolkata : 

Ranchi : 
Bhubaneswar 

Dhanbad 


Raju Sultania : 09830081451 
Md.Alam (MMPtwto} I 09831115832 
Manish Agarwal : 09835194927 
Om Sharma : 09937012844 
Biren Patnayak :093371 13767 
Bapi : 09835784225 


Faculty 

Raju Sultania. Kolkatta 
Anil Bhavsar. Ahemdabad 
Vikram Kalonia. Delhi 


HALDIRAM BANQU^ 
BALLYGUNGE 
9:30 am to 6:30 pm 
Workshop fees : 1500/- 



rajusultania@hotmail.com / contactnupur@gmail.com/ www.studiosultania.com 
Nupur Sultania : HDFC Act No : 1 9241 930002461 ( Girishpark ) 

Yes Bank Act No ; 0322901 00000383 ( Cr Avenue } 





Capture Exquisitely. 
Connect Immediately. 


Nikon 

At the heart of the image 


05300 

rif 5 llFULiHi>l(8.lcml 


24.2M 

isol 

|39| 

5 

FULlHol Is.lcm 

pixels 

IZSOOl 

|aF POINTS 1 

FPS 

D.MOVlEj 1 ICO 1 


Body MRP: ? 49.450/-* 
VR Kit (18-55mm) MRP: ^ 54,950/- 
VR Kit (18-140mm) MRP: ? 67,950/- 



®7I()0 


24.1 

MP 


f ULL m 
0-M0VI£ 


7 ^ 

FPS 



i0)r)2(>(> 


241 

MP 


f ULL HD 
0 -MOVIE 


5 

FPS 




FULL m 
O-MOVIE 


©3300 



©3200 m 


Body MRP;? 79,450/-* 

VR Kit (18-140mm) MRP: ? 97,950/* 
VR Kit (16-85iiim) MRP; ? 112,950/* 


Body MRP: ? 34, 450/- 

VR Kit (18.S5mni) MRP: ? 39,950/* 

VR Kit (18-1 40mm) MRP:? 52,950/-* 


Body MRP: ? 29,450/-* 

VR Kit (18-55mm) MRP: ? 34.950/" 
D-Zoom Kit (18-55mm+S5-200mm) 
MRP;? 43,950/-* 


Body MRP:? 24,250/-* 

VR Kit (18-55mm) MRP: ? 29,950/-" 
VR Kit (18-105mm) MRP;? 40,950/-* 


- * 



^Festive. 

Surprise 


TUTOR)AL+ 8GB 

DVD CLASS 10 CARD 


D-SLR 

BAG 


/Nikonlndia 




Nikonlndia 




MRP inclusive qf a\l taxes. Price quoted is for one unit of product I # 7 FP5 En 1.3k Crop of DX mode with JPEG/I 2-bit N£F ^RAW). 
A Limited period offer, available at select stores on select products ooly. Easy EMJ through Bajaj Finance S 
on select credit cards (powered by Pine labs). 

CAUTION: Please note that E-Commerce websites like FLIPKART & SNAPDEAL 
are not our authorized partner / dealer in India for Nikon Products. 


JINGLE ZONE ANIMATION (P) LTD 

G-3, Ashok Bhawan, 93 Nehru Place, N. Delhi-19, 
Ph.: 011-46561301, 9312264842. 


udaan.org. in 



for one-year professional diploma in 
photojournalism and commercial photography 
for 2015-16 


Courses begin from 24th Aug 2015 


ud^n 

SCHOOL OF PHOTOGRAPHY 


1-4, Nirmal compound* Veena Killedar Industrial Estate, Pais Street Byculla - west, Mumbai - 400011 
Tel: 022 23020 880, 0961931 5130 [ enquiry.udaan@gmail.conn 







Dhotoprd 

The New BUILT-IN RT PROFESSIONAL STUDIO FLASH SYSTEM 




The New BUILT-IN RT PROFESSIONAL STUDIO FLASH SYSTEM 


First 





D-MAX400 23 500 XT 35-F- 300 N 300 D 300 DT RADIO TRIGGER 


Showroom fPelhl) 

PHOTOSYSTEMS INDIA PVT. LTD. 

216-A/13, Qautam Nagar, Qtilmohar Park, New Delhi-110 049 (INDIA), Mob : 99906 30710, E-mail : info^pbotosystemsindiaxom, Website : www.photosystennsindiaxom 


Website : www.photopro.in 


Dealer Contact at E-mail : lnfo@photopro.in 



*TaKe& as applicable 



^o<i€/s ‘ Adva 

--- * c. 

^ ^te^scop,”'; P''»to^S'„°»''»P'>y . MpS" l‘'«>totfly'‘' '^Oloarapp 

, "■"• “5«ssJ3ySSJS^r~ 

'■•■»"■. - .. .„„ ^ ^"••^•S.-S'iSK 

RS 25,000*for the entire 30 days P^O<^09raphy. 

You can also enroll for just a single day or 'workshop, starts from 27 April '15 

T P c.p,p,e Pe,p„p «on,;?'S'Cpt; ‘:SoT "“''■ ""'''«= '«>p^//»ww.pppp„.„,g,,„ 




Udaa^ vyill assist 


outstation participants for accommodation 


ud^n 

SCHOOL OF PHOTOGRAPHY 


We also offer One- Year Diploma in Photojoyrnalism and Commercial Photography 


504, V K. Industrial Estate, Pais Street, Byculla (w), Mumbai - 400011. Tel: +91 9619315130, 022 23020880 . Email: enquiry.udaan@gmail.eom 
recognised by Central Committee of Education and Technical Training {CCETT) and Maharashtra Business Training Board (MBTB). 



PHOTO PRODUCT AND ACCESSORIES 






Nikon < 

Canon 

Panasonii 

Sony] 

Ot-YMPUd 


PHOTOGRAPHY INSTITUTE 


PHOTOGRAPHY INSTITUTE 


PHOTOGRAPHY ACADEMY 


In 15 snciatiDn with 

TAmRon 

N&w eyes for industry 


invites you for 

Tfiotograpfiy yVorksfiqp on 
Camera & Lenses 

In The Workshop Students 

Will Get Technical And Creative Control Over Their 
Cameras & Lenses Functions 

This Workshop Desiged For Those Who Have Little Or 
No Experience With Digital Camera Photography 


on 

Sunday, 22 March. 2015 
11:00 AM -04:00 PM 

To Register Yourself Contact - 


Limited Seats 

Seats on First Come First Serve Basis 
Workshop Fee - Rs. 500 per Head 
(Including Refreshments) 


™ ihOOR ihOOR' 

PROFESSIONAL photography academy 

^ i — A Group of Shyam Prasad 

PHOTOGRAPHER 


FASHION, PRODUCT, ADVERTISING 
PEOPLE. STREET, WEDDING, 
NATURE & WILD LIFE PHOTOGRAPHY 

Types of Courses 

Beginners Photography Course 

Basic Photography Course 

Advanced Photography Course 

One Year Professional Photography Course 

Flash Photography Course 

Photoshop Course /: 


G-24, Moriza Tower, Indira Bazar, Jaipur-01 , Mob 9928259434 


Email : digicare2010@gmaiLcom 


PHOTOGRAPHY TRAINING INSTITUTE (ONE TO ONE) 

By Prof. Kirit N. Parikh Ex.Visiting Lecturer of Sir. J.J. School of Art Mumbai. 

INi::>IAN AC/MPEMY 

*Vacation Course *Hobby Course *Advance Course 
*Proffessionai Course *Master Proffessional Course 


Vile - Parle (E) Mumbai 

Tel. 022 2613 4481 

Cell. 99694 09575 

Email : indianacademyphoto@gmail.com 


*Flexible Timing & Days 
ft^DEMY Courses 

*AC Studio Available on Hire 

WWW. indianacademyphoto.com 


Shyam Prasad 
(Director) 


https://in.explara.com/beta/photography-workshop-on-camera-ienses 


Shoots & Shoots Photography Academy 

i 2, (L.G.F,), Jangpura Extension, New Delhi - 110014 
Tel : 0344-788-5005,981-061-5005,011-4151-5005,41823041 
www.ssacademyJn • www.facebookxom/snspacademy 
shoot&and&hoots@gmaif.com, In association with (www.tamron.in) 








Nikon 


My World 
I My Nikon 




1810 

(Sifisoir^rsi 

[pinelsll 12880 j lFf>s| 
Body MRP: ^1,99,950/- 


60p 


1750 



r 60p 1 

FULL HD 

8cm 

1 MOWE. 

LCD 

i. ^ 


Body MRP: ? 1,34, 450/- 
VR Kit (24-1 20mm) ? 1,79,450/- 



1610 

[p«elsj[6400 JUmiireJirPsJ 
Body MRP: ^ 1,14,950/- 
Kit (24-85mm Len$) MRP: ? 1,42,950/- 


8cm 

LCD 



15300 


8.1 cm 


Body MRP: f 49,450/- 

Kit (18-55mm Lens) MRP: f 54,950/- 

Kit (18-140mm Lens) MRP: ? 67,950/- 



190 


i D 7-5 cm 

[MOVIE ICO 

Body MRP: ? 43,450/- 
VR Kit (18-1 05mm) MRP: ? 58,950/- 



05200 

[piMlsj [6400 I [wMiwsI [pps] [ LCD ] 


Body MRP; ? 34, 450/- 

VR Kit (18-55mm) MRP: ? 39,950/- 

VR Kit (18-140mm) MRP; ? 52,950/- 



Wm‘i‘hLily 


8GB 

CLASSIC CARD 


* 

. D-SLR 
BAG 

INCLUDED 


*5D Card & D-SLR Bag not included with D810 & D750 



Nikon India Toll Free No. 

1800 - 102-7346 

www.nikon.co.in 



mart»> 

for eorly adopters 


Chennai DSLRZone 

Ground Floor, Sindhur Pantheon Plaza, 
No 346, Pantheon Road, Egmore , Chennai - 600008 
PH: 45120449, 9940039851, 9941 068305 


For Online: 

www.smartshoppers.in 


Pondicherry Coolpix Zone 

1 5t Floor, Shopping Complex, No.98-1 06, F20,21 ,22 
Jawaharlal Nehru Street, Pondicherry - 605001. 
PH: 4300020, 7667133997 




PHOTO PRODUCT AND ACCESSORIES 
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[NTAODUCDtiGL « LEDD^f^ idr JaiurS EhEiTODri far Ssla £ R^alkicj 
« LCO Pta^clDfS 1 Pfajeeilcai S^Kiis aID) A uilhM tennaie cafitrd^ 
*WJiie tanige d ts^dp^ fi taniera [uuidies 

* ReOedaTS, LiiaPaoels, » Baakdrups. Vsti, Camers^Acc^odeE 

• QIHK] prODl covH'S/lritia(^jarrt * SetF iMdKt 3 a 4 e^ng' pnadir^ 



Spy-HIdcien Dam eras \ 

(Available in wide range) W! 


m 


ProjeGftQn Sereen 


Vest Harness 


Video Bag 


Damera Bags 

Reporter Bag 


GINNI PHHOTO PPRODUCTS 

8 Suman Markal, Eaplanade Road, Chandni Chowk, De<hi-1 10006, Ph; 011-45870822, 41569413 Telefax; 011-23270412, M; 9711995828, 09891419559, 09899851439 
Email: ginniphoto@gniait.cain, ginniwor1d@gmajl.com W&bsite; www.ginniphoto.cam, www.ginnfworld.co.in 



INDIA 


www.bikeindia.in 


f) 


nn 


PHOTO PRODUCTS 





Wheel Cam 

For Advanced Film Making 


H.O. 47/30, ViBhal Market Kucha Chaudhary, Chandni Chowk, Delhi-110006 
Ph : 011-41569676. Cell : 09811300153, 09811308153, 09711358156 
B.O. : F-38, Panchsheel Garden, Naveen Shahdara, Oelhi-1 10032 
Ph : 011-22825230, Customer Care ; 09711358156 
E-mail : info@kantajibcrane.com , Website : www.Kantajibcrane.com 











Best Quality at Reasonable Price Layflat Albiims 


Kala 

Digital Imaging 

1340, Maniharon Ka Rasta, Nehru Bazar, Jaipur. 
Te).:0141-2328692, 4002057, 2321626, 
82900-44441 , 82900-44448,82900-44449 


^ ^•colour 


7-10, Kishanpole Bazar, Ajmeri Gate, Jaipur. (Rajasthan) 

Tel.: 141 -2328694, 2324646, 4010057, 8290499991 
email: kaladLgLtallab@gm3ii.com 


JAIPUR • BHIIWARA • AIWAR • MARRSAUR IIII.P.1 


OUR SPECIALIZATION: 

Photo Book, Karizma Album, 

Mini Book, Brochure, Catalogue, 
Invitation Cards, Visiting Cards, 
Personalised Gifts, Menu Cards, 
Calender. 









PHOTO PRODUCT AND ACCESSORIES 





APRIL IN 


CHENNAI 


STALL NO N 46 

\ 


PmOHAHfmACE 


SALES S SERVICE IN INDIA BY: 

VIJAY EXIM INDIA. CELL :+91. 7299978267 

101, Siddco Ambattur Estate, Chennai : 98 email : a1exim@yah00.C0.in 


* LARGE RANGE OF SUBLIMATION BLANKS 




* ALL TYPES OF HEAT PRESSES 

* ALL TYPES OF NEW 3D MACHINES. 

* COMPETETIVE PRICES 


FASTEST GROWING BRAND OF INDIA 


FursEDwmmER 

PRINT AREA ; 16"X20” 

4 COLOR (CYMK) + 4 WHITES. 


* ALL TYPES OF THERMAL LAMINATION 
MACHINES AVAILABLE, 


Wanted 

Franchisee & Distributor 

For : TamilNadu. Karnatka. Kerla & Goa. 


Now Click Online 






www.smartphotography.in 








MOSO^D Exlram* ’¥viriA*t <i( liii* 

TfPA Amittl* 201 3 fw I4w 

lighting $yktern‘‘ 


AWARDS 2013 


Imported and Marketed in India exclusively by: 


■ 

!T 



SRISHTI 

WWW. srishlid igilifexo* i n 


Srishti Digilife Pvt Ltd. 

Bengaluru : No.S£, Golden Square, 3rd floor, Lalbagh Main Road, Bengaluru - S60 027. (Near Passport Office ) 

For Karnataka : Contact: Suraj Prabhu, Ph: +91 BO 4117 S8G4. Mob: +91 99169 19897 
Emai I ; p ra b h u .s uraj@sris bti tti gif ife.co. i n 

Cochin: 29/^146-0, Pane Parambil House, Toc-H School Road, Vytilla, Emakulam, Cochin- 6S2019 
For Kerala: Contact: Raja, Mob: 94474 14046. Emaif: ra]a@srishtidigilife.cD.m 
Hyderabad : H No.^ E<3>247, Maheshwari Towers, Road no.i, Banjara Hills, Hyderabad - 500 034 
For Andhra Pradesh : Contact: Rajkuniar, Ph: +91 40 4017 0401. Mob: +91 93999 73935 
Einail: rajkumar@srishtidigf|ife.co.in 

Kolkata & Eastern India : Door No.SC, 4SP, Rafl Ahmed Kidwaf Road, 5th Floor, Sutidaram Building, Kolkala • 70Q 01 S 


tw itte r. com/s rishti D ig i I if 1 
https;//www. facebook .com/Srishti D ig ilife.co .In 


For East : Contact; Saptarshi, Mob: +91 94773 66S33 Email: rishi@sh shtidig ilife.co .in 

Chennai : No.47-40, Abdul Azeez Street, T.Nagar, Chennai - GOO 017. 

For Tamtlnadu & Rest of India : Contact: Santhanakrishnan, Telefax: +91 44 243G477B Mob; +9i 89399 95255 
Einai I : s k@srishti dig ilifexo J n 

For Service Enquiries. Contact: Mob: +91 89398 14414 Email; service@snshtidigilife.co.in 
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Why would you buy a Smart Photography subscription? 


Here are 4 really good reasons! 


I Save up to 33% on 
cover prices 


2 Never miss an 
issue again 


J 

J 


3 Delivered free 
to your door 


4 And most important of 
all, a seriously good 
quality magazine... 



Special Subscription Offer 

SUBSCRIBE NOW & 
AVAIL SPECIAL DISCOUNTS 


THREE EASY WAYS TO SUBSCRIBE 


1 Online ▼ 

Visit at 

http://secure,nextgenpublishing,in/ 




Post ▼ 

Next Gen Publishing Ltd., Trade World, 
C-Wing, 2nd Floor, Kamala Mills 
Compound, Senapati Bapat Marg, 

Lower Parel (V\/), Mumbai 40001 3, India, 


TO SUBSCRIBE 


Cash Discount Offer 

□ Pay ^ 3000 for 3 Years subscription and save ^ 1500 (33% Discount) on the cover price 

□ Pay ^ 1200 for 1 Year subscription and save ^ 300 (20% Discount) on the cover price 

International rate - 1 Year INR Rs. 7500 or USD 125 for by air mail post 


YOUR DETAILS (ALL DETAILS IN CAPITAL L^ERS) 

Name: Mr/Ms 

Occupation 

Date of birth 

Address 


City State 

PIncode Email 

Phone (Off) Phone (Res) 

Mobile No. 

Please send me latest updates on Special Offers and Events of Smart Photography □ 

Please complete the order form and mail it to us at Next Gen Publishing Ltd., 

2nd Floor, C Wing, Trade World, Kamala Mills Compound, S.B.Marg, Lower Parel (W). Mumbai 400013 

You can also fax the order for credit card purchases to +91 22 2495 5394 

For clarifications, email: subscriptions@nextgenpublishing.net or call +91 22 4352 5252 

TERMS AND CONDITIONS: Please allow 4-5 weeks for processing of your subscription. Copies will be sent by 
ordinary post only. Next Gen Publishing will not be responsible for postal delay, transit loses or mutilation of cop- 
ies. No cancellation of subscriptions will be entertained after commencement of subscription. Please mention 
your name and address on the reverse of your DD/Cheque. All disputes are subject to the exclusive jurisdiction 
of courts in Mumbai only. 


Kindly draw the cheque/DD/PO in favor of NEXT GEN PUBLISHING LTD. (Please add 
Rs. 20/- extra for outstation oheque)Please Find enclosed 

Cheque/DD no Dated 

Bank 

Branch 

Or please charge my credit card CH Visa CH MasterCard 

Card No 

Card expiry date 


Name (as appears on oard) 

Date Signature 


TO GIFT A SUBSCRIPTION (ALL DETAILS IN CAPITAL LBTERS) 

Please fill out both the recipient’s details, below, and your details above. To gift more 
than one subscription, please provide address details on a separate sheet. 

Name: Mr/Ms 

Occupation 

Date of birth 

Address 


City State 

PIncode Email 

Phone (Off) Phone (Res). 


March 2015^ 








Plaintation Trails by Tata Coffee 


Holidays To Coorg 


- www.plantationtrails.net 


P:+91 (80) 2356 0761 






DAY 





S JPPORTEl} BY 


International 
Exhibition for 
Photography 
Videography 
Digital Imaging 
Frame & Album 
Industry 


3 , 4 & 5 July 2015 

Dr. Prabhakar Kore Convention Centre 

BANGALORE 



w 


MEDM PARTNERS 


ONUNE PARTNERS 


IN ASSOCIATION WITH 


uucHuiiuiVNe 


Phi 
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SmATt 

PHOTO 




ORGANISERS 


M 

int^mctions 


BUYSELL INTERACTIONS PRIVATE LIMITED, 5, Shanmugam Street, Royapettah, Chennai - 600 014 
Ph: +91 44 42177899 Mob: +91 98840 80051, 90420 32366 / 67, Email: info@buysellint.biz 








WWW, ve n u sa I bum .com 


NOW LAUNCHING 
0 INDIGO WS 6000p DIGITAL PRESS 


VBnilS CCI^'^pHotobooks 

HIGH QUALITY PRINTING, 7 COLOR 


PRINTS UPTO 36" LONG 


First choice of photographers in India 



INDIGO WS 6000p DIGITAL PRESS 


^VBnQs photobooks 

creating stories out of images 

An ISO 9001:2008 Certified Company 

PHOTOBOOX • MIHIBOOK • CALENDAR 


First machine in Asia and India • Fully Automatic Italian Binding and Finishing Technique • 1 80 Degree 
Flat Single Print Prints on many types of Paper - Metallic Pearl, Metallic Silver, Deep Leather, Medium 
Super Gloss, Medium Silky, Textured of Silk Photo Paper - Quality, 

Venus Album Co Pvt. Ltd. 


Chondigorh 

Amritsar 

Ludhiono 

SCO 1022-23, 2nd Floor 

B-12, Newlndl. Focal Point 

G*ll,Ooisis Complex 

Sec 22B, Chondigorh 

Phosellt, Mehta Road, Amritsar 

Adjacent Punjabi Bhawan, 

hpindigo@venusolbum.com 

indigo@venusalbum.com 

Bharat Nagor Chowk, Ludhiono 



photohook@verusalbum.cam 


Bongolore 

H 4, Ilird Floor, Maitree Apartment 
96, 6th Main road, 15th Cross 
Molleswarom, Bongolore 
irohit@venusolbum.com 


For Enquiry of Venus Eco Photobooks : +91 9217 28 28 28 







FIRST TIME IN NORTH-EAST 

International 

Photo Video Digital Imaging Frame & Album making Industry 


PHOTO & VIDEO EXPO 


/workshop 6¥> 

Renowned weddfng photographer 

Mr. RAJU SULTANIA 

PhototTiop Ry The maiter 

Mr. KAPIL CHOUBISA 

A n um 9 Academy 
Wildlife Photographer 

Mr.UTPALBARUAH 



Maniram Dewan Trade Centre 

GUWAHATI 


Associated 


Time - 11am. to 7pm. 


PHoxoGRAJPunr cuuns of a.ssajm: 


I MIZO PHOTOGRAPHERS SOCIETY 
PHOTOGRAPHY CLUB OF TRIPURA 


ilvlag§^n€ 


Supported 


Next 1 1th Fair Kolkata 

3rd, 4th, 5th, 6th September 2015 
at 

MILAN MELA Exhibition centre 


PHOTOS 


Co-Sponsored by l 



SONY Canon Nikon §£§0^ TAmnon cipfiUk* 

monarch' mo^tech PUOTO^UP OMAX 


HAKO 


PROequip 




PINBALL 


IMS 


AVeS 


SYsi£WK(XA*y iw lion INDIA 


For Trade Enquiry : 

Sankar Das, Cell ; 093319 98592 Piflki Das, Cell ; 093300 58064 

e-mail : imagecraft2010@gmail.com facebook. irnagecraft.com I’M Tubel imagecraftiphotofair 


City Office : 

Eastern Trading Co, Cell ; 094014 10000 2 no. Rail Gate Bazar, Guwahati, Assam 








DELHI COLLEGE OF PHOTOCiRAPHY 



BASIC 

DCOP's Basic photography course is designed for rank beginners, 
who have either recently bought a SLR camera OR planing to get 
one soon. (Duration 2 weeks) 

FOUNDATION PHOTOGRAPHY 

It's a very comprehensive photography course, aimed for 
beginners. However it does not end with the basics, but goes on 
to more advanced photographic techniques. (Duration 8 weeks) 

FASHION PHOTOGRAPHY 

You will learn the technical lighting skills of fashion photography, 
whilst exploring images from haute couture to street style, from 
advertising campaigns to designer look-books. 

FILMMAKING fPSLR) 

Filmmaking course prepares the students to become complete 
filmmakers, who will be able to create professionally made short 
films with highest production quality even on a limited budget. 


CANDID WEDDING PHOTOGRAPH 

This course is ideal for anyone considering getting into wedding 
photography. It includes taking lively, romantic couple pictures 
as a pre-wedding shoot on different locations. 


WILDLIFE photograph y 

Experienced wildlife photographers will teach this course & it 
will be divided into classroom theory as well as field practical. 
Wildlife photographers will accompany you to wildlife century, 
where you'll live a life of a wildlife photographer. 


MAKEUP 


SELF -r- PROFESSIONAL -r AIRBRUSH 

We offer makeup courses from basic to advanced level. Creative 
makeup also includes a photoshoot at the studio or location 
with professional photographer and a model to built your 




1 YEAR DIPLOMA It 

Photography 


The one-year Diploma course offers students an exceptional opportonity to 
study photography in Delhi. Well-established and award-winning photography 
guru will train students to develop theirown signature style. This course covers 
all roles of photography from fashion, candid wedding, film making, product, 
Interior, events & concerts, food and cinematography with amazing placement 
opportunities. 

www.dcop.in 



^ RENT OUR ^ 
STUDIO j 


At Delhi college of Photography we can offer you huge 
studio at very compatible prices with studio lighting, 
soft-boxes, reflectors and other equipments. You can 
rent our studio for half day, full day or can buy our 
studio membership according to your needs. 

e The Studio built in over 1 200sqft of space in which we 
have studio-shooting area, makeup are, a sitting 
lounge, dressing area, washrooms conference room 
and a kitchen. 

« There is enough space available, which can be used 
for set builds such as office space, bedrooms and 
living rooms. 

• Our large white area is perfect for high key 
photography for product images for print and 
online media. This space also allows large sets to 
be built if required. 

• We have kitchen facilities for tea and coffee 
making and a area for clients to relax and observe 
the shoot. 


De I hiCollegeOf Photography 

DELHI COLLEGE OF PHOTOGRAPHY 

57-58 Outram Lines, Kingsway Camp 
Delhi, 110009 
Tet: 011 45517450 
Email: contact@dcop.in 






www.camerafair.in 
f / TheInternationalCameraFair 




June 12-14, 2015 o Chennai Trade Centre, Chennai 


o india 


Concurrent Shows 



'"jt m 

Exhibition on Indian Cine & Broadcast Industry 

Image^xpress'' 

Exhibition for Wedding Photo / Video and Imaging Industry 



Media Partners 


.Smart. 

Photography 

_. .Better. 
Photograptiy 


GALATTA 


THE TIMES 
GROUP 

CINEMA 

FA! Na Radio City 



Online Partners 


in Association with 



Organiser 


NEXINNO 

TRADE FAIRS PRIVATE LIMITED 


( Formerly 


to discuss 98840 24999 99622 90902 89399 83456 










SIGMA 



A high-performance, high-etid ultra -telephoto zoom lens 
that fulfills photographers* most stringent requirements. 

0 Sports 

150-600mm F5-6.3 
DG OS HSM 

case. Cover Hood (LH1164 01), stioulderSirap Supplied 
"ALL SIGMA LENSES ABE MADE IN JAPAN" 

si9ma-gl0bal.com www.sigmaindia.in 
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INDIA’S PREMIER EXHIBITION for DIGITAL IMAGING INDUSTRY 

TM 


expolFILW 



BROADCAST 

Expo ’SSBS 




Supported by: 


^unruiii 


1 8 , 1 9 » 20 "’ 

April, 2015 


JRC CONVENTIONS 
& Trade Fairs 

(SHAIKHPET OARGAH, FILM NAGAR) 

HYDERABAD 


X PHOTOALBlJCi 


This 
September 

coming 

again to 

KOLKATA 


Organised by: 




KAT^ 


^ e - mail : info@photoexpo.iri / villartexpo@gmail.com 

" WWW. photoexpo, in 


VILLA AT 


^ fb.com/photoexpoindia 



JRC 

CX«VIKTID»S« ™DC FAIHS 


PMOTOO^UIP 


photo bazar, in 



lito r 


Phad^^ 


Photography 

iNotA‘& HtHAfifA 1 mtsm wmmti 



www.nlrbha^Bb^B^t.cofn 






Dual Diploma 
Photography Course 



Placement Assistance 


Be a Photographer. 
Become a Brand. 


SEMESTER 1 

I. Visual Studies 

II. Mechanics of Photography 

III. Basic Photography Practice 
III. Studio Basics 

VI, Image Printing, Presentation & Sharing Techniques 

SEMESTER 2 

I. Commercials of Photography 

II. Self-Branding and Effective business Communication 

III. Advanced Photography & DSLR Videography 
VI. Digital Image Manipulation 

V. Final Portfolio 


Diploma UGC 

University Approved 

Apply for 

SLG Scholarship 

Experience on LIVE 

Photography Projects 



KNOW YOUR FACULTY 


AMIT CHAWLA 


RAJESH GOYAL 


SHAILESH GOYAL HARISH JAISWAL 


Director Academics. IIP 
Ph,0 Mass Communication 
AJK MCRC Jamia Miilia Islamia 
Trained over 9,000 students in 
Mass Comm, and Photography 


Founder Director, IIP 
BFA - 1991, Punjab University 

Worked over 100 Grands 
Approx, 1000 Projects j 25 Years 


Co-Founder & Director^ IIP 
BFA - 1991, Punjab University 

Branding &. Advertising 
Approx 1000 Campaigns | 25 Years 


Photographer & Sr. Facultyt IIP 

Fashion & Advertising Photography 
5p0dali2:atiQn in Diamonds 
IS Years (from Mumbai) 


il^ 


www.iipedu.com 

Contact for IIP Franchisee In yaur city Limited SeStS | ReQiStef NOW 


Call us 

9015 422 322 


H.O,: A-74, lind Floor, Sector-2 
Noida - 201301 




FUJ.fILIVI 

Value from Innovation 


instax mini 8 

Instant Camera 

Cute and compact 
body design available 
in seven different colors! 



Instant Photos, Instant Fun... 


Fujifilm India Private Limited 

Corporate Office: Vatika Business Park, 7th Floor Block One, Sohna Road, Sector - 49, Gurgaon, Haryana - 122018. Tel: 0124 - 4325500. Registered Office: 0-1/114, 
Ground Floor, 0pp. Mata Chanana Devi Hospital, Janakpuri, New Delhi - 110058. Tel: 011 - 49319800. Kolkota Office: No. 502A, 5th Floor, Diamond Prestige Building, 
41 A, AJC Bose Road, Kolkata - 700017. Tel: 033 - 40268500. Mumbai Office: Unit No. 504 & 505, 5th Floor, 349, Busness Point, Western Express Highway, 
Andheri (East), Mumbai-400069. Tel: 022 -42364000. Chennai Office: 6th floor. Prestige Palladium Bayan, S. No. 43/1 (Old No. 12), Door Nos. 129 To 140, Greams Road, 
Egmore, Chennai - 600006. Tel: 044 - 43994000. Bangalore Office: “Legacy” First Floor, No 1 4, S.Kariyappa Road, Basavangudi, Bangalore - 560004. Tel: 080 - 49332000. 
Website: www.fujifilm.in / www.fujifilmstore.in E-mail: sales-photo@fujifilmindia.com For sales queries contact: Mr. Raui Chand - 8939828124 




Enjoy your Photography Experience 

with our ultimate range of products. 



CNP F970 



'‘-f'Lens Cleaning kit")^ 



M PS ■ 2300x4 K 



M PS -325 Charger V 



M PS -2800x4 H 




\ 




D-28 S K 



MK&F Concept UV Filter K 




H Viltrox620A K 






AArsM. 

' !,■ . 

Jlii 

eitJU, A 

^ PS ■ 2950x4 





H PS-327 ChargerK 



^ PS-1 002 Charger K 





^FowtJr^Smani 


Ww H jj uh lii toi*rt 



A 






^ Universal Charger^ 


Jealiot^ 

Camera Bags 


K&FtONCEPT )flLTROX feasyCocer;^ 

llif^hMrnr*ak«P)^ nHuMrtd' ^ ' — 

camera accessotr^s 


All type of Camera BagSr Digital Camera & Video Camera BatterieSf Memory Card Reader/ 
Lense Cleaning Kit, Universal Charger for Li-ion Batteries 



COUNTRY DISTRIBUTOR: 

JAGDAMBA ENTERPRISES 
4874/316, SAI MARKET, PHATAK NAMAK, 
HAUZ QAZI -DELHI-110006 
PH: VI JAY: +91-9810258202, 9958908289 
GURPREET SINGH: 9650465588 


Email: vijay@jagdambadethi.com Website; wwrw.jagdambadelhi.com, wwrw.cambag5.m 









TIDBITS 


CANON IZE CANON 


0 H. S. Billimoria 



I n the ever- changing 
world of technology, it 
requires tremendous 
acumen to be able to 
consistently hold your 
position in the face of 
worldwide competition. 

A quick look at some of 
the top corporates in the 
world reveals that a lot of 
companies have fallen off 
the pecking order as they 
were unable to compete 


technologically Names like 
Kodak, Agfa and Konica 
come instantly to mind. 

Canon has achieved the 
unachievable by ranking 
first amongst all Japanese 
companies for 10 straight 
years in terms of US patents 
awarded. On a worldwide 
basis. Canon ranked 3rd 
in 2014 with 4055 patents 
awarded to it: 


YEAR 

RANKING 

NO.OF PATENTS 
AWARDED TO 
CANON 

2014 

3rd 

4055 

2013 

3rd 

3817 

2012 

3rd 

3173 

2011 

3rd 

2818 

2010 

4th 

2551 

2009 

4th 

2200 

2008 

3rd 

2107 

2007 

3rd 

1983 

2006 

3rd 

2367 

2005 

2nd 

1828 


This success with 
technology, no doubt, 
also gets reflected in 
business results. 2014 
was a challenging 
year for the entire 
imaging industry on 
a worldwide basis. 
Canon, however, 
beat that challenge 
with its net profit 
increasing at 10.5%, 
year on year. In 
2015, it estimates an 
increased sale of 6.4 
million D-SLRs. In 
compact cameras, 
it has quickly 
moved up market 
introducing high 
image quality and 
high magnification 
zoom cameras, 
thereby quickly 
making up for the 
decline in volumes. 
With mirrorless 
cameras picking up 
worldwide, expect 
Canon to come in 
with some major 
announcements in 
2015. The EOS 5DS 
and 5DS R D-SLRs 
are just a portend of 
things to come. □ 
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The only 
medium-format 
camera with 
both performance 
and portability. 


RICOH 

imagine, change. 
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National Distributor 


FCE 


PHOTO -VIDEO 


For details: 
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Nikon 


Corporate/Registered office & service centre: Nikon India Pvt. Ltd., Plot No. 17, Sector 32, Institutional area, Gurgaon-122001, Haryana, (CIN-U74999HR2007FTC036820). Ph.: 0124 4688500, Fax: 
0124 4688527, Service Ph.: 0124 4688514, Service ID: nindsupport@nikon.com. Sales and Support ID: nindsales@nikon.com. Branch offices 8f service centers: Mumbai: Satellite Silver, Ground 
Floor, Opp Star Plus office, Marol Naka, Andheri-Kurla Road, Andheri (E), Mumbai-400059, Ph.: 40925555, Fax: (91-022) 40925599, Kolkata: PS-PLUS Building, 1st Floor, 238A, A.J.C. Bose Road, 
Kolkata - 700020. Ph.: 033 40218500/033 40218501, Fax: 033 40218599, Bangalore: No. 9/3, 'Kaiser-E-Hind' Building, Ground Floor, Opp. Elanza Hotel, Richmond Road, Bangalore-560025, Ph.: 
42450500, Fax: (91-80) 42450527, Delhi: Samyak Tower, 3rd Floor, TF1 & TF2 39, Pusa Road, New Delhi-110005, Ph.: 011 43242700, Fax: 011 43242799. 


TO LOCATE DEALERS IN YOUR AREA ► SMS NIKON <PINCODE> to 58888 

► CALL TOLL FREE NO.: 1800-102-7346 ► VISIT OUR WEBSITE: www.nikon.co.in 

CAUTION: Please note that E-Commerce websites like FLIPKART & SNAPDEAL are not our authorized partner / dealer in India for Nikon Products. 


Nikon India Toll Fre e No. 


www.nikon.co.in ^ 


6Et55% 

DISCOUNT 


NIKKOR 24 -120mm f/4G ED VR 
MRP: ^1,00,900/- 


OFFER PRICE: ^45,000/- when bought with D810/D750"/D610 


MRP inclusive of all taxes. Price quoted is for one unit of product. 


Accessories shown above are only for reference and not provided with the product I Premium SMS charges applicable. 


In case of D750 Lens combo offer available in one box only 


FXLENS OFFER] 


FULL FRAME 


WI-FI 


Body MRP: ? 1,34,450/- 


Body MRP:? 1,99,950/- 


Body MRP:? 1,14,950/- 

VR Kit (24-85mm) MRP: ? 1,42,950/- 
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Join Nikon School 
WWW. nikonschool. in 
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FULL 


HD 


TILTING SCREEN MEGAPIXEL 1080/60P ENGINE 
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